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Editors’ Notes
Well. I can’t tell you how happy it makes me to know that
you’re reading this. But I suppose the impossible has never been
one to keep me from trying.
What you hold in your hands is, something I haven’t
realized until this year, the most beautiful thing…ever. Whether
you’ve already bent it out of shape, dropped it in a puddle,
allowed dust to collect on it, vomited all over it, lost crumbs to
the abyss between the pages of it, or in any other way disgraced
or dismembered this immaculate testament to undergraduate
brilliance, the idea and the purpose behind this…this…Three Rivers
Review [Of Undergraduate Literature], is, well, just the best thing ever.
Every year, it’s the realization of a dream.
I used to just look at Three Rivers Review and kind of take
for granted all the work that goes into it. But there are so many
things that go into this magazine. If you take a minute to look at
it all, and think about it. Look at the copyright page, at every little
word. At the staff page, at the table of contents. Even at the page
towards the back that says Volume XVII and tells you what font we
used and who made them. Look at all of the things you never really
bother to look at. Look at the number XVII and realize there were
16 volumes and 29 issues of Three Rivers Review before this, and
two volumes of Thirst before that. And each volume built on, and
learned from, the ones before it.
And now when I think about this issue, I don’t just see the
cover, or the stories inside. I don’t just see the work I’ve put into
it myself, or the work my friends, the writers, the honors college,
or the judges – everyone who’s been credited here – have put into
it. I see the work that everyone who has ever even slightly been
involved with Three Rivers Review has put into it. Even though it’s
just a little undergraduate literary magazine, that’s a lot of work.
A lot of work. It’s all led up to this issue, the one you hold in your
hands.
And I see how everything, everything, everything has led
up to now, to this moment.
Matthew Tumas
Editor-in-Chief
Three Rivers Review

The magazine that you have in your hands right now is
the product of some hard work by some very dedicated individuals
mixed with a love of writing and a desire to share that passion. This
year’s magazine is full of talent and we’re thrilled to have been able
to work with fantastic submissions. My years with TRR have been
brief, but it’s amazing to see what this magazine has become in such
a short amount of time. Even more so, getting to work behind the
scenes has proven to be illuminating: the sort of work that goes into
putting this magazine together boggles my mind and for that, I’m
more than proud to be able to share this with you.
I’d be remiss if I didn’t thank a bevy of folks for their
involvement with this. First and foremost, my co-editor, Matt Tumas.
Matt really took charge with this magazine and what you’re holding
in your hands is the aftermath of his numerous phone calls, emails,
inquiries and a whole lot of nagging me. His ideas for the magazine
proved to be brilliant and I could not imagine working with a more
devoted person. Our editors, Em Maier and Kelsey Hughes, for
taking the time to hold meetings and lead discussions about the
submissions. Their enthusiasm was never ending and it will really
show through in the selections that were made for this magazine.
Our lovely staff who showed up for meetings even though they
might have been busy, or had to trudge through the indiscriminate
Pittsburgh weather to get to them (and also for putting up with my
ridiculous emails). Julian Day Cooney for being a sounding board for
Matt.
But of course, we couldn’t have done this without the help
and support of the University. Thanks to the UHC for allowing our
PDJD]LQH WR JURZ DQG ÁRXULVK DV ZHOO DV 'HDQ (GZDUG 6WULFNHU
Thanks to our advisor Jeff Oaks for his continued help. Thanks to
Karen Billingsley at the UHC for answering every single one of our
questions. Special thanks to Sharon McDermott and Jane McCafferty
for being our guest judges this year and taking the time to read
through all of the submissions we sent them. We’d like to thank Dawn
Lundy Martin for lending herself and her time to our interview.
But most importantly, we would like to thank the
undergraduate Pittsburgh writing community. There’s passion,
there’s devotion, and there’s craft. It’s your dedication that contributes
DQGVXSSRUWVWKHOLWHUDU\FRPPXQLW\,WZDVGLIÀFXOWWRFKRRVHSLHFHV
WKLV \HDU DV LV HYHU\ \HDU  EXW ZH·UH FRQÀGHQW WKH RQHV ZH KDYH
chosen exhibit a broad range of talent and skill. We would like to
congratulate those whose work is in this magazine with extra special
golf claps going to our contest winners. Please continue your writing

work, as your contributions have proven to be valuable.
Thank you so much for reading Volume XVII of Three Rivers
Review. Your support means the world to us.
Read on,
Ariel Fisher
Editor-in-Chief
Three Rivers Review

Poetry

2012 Three Rivers Review Poetry Prize
Judge’s Remarks
Hannah Aizenman: “Emergency”
“Emergency” is an ambitious, haunting and haunted poem packed with
lyrical fragments and a sense of a speaker trying desperately to make a
whole of such fragments. The intelligent use of white space creates both a
visual and a tonal sense of a speaker moving between two worlds, haunted by an ancestor’s ghost. The speaker’s search for answers and her deep
choice to remain a witness to the past, though at a cost to herself, make
this poem both poignant and compelling. This poet successfully married
a strong use of diction with a strong use of form. I applaud the tension
created with the fragmented sections up against the solid-looking, column like sections of the poem. Finally, I chose this poem for the strength
of its lyrical language. “My zayde died/in the spring, pear blossoms fallLQJZLWK WKH VPHOO RI     GHDG ÀVK DQGWKH VRIWQHVV RI     VQRZµ RU
“The sound of my voice/a violin burning, the entire/orchestra a waning
inferno,/ the chorus rising from a /grave dug deep...” The poet created a
FRPSOH[FDWDORJXHHOHJ\DQGGUHDPJLYLQJÁHVKWRWKHJKRVWWKDWKDXQWV
the piece. It is a dark, beautiful work.

Nina Luckshmi Mohan
“Growing Up Tiger” transforms what could have remained a straightforward narrative poem into a deeper, sadder, more textured testament that
ÀJKWVDJDLQVWERWKELJRWU\LQWKHODUJHUVRFLHW\DQGVHOIKDWUHGLQWKHLQGLvidual’s heart. I was drawn in by the poem’s movement, the compressed
childhood beginning with the speaker in the womb “clearing out/the
space where dahl and shark/ should be...” A compassionate, somewhat
angry, and somewhat sad voice leads us through the emotional landmine
of being an “outsider” under the “...blackening ray of the American/
sun...” The poet’s intelligent choice to juxtapose an American moment
(the speaker’s mother in the grocery store, who “couldn’t believe/frozen
food, missed the goat meat./...was overwhelmed by the bread..”) with
the moments in Kandy Province (where the boys “...call sowkiyama to
my body wrapped in a sari...”) helped to make this poem a strong exploration of identity. This poet gave a lot of attention to individual word
choice and the element of mystery and surprise in the poem. These smart
choices made the poem stand out among the rest.

Sharon Fagan McDermott
Author of Bitter Acoustic
Poet
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Hannah Aizenman
Emergency
Winner:

i.
Bearing witness:
WKHPHPRU\SDVVHGIURPERG\WRERG\
that years later—in the moment of yours beside mine
a spatial-temporal situation a point of origin for the
divergent vectors
mine
mine

of our dreams—

bone and barbed wire
cattle cars and carbon monoxide

a fast-holding and feverish a primitive panic,
an historical pathos unrelenting, obsessive.
Bearing witness:
If I had known you would say later
(and yet you knew
dreamt me
faceless, atrophic a pencil sketch of a girl).
The snow came, quiet, as we slept—an incident,
the blizzard, like anything else—
an incident, like

your body beside mine.
I woke to a landscape

seamless, erased. Blindness,
I thought. Help, I thought.
Your eyes stayed shut.
If I had known—
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ii.
In bed with you, I was never
in bed with you. The ghost
came nightly, stronger than I,
with her hair so like mine,
her despair so like mine, and
her lips and her hips and
her hands so like mine, and
even I could not tell us apart.
iii.
Did you ever—?
Bearing witness:
When I was

young

my zayde showed me the faded
ink in his arm. It read
B-21
it read

the story of a boy

who should not have
survived.

Did you ever—?
And when he spoke his accent heavy
WKHZRUGVÁRDWHGIURPKLVPRXWK
(names of the places where he had half-lived
Pionki
Auschwitz
Braunschweig
Wöbbelin)
like pillars of thick dark smoke.
He said:
You were

The two questions

always
always
always

he would not

cold
hungry
scared.

answer:
Did you ever
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kill

anyone?

'LG\RXHYHUHDWKXPDQÁHVK"

iv.
I relinquished my name as
it fell from your mouth: I
took that of my ghost, or
gave her mine. Drunk on
honey and wine and the black
milk of daybreak, I called
myself Shulamith (Shulamith,
Shulamith). The ghost carried
me into the night and the fog.
v.
[Things I gleaned from my zayde’s apartment:
two dictionaries in Russian and Polish
two suitcases
a dingy bong
an American atlas a collection of letters
a mirror framed by gilded nymphs.]
vi.
I woke to

all white

an army of nurses

in starched uniforms

hovering through the
labored
breathing
hearts
half-beating.


outside, the snow—

I woke to




summer must have come

a head full of
WHOHYLVLRQVWDWLF

sometime—

a world where I might
once
have lived—
but I can only ever

remember

the cold—

an image—

15

What is

an image?

What is
its context?
Can a wound
mean more
without
a weapon?
This is a place where
people go
to die.
I woke to
a number
on my wrist
woke calling your name or wanting
to call your name (you in some

UHPRWHRIÀFH\RXKDQGOLQJ
the paperwork)—
no answer, only the void only
the unseen orchestrations of a thousand
clean hands.

vii.
The sound of my voice
a violin burning, the entire
orchestra a waning inferno,
the chorus rising from a
grave dug deep. Nothing
to say and no language
for it—only the torturous
silence of snow, only a dead
tongue behind my teeth.
viii.
A world where I
(What is

might once have lived
an image?)—

your body beside my body,
the summer that must have come.
Say: strawberries
cheap champagne
enough
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Say: cigarettes and
Say: that the body would be

your face pressed to my neck and
no old bones tangled in my curls
that I could point to a thing and call it

real.

Before I succumbed to the pull of the memory tide
to the mad lovesongs of all these wordsmith sirens
I would say

could say
light at dawn
a winged prayer
a thing alive nestled
some soft animal

I am,


I am,

behind my breast,
humming

I am.

And if I had erupted into
DÁRFNRIGRYHVLQVWHDGRIVRPDQ\DVKHV
it might have been—
I only wanted—

but instead a sinking ship
overboard the lovers the poets
everything drowning,
the whole damn thing.
ix.







6KXODPLWK,ZRXOGQRWEH
FRQÀQHG³ZDQWHG\RXWR
see my bones were but
FROGJODVVÁXWHVDZHW
heavy rose where my
mouth should have been.
I shrouded you in smoke
DQGGUHDP\RXFRXOG
QRWÀJKW³\RXUÀQJHUV
blind on lampshade skin.

x.
Another hospital
years before
and I sat there, in the chair beside the bed
the helpless witness
to someone else’s nightmares.
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My zayde asleep

and shouting
HELP
help
help
help
help

and when I woke

him
It’s getting away and I have nowhere to go
It’s getting away and I have nowhere to go

he lay pale as a haint
in the bright white light
his eyes like pits,
polluted wells.
What is

an image?
Say:
Say:

an illusion
created and creator
(Did you ever—?)

Say:

point to a thing and
call it
real.

My zayde died
in the spring, pear blossoms falling

ZLWKWKHVPHOORIGHDGÀVKDQG
the softness of
snow
left
OHIW





the pieces of a half-assembled story
VRPDQ\VSDFHV,PLJKWQHYHUÀOO

(it might have been
I only wanted)
Did you ever—?
HELP
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xi.
[Things I might have left behind:
a list of words
for an unwritten sestina
a toothbrush
by your bathroom sink
an empty bottle of cheap red wine
bedsheets stained with blood and ink.]

xii.
My body was not my body—
ZDVQRWÁHVKDQGERQHDQG
blood—became, at your
touch, a column of pages
from a book unbound, spine
all unglued (the disassembled
history of more than this
single sick girl). I burst into
ÁDPHIHOOLQWRDVKHVOD\DQ
elegy, upon your pillow.





xiii.
You found me
If I had known—
DQGWKHVSHFLÀFVGLGQ·WPDWWHU
blood and bathtub
noose and stool
head in oven
it could have been

anything
a miscarriage
a car wreck
appendicitis

but

the failure of the body
that most fragile machine
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a thing I could point to
and say
real.
A spatial-temporal situation, where I see
everything white that I know is not white
elemental
dissolution
the want for air, for water
HELP




where your hands
are only your hands
pressed to the
cobweb curve
of my spine
ZKHUHP\KHDGLVÁRRGLQJÀOOHGZLWK
ZDUSHGÀOPWHOHYLVLRQVWDWLFVQRZ
What is
The documentaries we watched
the dark theater of obsession
I could never
the gravity of

an image?

look away

the grave

the currents of those underworld rivers.
An image:
your palms

cold

against my back,

the wails

of sirens
lights spinning in the night
like some sordid carnival

something in me breaking
the sound of
shattered glass.
Tragedy, trajectory:
something
sinister in
rising from the ash.
Bearing witness
means

living to
tell the tale.

Something human

I say
I cannot

my ghost.
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(Did you ever—?)
give up

Names for Light
In the beginning (I wrote)
there was a house. I wrote a house
out of smoke, out of feathers and ash—
SKRHQL[KRXVHÀUHELUGKRXVH
I wrote myself a lover who could hold
ÁDPHVLQKLVKDQGV,ZURWHP\RZQKDQGV
into orchids, wrote until they disappeared.
,QWRHYHU\FRUQHUFREZHEVKXQJHU
into every shadow—I wrote myself full
of a longing made from marble.
A museum of sleeplessness.
A manual on how to come undone.
I wrote the heart into a nova,
ERQHVLQWRPHOWLQJJODVVZLWKWUHPEOLQJ
ÀQJHUVVWLWFKHGWKHFRVPRVWRJHWKHU³
amateur seamstress, untrained surgeon.
A bed (I wrote) of half-forgotten
myths, of incomplete bodies, the spaces
between words, between teeth, between
cells—here, the lover offered his
infernos like small alms, and everything
I touched turned cold and into stone.
The house collapsed, I wrote
and could not raise it up again.
I wrote myself into a place with
no windows: only crumbling
ÁRZHUVDQGNH\VWRQRGRRUV
a broken kaleidoscope, so many
grave rubbings, a list of all the words
that I might use to say alone.
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Runner-up:

Nina Luckshmi Mohan

Growing Up Tiger
I was born allergic to legumes
LQ3DUN5LGJH,/XQGHUWKHÁXRUHVFHQW
sheen of Lutheran General
and I rejected Jaffna prenatally
as I slurped up pastries
from my mother’s belly, clearing out
the space where dahl and shark
should be. When my mother fed me
white rice with her hands I could feel
KHUFROGVWLFN\ÀQJHUVUHVWLQJRQP\OLSV
saying pavan, be calm and eat. 2QKHUÀUVW
visit to the grocery store she couldn’t believe
frozen food, missed the goat’s meat.
She was overwhelmed by the bread.
Twelve different kinds of bread. She tells
me that in Jaffna the dogs and cats ate people
food and I’m reminded of my life’s greatest
irony, or as the doctors call it: self–hatred
because it’s hate to hide myself
from the blackening ray of the American
sun and it’s hate to spit out tea
from Kandy province and it’s hate
to stomp at the boys who call
sowkiyama to my body wrapped in a sari
so instead I eat my beige food
and I am calm and through mouthfuls
of white rice and salty cheeks
I cry for amma, amma so I won’t go
to school and I won’t lunge
at the girl who says I say my mother’s
name backwards and I won’t
dig my nails into her hand until she bleeds
my stripes onto my forearm
so no one will ever call me a terrorist again.
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You Feel Me?
I plucked my bones from a banana tree twenty years
ago. They beat against my liver like the sun on your skin.
Squint to see the angle where my mind becomes my ear,
I am sharp. My feet curve outwards so that each footfall
is a fanfare for my arrival, but you are deaf. I shouldn’t
have to ask you to touch the spaces behind my knees and awake
my lone dimple. You’re supposed to draw out the drone
in the gap between my lips. To make pillows out of my heels.
7RFDWFKP\NQXFNOHVDVWKH\EXUVWRXWRIP\ÀQJHUV
DQGVNLWWHUDFURVVWKHÁRRUUXQQLQJZLOG
You say you’ll never see what I see, but I dare you to dip
your thumbs into my pupils and pull out my mother’s childhood.
If you were brave you’d churn these banana bones
to your own rhythm and make them shiver. Make them grind
up the hairs on my hands until they settled all over
my forearms like dirty sand. Walk through my calves
and crouch inside my ribcage. Chew on the back
of my spine until I am pulpy. Blend me, blur my teeth.
No more digging, no more carving. Instead you leave me here,
sitting outside myself, while my nerves trill. While my nailbeds
buzz. While my bones hum and shrink inside me.
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Sophia O’Brien
The Future
it was in the back seat of the car, the neighbors told me
it had been rotting there for weeks
we were living in the country then, with our dogs or other animals
everyone was hiding bodies somewhere
we were all at war, we were all war criminals
counting our fence posts and imagining them to be borders
imagining our steps to be miles,
our children: soldiers
when locusts came to colonize the vegetable garden,
my mother stayed inside and drank cold tea
evening came quickly that winter
and fog lay heavy on limbs like snow
I gathered my bicycle spokes to use as weapons
walked to school with pockets full of needles
sometimes I felt them turn inward and prick my own skin
hook their teeth into me and hang off my hands like feathers
SODQHVÁHZRYHUKHDGWKRVHGD\V
ELOORZLQJÁDJVWLHGWRWKHLUWDLOV
blue, gold, or whatever we belonged to
and I hoped that they meant we would dig up the man
who was living in our basement
I hoped he would speak again soon
,KRSHGZHFRXOGOHWWKHFRZVRXWLQWRWKHÀHOG
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Robert Keiser
Delirium Tremens
Tongue writhes.
Escape from the overhanging wall
Rippling
Faces
Gasping
Excitement.
A faint aura
Like red rock lit by the setting sun
The horizon
enveloped me,
Growing from heart
and lungs.
Inside deeper emptier than desert air
Like neon of a commercial restaurant,
Throat—guttural—grasping for a glass
Of something.
Complete loss
Of control,
In dauntless days.
Like a mescal worm
Cradled by cold linoleum
Still
Drowning in the golden liquid
Of the cocoon.
I remember I pulled the cold metal
Door open, sunken eyed, and smiling
When the faint buzz of the aura rose.
Still swinging, still rising. The empty
6SDFHUHPDLQV2QO\ÀOOHG
%\ÁRZLQJGHPRQV
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2012 Three Rivers Review Fiction Prize
Judge’s Remarks
Adam Dow: “Talk of Foolish People”
“Talk of Foolish People” portrayed the character of Marvin
with real sympathy. He is hapless and a bit lost, kind, decent,
and tremendously lonely. I liked the way the narrator hovered
affectionately above Marvin, detaching from him in places,
commenting on what Marvin could not know about himself.
Loneliness propels him forward, and his encounter with Brian is
completely strange and might have been life-changing, but
Marvin, true to himself, is “not sure if he had just narrowly
missed a monumental accident or miracle.” While so many of
the stories I read were admirable for different reasons, I kept
coming back to the scene in this one where Brian’s asking
Marvin, “Are you like me? Or are you like one of the birds? The
story was unusual and very well written.
Nick Slapikas: “May Bell Burning”
The writer of “May Bell Burning” made me care about the boys
in the small town of Edmonsville, and plunged me back into
childhood where boys like Walter command wary respect with
violence. The writer has a great ear, and the dialogue springs to
OLIH,URRWHGIRUWKHFKDUDFWHUVDQGHVSHFLDOO\IRUWKHQDUUDWRUDV
he came to understand Walter and Charlie, and his relationship
to both. I admired the voice of the narrator, who sometimes
surprised me with a direct address: “There’s something that you
have to know about Charlie and it’s important: he’s never going
to hit that baseball.” Another very well written story with great
characterization.
Jane McCafferty
Writing Professor, Carnegie Mellon University
Author of First You Try Everything
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winner:

Adam Dow

Talk of Foolish People
It had been a long morning and afternoon for Marvin,
but there was much more to come this day. His hometown looked
different, driving back from the cemetery, but this was the usual. He
hadn’t lived or taught math in Stavenport for some twenty years, but
he and his wife Annie made the six-hour trip from New York, less
often of late, to see their daughter who now did both of those things.
The town was in a perpetual state of comparison for Marvin: old
against new, or, what he remembered as the old against the decidedly
QHZ 0DUYLQ KDGQ·W UHDOL]HG WKDW OLNH HYHU\RQH HOVH KLV PHPRULHV
were often quite distorted from the real events. It did not help that
Marvin’s memories were getting old.
One memory brought Marvin to the funeral of Ron Fenice this
morning. He was sure his reason for going was sound. Not because
Annie was keeping him in New York while his grandchildren were
growing up. They were staying in New York while their grandchildren
were growing up: it wasn’t any easier on her, Marvin knew. Not that
he hadn’t noticed Annie was having the time of her life in New York.
He had seen her change in ways he could not comprehend a person
RIKLVDQGKHUDJHGRLQJ,WZDVQRWWKDWKHIHOWFDJHGE\WKHFLW\RU
that he saw his wife perpetually claiming her freedom each day and
envied her. Nor that he hated her for keeping him there. It wasn’t
that Marvin needed the feeling of normalcy the act of sitting in a
church and watching ceremony upon tradition upon ceremony gives
one. But, it was, of course, each of these things. Ironically, Marvin
was not very good at putting two and two together.
Marvin went, he thought, because he recognized the name
Fenice. On Saturday morning, with his grandchild on her lap, Naomi
said, “Paper says four funerals are going on tomorrow. Two at the
Lutheran, one at the Methodist, and one and the Catholic.”
“Anyone we know?” Marvin asked.
Naomi read three names that Marvin was disappointed he
didn’t know. He didn’t seem to know anyone here anymore. Then
she said, “Ronald Fenice,” and something lit in Marvin, like hearing
DVKDUSQRLVHLQWKHEODFNGULIWLQJRIIWRVOHHS%XWKHKDGQRWÀJXUHG
LWRXWWKHQ³QRWWKDWWKHUHZDVDQ\WKLQJWRUHDOO\ÀJXUHRXW³WKHQ
he only knew he would have to come up with a reason to go to the
funeral on Sunday morning, before he and Annie left for New York.
Somewhere between then and Saturday night, before Marvin
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went to bed, a dim barroom emerged and disappeared, until the
lights and the mirror revealed a solid, large man sitting to his right.
Then the man’s face was clear—Marvin had not forgotten him, but
he hadn’t remembered him in a long time. He was a brute, and on
the night Marvin so desperately wished to remember clearly, Fenice
wanted Marvin to know it.

)HQLFHZDVDORXGPDQ0DUYLQNQHZWKDWWREHWUXH:KDW
he had said to Marvin before slapping his big hand across Marvin’s
chest with a little laugh, that wasn’t so clear. Marvin remembered
there being a boy in that barroom—some barroom, probably that
one—who discomforted him. More the boy’s presence than the
boy himself bothered Marvin, because he thought of Naomi as a
child and how he never went to bars when she was little, let alone
took her to one and made her sit in the corner. Alone. But each of
these memories had their separate strands, none of which Marvin
was willing to recognize. It could not be young Brian Fenice in that
barroom. It could not be that the man joked about hitting the boy. It
couldn’t even be that Marvin was the coward he made himself out to
be, imagining that he only laughed off the remark about abusing the
boy.
Marvin had made it all up. At the least, he had interwoven
respectively true stories to make something absurdly untrue. If it
had been a book—perhaps a movie, for Marvin didn’t read much—
he would not have believed that the character Himself would ever
go to the funeral in search of the abused boy, much less follow him
to the burial in the hopes of actually approaching him, all in order to
apologize for something that would have to have happened almost
forty years ago. What would he even say? Sorry your dad might
have abused you when you were little? It didn’t matter that it wasn’t
plausible.
Say what you will of it, but Marvin was in a lonely place.
Making him even lonelier, he didn’t know he was in denial about
his loneliness. When he lied and told Annie and Naomi that he was
going to the funeral because he knew Ron Fenice from the school
years back, he thoroughly enjoyed that they believed he had an old
friend from Stavenport. So he went to the funeral. Then he got
curious and asked a smiley old woman if Ronald had a son, which he
did not, but she pointed out his nephew, Brian. So, looking for the
face of the boy in the man, Marvin watched him. Even though it was
QRWWKHUH0DUYLQZDVLQWULJXHGKHZHQWWRWKHFHPHWHU\DVZHOO
He even walked towards Brian right after the closing prayer at the
burial, intent on saying he was sorry or hello or something like that.
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But Brian’s wife spoke as Marvin got close.
“Do you want to try again? Don’t answer now, just, would
you even consider?” She was looking Brian right in the eye, a little
playfully. Even Marvin didn’t need help reading that one. Brian had
REYLRXVO\KDGWURXEOHJHWWLQJLWXS0DUYLQÀJXUHG+HJXHVVHGKH·G
EHDERXWÀIW\0DUYLQDGGHGLWWRWKHOLVWRIWKLQJVKHNQHZDERXW
him.
Marvin followed him home, not even sure that he would
bring up what he thought he knew about Brian. All to have someone
to talk to, someone he at least knew a little. Or so he thought. A few
hours later, Marvin came back and knocked on Brian’s door.
When the door opened, and it was Brian standing there, Marvin
said, “Hi. I was at your uncle Ron’s funeral this morning.” This, he
thought, suggested a desire to talk inside, but Brian only looked at
him. “Could I—” he said, looking beyond Brian into the house.
“What about the funeral,” Brian stated. He didn’t look like
this was where his attention laid, his eyes moving as if to trace an
aura around Marvin’s head. As if Marvin were not a person with
eyes to meet. It was a countenance Marvin had grown accustomed
to.
He hadn’t prepared for an interrogation. When he lived in
Stavenport, a visitor after a relative’s funeral was almost expected.
If he had been let inside, he would have had a little time and some
VSDFH WR JHW WR NQRZ %ULDQ KH FRXOG PDNH XS D ORRVH WLH OLNH WKH
RQHKHJDYH$QQLHDQG1DRPL%XWKHPDGHVRPHWKLQJXSÀJXULQJ
Brian would correct him and still let him inside either way.
“I met your father once in a bar. Hank Fenice, right?” He knew it was
Hank because the smiley woman told him so. “Worked as a guard in
DSULVRQRUSHQLWHQ³SHQLQWHQW³µ0DUYLQVQDSSHGKLVÀQJHUVDVKH
ORRNHGDWWKHÁRRUDQGQRWLFLQJDODUJHSLQNER[RQWKHSRUFKZLWK
Brian’s name on it, said, “What do you call those?” When he looked
up, the door was closing on him.
When Marvin’s daughter Naomi became a teacher like he
had, there were jokes about keeping the tradition alive or inheriting
the family business, but even family members didn’t say things like,
“We could use more teachers from this family.” He was a teacher by
occupation, not by calling. As a child, he had wanted to be a baseball
player like Joltin’ Joe. Then he wanted something easy. Textbooks
could teach as well as anybody he took for class in high school, so he
decided to become a teacher of basic algebra.
Naomi went to college in New York City in 1987. In 1988,
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Annie decided they were ready for a bigger town. Marvin had asked
LIWKDWZDVVXFKDJRRGLGHDKHKDGZRQGHUHGLIKHZRXOGJHWDMRE
in a safe school in the city. Annie insisted kids at the school in town
didn’t like Marvin, which, although it hurt his feelings, he could
believe. The truth was that Marvin was just one of those teachers
you would say, when he died, taught for a living. He was the teacher
you knew you had but maybe forgot in what grade or what exactly
the class was called. So you could forget him, but not many really
disliked him like Annie said.
After college, Naomi came back home to teach, where she
thought she could affect the kids. And she had—Marvin sometimes
received letters from the principal and former colleagues who
cheered him for implanting the idea of teaching in such a “capable
educator.” But never did the letters say, “Just like her father.” Annie
had settled right into the city and, even now, was not prepared to
come home. So, in their arrangement, it was Mom and Dad who
came home to visit the kids on holidays and long weekends. It was
Mom who came home, as if from school, and told her daughter what
she was learning in New York City: which organic foods she could
EHEX\LQJIRUWKHNLGVH[SHQVLYHDQGWHUULEO\KDUGWRÀQGLWHPVLQ
Stavenport, recyclable diapers of the same impracticality, and which
FRIIHHÁDYRUVIURPWKHFKDLQUHVWDXUDQWLQZKLFKVKHZRUNHGZRXOG
“change Naomi’s life.” They had come this weekend because Annie’s
schedule had changed and she wouldn’t be going in on Monday.
Marvin was, of course, in no hurry to go back.
Marvin was walking off the steps and down the sidewalk
that ran directly through the middle of Brian’s yard, discouraged and
yet a little relieved by the sudden rejection he felt, when he heard a
door shut behind him and footsteps approaching.
He turned and saw that Brian was already next to him. He
watched Brian say, “Actuall-y…” and, spinning Marvin around by the
shoulders, Brian directed him toward the house. “There is something
we could talk about,” Brian said as he walked Marvin back to the
porch and up the steps like he were a fugitive in need of stowing.
The door shut. Marvin stood in the doorway for a moment
next to the man. He looked around the house, unsure what to make
RIWKHLUVKXIÁLQJRQWKHZD\LQ,WVHHPHGHPSW\H[FHSWIRUWKHWZR
of them and the furniture. “Nice place,” he said to Brian.
“Mmhmm, yes,” Brian said, “well keep your coat on. We
won’t be staying long, but take a seat if you’d like.”
“What’s the hurry?” Marvin said, sitting on the deep brown
leather couch.
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Marvin was leaning his cane on the chair next to him when
Brian said, “My wife won’t be gone much longer.”
Since they came through the door, Brian had gone to the sink,
gulped an entire glass of water and, wiping his hands and mouth in
RQHÁXLGPRWLRQZLWKDGLVKUDJKDGDOUHDG\PDGHKLVZD\EDFNWR
the couch where he stood over Marvin.
“Doesn’t she like visitors?” Marvin asked.
“We had a disagreement earlier,” Brian said.
“I’m sorry to hear that,” Marvin said, “anything important or
just one of those things?” It wasn’t his business, and he didn’t really
ZDQW WR NQRZ LW ZDV MXVW D VHWXS VLQFH GLVDJUHHPHQWV DUH XVXDOO\
trivial, to be able to comment on the connection between husbands
DQGWKHZD\WKHLUZLYHVVWDUWVLOO\ÀJKWV
“Quite important,” Brian said, “are you energetic enough to
walk?”
Some small defense went off in Marvin. “Walk where?” he
asked. He felt he was about to be let in on something.
“Just to the other end of the house,” Brian said, pointing
down a hallway off the living room.

´&RXOG,MXVWH[SODLQP\VHOIDOLWWOHÀUVW"µ
“Please do,” Brian said.
“Well I’m from New York, from here I mean, but I’ve lived in
New York City for some time and my wife’s been on my case lately,
I’m sorry I don’t know where to begin actually.”
Brian looked at him and laughed. Marvin didn’t recognize
that there was empathy, or perhaps camaraderie in it, for it sounded to
him like a scoff. Brian looked like he had a purpose, walking around
the house as Marvin imagined a president in the White House should.
It looked like Brian considered it home, as if he knew it as well as
anyone ever would, but something important was keeping him from
relaxing in it. Marvin had already forgotten the vague details of his
barroom conjuration and only wondered whether he wanted to know
what the “something important” was.
“You look nervous,” Brian said. “What is your name?”
“Marvin,” he said.
“Do you have kids?”
“I have a daughter, Naomi, she teaches in town,” Marvin
said.
“I don’t have kids,” Brian said, “but I’ll bet she’s great.”
Marvin used to sometimes get complaints from parents
when a child didn’t do well in his class, but they’d simply call him
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dull or boring. He was really just passive. But he knew Naomi was
DJRRGWHDFKHUVKHZDVMXVWWKDWNLQGRISHUVRQ0DUYLQZLVKHGKH
could be around her more often.
He thought of the New York City apartment. One could
watch the cabinets in which, daily, piles would grow of Annie-sized
KDQGIXOV D GLIIHUHQW FRORU IRU HDFK ÁDYRUHGFRIIHH VKRW IURP WKH
´ÁDYRU VWDWLRQµ DW$QQLH·V ZRUNSODFH ZKHUH VKH VWRFNHG PRVW DQG
withheld some for sampling at home, although Marvin liked his
black.
“I hear she’s wonderful,” Marvin said. That’s how he meant
to say it anyway. He wanted to see what a great teacher she was. It
must have come out as, “I hear she’s wonderful,” though.
“Is that bad,” Brian asked, a grin beginning to stretch, “that
your daughter is a good teacher?” He sat down in a chair across from
Marvin and shook a set of keys Marvin hadn’t known were in his
hand.
“If I’m holding you up, please don’t let me intrude,” Marvin
said, looking to his cane—something he had noticed only recently
happened unconsciously when he thought about moving.
“What did you do for a living?” Brian asked.
“I was a teacher, too,” Marvin said.
“Ahh, I see then,” Brian said, “this is my point, then. This is
what I tell her and she still… that’s bull stink,” Brian said.
“What?”
Brian leaned forward and smiled. “I’m sorry,” he said, “it’s
not funny. It’s just that if you had been here a little earlier you could
have been my Exhibit A. You’re jealous right? She’s a better teacher
than you?”
“I’m proud of her,” Marvin said, laughing, hoping Brian
would laugh, too. “Why would I be jealous of my daughter?”
“I think you should see this now,” Brian said. “It’s about my
Uncle Ron.”
Marvin had done a few things he expected to do at Brian’s,
but none of it in a manner he would have expected. What he wanted
WRWDONDERXWKHZDVQ·WVXUHH[DFWO\+HÀJXUHGKHZRXOGWDONDERXW
Naomi and the grandkids, but he hadn’t anticipated being accused of
envying her. He thought Brian might tell him about his uncle Ron,
maybe even about himself—but he hadn’t wanted to go to some
other room to do so. Brian was running on high while Marvin was
only trying to make it outside the same man he came in. This was
Stavenport, though. If you couldn’t trust people here, the world
must have passed the brink.
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“Okay,” Marvin said. He grabbed his cane and scooted
forward on the couch. Brian grabbed his free arm to help him up.
They walked down a hallway, Marvin noticing then the size of the
house. He counted four doors on the way, one of which must have
EHHQ D EDWKURRP DV ZHOO DV D VWDLUZD\ WR WKH VHFRQG ÁRRU  7KH
thought of how many rooms were up there startled Marvin—all the
room any family could want and no children in the few pictures on
the walls. It was an L-shaped hallway, and at the end was the only
door that directly faced them, each of the others having been on their
left or right.
Brian opened the door and said, “This is where my wife
would hint that she wanted my Uncle Ron to stay.”
“Right,” Marvin said. It was a very normal bedroom.
“My Uncle Ron? The dead guy, you knew him?”
“I never met him,” Marvin said.
“You know he had M.S.?”
“Yes,” Marvin said.
“He died in Rochester. In a care center. He and I never really
talked except generally or like business acquaintances, even when I
was seventeen and he had to take me in for a year after my dad died.”
“That’s too bad,” Marvin said.
“Well, he once said something to me that I’ve never
forgotten,” Brian said, “I don’t think he ever intended to take it back
and always meant for it to hurt me.”

´<RXKDGDÀJKW"µ0DUYLQDVNHG
“I just decided then that I didn’t need him. He was only
harmful.”
“But your wife wanted him to live here with you?”
“I never told her exactly how I felt about him,” Brian said. “I
mean I never told her what he said. But she knew we weren’t close
and that I was uncomfortable with the idea of our getting closer. For
the last however many years she’d call that place in Rochester around
Christmas or his birthday and ask for a picture of him to shove in my
face or comment on how bad he was looking.”
Marvin felt like a child caught between two parents asking
for his sympathies, and yet he knew he’d only hear Brian’s version.
He noticed that Brian was still shaking his cluster of keys, one of
which he guessed was a car key Brian itched to use before his wife
came home.
“Is this what you and your wife fought over today?”
“We never fought,” Brian said, “she just couldn’t let me get
a word in.” Marvin thought it ironic that Brian would complain so
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as he ranted this story. “My wife and I have a strange relationship.
My family has one of those histories—she gives me a lot of pity. Until
there’s someone else to feel sorry for and she makes me feel guilty
about that. I stood over my last relative today, and I felt free. The
IDPLO\QDPHKDGÀOWHUHGGRZQWRPH'R\RXNQRZZKDWWKDWIHHOV
like?”
Marvin knew what that felt like, but something told him
it felt entirely differently to him than it did to Brian. It was all
uniquely terrifying, and the house was beginning to make him feel
XQFRPIRUWDEOH7KDWIHHOLQJKHKDGÀUVWUHOLVKHGLQRQWKHGRRUVWHSRI
nervousness mixed with a near-assurance that he would leave feeling
better than before, was gone. This was a mess. Marvin gripped his
cane hard. Why would he go in this man’s house?
“Why did you pull me in here the way you did?” Marvin
asked.
Brian shut the door to the spare room and held his gaze on
Marvin. “Ease up,” he said.
Brian led Marvin back to the living room and stood in front
of the door. Marvin wondered if it was to block him from leaving.
“Ease up,” Brian said, “this could be important for you.”
“Why?”
“Are you jealous of your daughter for being a better teacher
than you?” Brian asked.
“I’m not,” Marvin said.
“Then why the bitterness? Why are you here?”
“Are you going to let me go if I tell you?”
“I’m letting you go regardless, crazy,” Brian said, “but why
should I? What is there out there for you? You’re a washed up father.
You’ve done your job, stud.”
“What the hell are you referring to,” Marvin thundered.
“Aren’t you different than you were before you had a kid?”
“Let me out the door, this is absurd.”
“Give me your honest answer,” Brian said, holding Marvin
by the shoulders, looking right in his eyes, “Are you different?”
“Yes! Christ, yes. That’s what happens when you’re a father,
even you know that now let me out.”
“Do you know what my wife says to me after the burial
today?” Brian asked. Marvin unknowingly knew exactly what she
had said, but he hadn’t seen the connection. “She asked me to make a
damn baby with her,” Brian said, loosening his grip on the shoulders
of Marvin’s jacket. “After all the trying we had done, off and on, I’m
thinking we have this implicit agreement not to risk it with trying.
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And she takes whatever freedom I get today and asks me to give it all
up, to pretend I’m half my age and gullible, just so I could never sleep
or smile again.”
Marvin straightened himself out, pulling his jacket taught at
the bottom. “You can’t be thinking of it like that,” he said.
“You can’t think of it any other way,” Brian said, “Kids are a
pain.”
“So why’d you pull me in here? That’s none of my business.”
“Not long before you came here, I was out in the back yard
VPRNLQJ P\ ÀUVW FLJDUHWWH LQ \HDUVµ %ULDQ ORRNHG SURXG RI WKLV
´7KHVHELUGVWKDWJDWKHULQWKHWUHHVRXWVLGHRXUKRXVHZHUHÁ\LQJ
directionless around and back and forth. Like ponies going for a trot
through a pasture, just on a whim. Then they would one by one land
on the peak of a house. In all four directions, they were lining up side
by side across the lengths of the roofs. I was thinking about my wife
and that stupid spare room, and the cheeping kept getting louder.
They sing when they land. Have you ever fallen asleep with the TV
or music on?” he asked Marvin.
Marvin nodded.
“The sound was getting louder but it turned into a sort of
KXP$OODWRQFHWKHQWKH\ÁHZIURPWKHKRXVHVLQRQHGLUHFWLRQ
like a wall. Then it was silent, like the moment you wake up because
the noise has left, and I was awake to see them dart off in unison in
RQHGLUHFWLRQPDNHDOLWWOHFRUUHFWLRQDQGÁ\EDFNµ
Marvin didn’t know what to do. “That sounds like
something,” he said.
“It was beautiful,” Brian said, “Beautiful because I could see
it from a distance. None of them had any idea what they looked like.
Off on my own, I see what’s beautiful. I’m asking you, though, are
you like me? Or are you like one of the birds?”
“What are you proposing?” Marvin asked.
“I’m going to try something tonight I’ve never done before.
But it’s what I want to do. Now you can go along with what I want
to do, or you can come up with something else. Or you can go with
the birds and be told what to do until the end. You can go through
the motions, every day, all the time.”
“What do you want to do?” Marvin asked.
“It’s a yes or a no,” Brian said, “do you want to come with
me, or have you got a better idea?” He jangled the car keys.
Marvin pretended to think. He was not, of course, about
to consider any of it. It was the talk of foolish people to think being
VHOÀVKSURGXFHGUHZDUG2QWKHUHVSRQVLEOHVLGHWKHUHZDVDOVRWKH
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possibility that this man could do something very, very stupid.
“I think I’d like to just head home,” Marvin said.
“I had a feeling,” Brian said. He shook Marvin’s hand, which
Marvin thought peculiar, and opened the door for him. “Good luck
in New York City,” he said, “And good luck with your wife.” Marvin
couldn’t remember how much he had said about Annie, but Brian
seemed to know what bothered him all along. He was not sure, as he
stepped onto the porch, if he had just narrowly missed a monumental
accident or a miracle. Brian was like a comet, only fascinating
because, at this particular moment, it wasn’t going to destroy you.
Marvin stepped outside and said goodbye. As he walked off
the porch, he nearly tripped on the large box, which he discovered
had a picture of a metal detector on the side that wasn’t pink. As
Marvin got in the car, he wondered what it might be for. He thought
that after he talked to Naomi about convincing her mother to let them
move back, and if it all worked out, he might like to come back and
see if Brian Fenice found what he was looking for.
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runner up:

Nick Slapikas

May-Bell Burning

7RGD\ LV WKH ÀUVW GD\ RI VXPPHU YDFDWLRQ DQG , KDYH
a tradition to tend to. First day after school lets out, I head out to
Edmon’s Creek with my friends Walter Freemont and Charlie
6KHUZRRGWRVHWÀUHWRDOORXUVFKRROSDSHUVIURPWKHSDVW\HDU7KH
UXOHLVWKDW\RXKDYHWRJLYHHYHU\WKLQJWRWKDWÀUHEHFDXVHRWKHUZLVH
it’s cheating and you’re pussy. That’s what Walter says, and you
don’t exactly argue with Walter.

:DOWHU KDV WKH SURXGHVW PLGGOH ÀQJHU LQ (GPRQVYLOOH  ,
VZHDU KH SUDFWLFHV XVLQJ LW HYHU\ QLJKW LQ IURQW RI KLV PLUURU ÀQH
WXQHV WKH ÁLFN RI KLV ZULVW SROLVKHV KLV H[WHQVLRQ DQG ÁXLGLW\ RI
deployment. It’s startlingly expressive, snaps to attention with the
vigor of a United States Marine. I’ve seen him use it at least twice
a day for every day that I’ve known him, and I’ve known him for
VL[\HDUV+H·VÁLSSHGRIIGHHUEDGZHDWKHUVSRUWVWHDPVWHDFKHUV
sales clerks, honey bees, best friends, worst enemies and even, on
occasion, his mom, Edmonsville’s librarian Clara Freemont. He’s my
best friend.
Walter’s sitting on his front porch when I get to his house.
He’s got a cigarette jammed in the corner of his mouth and he’s
ÀGGOLQJZLWKDSDFNRIPDWFKHV,VWDUWXSWKHIURQWVWHSVDQG:DOW
ORRNVXSWRVPLOHDQGJLYHPHWKHÀQJHU
“Hey, Walt,” I say.
Walter nods and sucks on his cigarette, blows some smoke
my way. I cough and he laughs. He takes the cigarette out of his
PRXWKJULQGVLWRXWRQWKHÁRRUÁLFNVLWRYHUWKHUDLOLQJ
“Hang tight, Willy. Just have to grab my stuff,” he says, and
he goes inside.
Sometimes I wonder what the hell I’m doing hanging around
with Walter all the time. It’s probably because it just feels so good
to have him on your side. Walter attacks and defends with equal
enthusiasm, and he never misses a chance to do either. He’ll cuss you
out until you’re almost ready to cry, but the second somebody else
tries to take a lick he’ll drop whatever he’s doing to come rescue you.
:KHQ:DOWHU·VÀJKWLQJIRU\RXWKHUH·VQRWKLQJTXLWHOLNHLW,W·VOLNH
VWDQGLQJQH[WWRVRPHNLQGRIJUHDWFXUVLQJÀUHEXW\RXNQRZLW·VQRW
going to burn you, at least not until it’s done burning the other guy.
You can feel invincible sometimes.
Just last year, in the eighth grade, this kid Danny Walker
(he’s a dick) was giving Charlie a hard time in the halls. Tripping
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him, knocking his books out of his hands, all of that, until one day
Walter goes over to Danny during lunch, calls him a “good-fornothing lousy piece of shit,” and hits him right in the mouth. He
came back over to our table, patted Charlie on the shoulder, and just
went on eating his lunch. Walt has his moments.
Walter comes outside and punches me on the shoulder.
“What the hell was that for?”
“For bein’ an asshole, Willy. You oughtta work on that.”
“Piss up a rope.”
“Screw off, shitheap.”
Like poetry.
Edmonsville is small, and I would love to tell you what it’s
close to expect it’s not really close to anything. Kids in Edmonsville
don’t do much except go to school, play the occasional game of
baseball, and hang out in the surrounding woods sharing swear
words and cigarettes. Last year our school got a trio of basketballs
and a hoop for the blacktop and it didn’t get any serious use for a
whole year. Walter tried to shoot once (he was trying to impress
this girl named Carrie Wilson) and the ball didn’t even reach the
backboard.
“Will, shut up and listen, ok? Basketball. Is. The faggiest
sport. Of all time.”
“That’s because you don’t even know how to play, Walt.
When I was up in Boston I played a game with my cousins, and it
wasn’t all that bad.”
“You can’t even get the thing up to the hoop! Why in Christ
is the hoop so high,“ Walter said, lifting his hand above his head.
“Because basketball’s a game for tall people, Walt. You have
to be tall to be good at it.”
“Tall and faggy. Mostly faggy.”
“Up in Boston—”
“Willy, you know what else I hate, fucking Boston. So just
stop talking about it.”
Last year over Christmas I went up to Boston with my dad
and mom to visit my aunt, uncle and cousins and Walter still hasn’t
forgiven me for it. “Christmas was great, except for the part where
I sat on my ass alone and my best friend skipped town,” he said.
Mostly, he can go eat his own shit, because I had a good time. And it
was fun playing basketball with my cousins.
Walter and I cross Splendid Avenue at the Flower Shop.
Walter stops in the grocery store and comes out with a bag of M&Ms.
+HÀQLVKHVWKHEDJLQWKUHHKDQGIXOVDQGGRHVQ·WRIIHUPHDQ\
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“Say Will, how in the hell do you think they make an M&M
anyway?”
“I don’t know man, I’ve never thought about it before.”
Walter looks at the bag in his hand and shakes his head.
“Man, if I had a dime for every time I thought about that, I could buy
myself a shitload of M&Ms.”
“Maybe you should write them a letter, Walt. Put your mind
to rest.”
“Hey, Will, blow me ok? I’m not writing anybody a pussy
letter. Just a question, yeah?”
“Why do you care how they make them?”
“No reason, other than I really like goddamn M&Ms.”
“Well, there’s that candy shell thing on the outside, and then
the rest is just chocolate, so maybe they just sorta—” I begin.
Walter laughs. “Yeah, ok, fuck it. Anyway, I’m asking Carrie
Wilson out for sodas this weekend.”
“Oh yeah?” I say.
“Sincerely.”
Walter’s not going to ask out Carrie Wilson for sodas this
weekend, and I know this because he’s been planning on doing it
for the past six weekends at least but has yet to go through with it.
Walter’s had something for Carrie Wilson for about forever, but he
won’t talk to her, at least not like a normal person. I don’t understand
what his problem is, because Carrie’s a nice girl and she’ll talk to
anybody. But Walter gets especially loud whenever he’s around her,
and he does this weird thing where he crosses and uncrosses his
ÀQJHUVUHDOO\IDVW+H·VQRWKLPVHOIVKHPDNHVKLPQHUYRXV
Something else about Carrie is that she’s smart. She’s
probably smarter than anyone else at school, especially in math,
where I’ve never seen her come up with a wrong answer. One time
though, in grammar and writing, she messed up a sentence diagram
on her homework and I told her the right answer before class started.
She said thanks and walked away. It felt nice until Walter walked
across the room and said “What was all that about?” to which I said
“Nothing. She was just saying good morning.”
Charlie Sherwood’s house is a blasted wooden block of a
place on the edge of Edmonsville, and it literally sways when the
wind’s blowing hard. As the story goes, Charlie’s family was one
RIWKHÀUVWWRDUULYHLQ(GPRQVYLOOHDQGKLVJUHDWJUHDWJUDQGIDWKHU
built the house with nothing but a hammer, saw, and shovel. He
married, started up a family, and there’s been a Sherwood in the
house ever since. The unfortunate thing about all of that is that
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no other Sherwood has seemed to possess Charlie’s great-great
grandfather’s work ethic, and the house isn’t much to be proud of
anymore. Charlie’s outside in his front yard, tossing a baseball into
the air and trying to hit it with a hickory branch. Charlie doesn’t
own a regular baseball bat like the rest of us because his folks are too
poor to buy him one, but he loves that hickory branch and brings it
WRHYHU\QHLJKERUKRRGJDPHKHLQVLVWVRQXVLQJLWHYHQZKHQRQHRI
the guys offers him their bat.
There’s something that you have to know about Charlie and
it’s important: he’s never going to hit that baseball. I’ve watched
him try and miss for hours before without so much as a foul tip, and
it’s the saddest thing in the world because Charlie wants more than
anything to be a professional baseball player. Why he chose that as
his dream I can’t say, because Charlie really is just about the worst
baseball player that you’ll ever see, but he’s been harping about it
for years and not even Walter has a small enough heart to tell him
to drop it. Charlie’s never been to a professional baseball game, just
watches whenever he can on his family’s almost-busted TV, but he
keeps up with the teams as best he can through the newspaper. He’s
saved every sports section from the town paper since sixth grade,
and he keeps them neatly folded in several stacks in his closet. This
collection is one of the few things he takes pride in.
“Charlie,” Walter yells. “Drop your stick and get your shit,
we’re going.”
Charlie swings, misses, looks over his shoulder and smiles
when he sees us. He drops the branch, picks up the bag at his feet,
and trots up his driveway, smiling.
“Hey Will. Hey Walter. How’s it hanging?”
“Hey Charlie,” I say.
Charlie looks from me to Walter, still smiling. “Ask me,” he
says.
“Ask you what?” says Walter.
“You know, ask me how it’s hanging.”
“Charlie, how many fucking times do I have to tell you—“
“How’s it hanging, Charlie?” I say.
“Long and low, Will, long and low,” Charlie says, then loses
everything, laughing.
Walter and I look at each other, then back at Charlie. Charlie’s
been asking me and Walter “how’s it hanging” every day for the past
month, and it hasn’t stopped being funny for him yet.

´,W·VQRWIXQQ\&KDUOLH,WZDVQ·WHYHQIXQQ\WKHÀUVWWLPHµ
Walter says.
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“Oh,” Charlie says, catching his breath. “Oh, yeah, yeah it is.
Yeah it is.” Charlie takes a deep breath and we start walking.
Not more than ten feet down the street, Charlie starts singing
the Everly Brothers, which Walter hates. Charlie sings all the time
though, and I feel that it’s probably just to spite Walter but this makes
me mad because it means that Charlie’s singing for the wrong reason.
You see, whenever Charlie breaks into song in front of Walt his voice
goes all tinny and lousy, but he actually has a half decent voice. But
see, just there, I sold him short. Charlie has a great voice. One day I
went over to visit his place and, just before I opened the door to his
room, I heard him in there singing. For a second I just stood there, my
hand hanging over the doorknob. It was something else. It was that
good. Maybe if Charlie could sing like that around Walter I’d get to
hear his voice more often. But it’ll probably never happen.
“And I---- didn’t re-al-ize what a kiss could beee,” Charlie
sings.
“Aw, Jesus, knock it the fuck off Charlie,” Walter moans.
“Mmm, you got a way about ya,” Charlie continues. Walter
picks up a rock and throws it at him. “All right, Walt, hey, all right!
Shit.” Charlie stops singing and we keep walking for a while.
I’m thinking about what we’re about to do. Throwing out
our school papers. Yes, the rule is to burn everything, but I’m not
so sure I want to do that this time. It’s probably nothing, and I’ll
probably torch every last thing just like years prior, but I don’t think
I’m going to be so quick about it this time around. Usually, we head
WR (GPRQV &UHHN ÀQG D FOHDULQJ EXLOG D ÀUH DQG GXPS RXU VWXII
RXW DOO DW RQFH  :DOWHU JRHV ÀUVW WKHQ PH WKHQ &KDUOLH  :H KDQJ
out and enjoy a few smokes while the last year burns up. The whole
deal is over in about an hour, then we go back and go for a bike ride,
or play some baseball or something. We never look at what we’re
SXWWLQJLQWRWKHÀUH0D\EHWKLVWLPH,·OOWDNHDSHHN-XVWWRVHHZKDW
I wasted my time on.
I’m also thinking what it would look like if I took Charlie’s
side for once. Something about me—I don’t help Charlie out nearly
as much as I could, and it makes me feel like a pussy because Charlie’s
one of my closest friends. Walter is too, but it’s different with him.
:DOWHU GRHVQ·W QHHG KHOS  +H·V JRW KLV PLGGOH ÀQJHU KH VZHDUV
really well, he’s the kind of guy who’ll walk across the lunchroom,
call Danny Walker a “good-for-nothing lousy piece of shit” and hit
him in the mouth. Guys like that don’t need help. But I guess being
friends with Walter makes it easy to forget that people sometimes
need help with guys like that. People who use hickory branches to
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play baseball and have beautiful voices that nobody’ll ever hear.
People like Charlie.
“Me, I think that the White Sox are the best team in the
country right now,” Charlie says.
“Cool, man,” Walter says.
“I really just think that it comes down to Nellie Fox—man,
could you guys even imagine getting to see those guys play?”
“Yeah I could probably imagine it,” Walter says.
“I know that I just couldn’t even get my head around that.
Actually being right there with all of them playing? Eating a hot-dog,
maybe even catching a ball?”
“Before you piss yourself Charlie, I want you to take a look
around. We’re in goddamn Edmonsville. Where in the hell are you
going to go to watch the White Sox play?”
“Well, I mean, it doesn’t really matter I guess. I’d be happy
to see them anywhere. Take a drive out to the big city—”
“Your old man can’t even drive.”
“Well Walt, maybe—maybe I’ll drive huh?
Borrow
somebody’s car and drive out of here to watch the White Sox play.
And when I get there, I’ll give you a phone-call and tell you what a
piece of shit you are.”

:DOWHU JLYHV &KDUOLH WKH ÀQJHU  ´&KDUOLH QRERG\ LQ \RXU
family’s ever driven anywhere in their whole goddamn life, what in
the hell makes you think you’re gonna be the one to do it?”
“Yeah, yeah take it easy, Walt, we both know I’m not gonna
do it, Jesus. I was just thinking it would be one cool thing to do. You
can’t tell me you wouldn’t want to watch a game in a real goddamn
baseball park.”
“And have to sit around a bunch of moony-eyed fucks like
you gawking at every last pitch, hit, and catch? Thanks Charlie, I’ll
pass.”
“What about you Will? Watching a game in an honest-toGod baseball park, how ‘bout it?”
“I guess that’d be all right. Maybe someday you’ll make it to
one.”
Walter shakes his head. “Bullshit,” he says. “Charlie, I was
telling Will that I’m asking Carrie Wilson out for sodas this weekend.”
“Aw, Walt, that sounds great. You think she’ll say yes?”
Charlie asks.
“What the fuck do you mean, Charlie? Of course she will,
she’s been practically begging me to take her out all year.”
There’s something that I left out about Walter that I probably
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shouldn’t have. Walter moved to Edmonsville with his mother,
father, and Tom, his brother, at the start of our third grade year, but by
the time the year was over Walter’s dad had left. Took the family car
one morning, drove down Splendid Avenue and out of Edmonsville
for good. For a while there it was just Walter and his brother living
with their mom, but three years after the old man split, Tom did the
same thing, except he stole somebody else’s car. We were twelve
years old, and it’s the only time I can ever remember Walter crying. I
felt guilty because I didn’t have anything to say to him, and I was too
embarrassed to put my arm around him or something. I just sat there
with him on the front porch while he balled with his face in his hands.
I don’t know how long he cried, and eventually he got up and went
inside. Afterwards I went over to Charlie’s and threw him a bunch of
baseballs that he failed to hit.
I’ve never tried talking to Walter about what happened for
fear that he might start crying again. I never really knew Walter’s
dad, and I get the feeling that Walter probably didn’t really know
him either. Maybe he was one of those dads who came home and sat
DURXQGWKHKRXVHEXWZKR·VKHDGDQGKHDUWZHUHÁRDWLQJVRPHZKHUH
a million miles away. Whatever it was, his leaving didn’t seem to
cause any big shakes, except that our teacher started calling Walter
“Walter Freemont” instead of “Walter Ross.” It was a strange sort
of thing, because on the day his dad left, Walter told Charlie and
me that he was pretty sure that his old man wasn’t going to come
home. Charlie and I were all positivity, we told him we were sure
that his dad would come back, and we asked him why he would
think otherwise. Walter looked at us really straight and he just said
“He’s not coming back.” Simple, and stern, and that was the end of
the conversation. Afterwards Walter was the same old Walter he’d
always been, so there was no reason to talk about it anymore.
Walter’s brother is a different story though, and not just
because of Walter’s crying on the front porch. Walter was close to
Tom and for good reason because Tom was pretty great as far as older
EURWKHUVJR7RPZDVÀYH\HDUVROGHUWKDQ:DOWHUDQGWDXJKWKLP
all of the important things. I remember him teaching us about the
PLGGOH ÀQJHU LQ WKH VXPPHU DIWHU IRXUWK JUDGH :DOWHU WRRN WR LW
more enthusiastically than Charlie and I.) He taught Walter how to
UHLQIRUFHWKDWPLGGOHÀQJHUZLWKVZHDUZRUGVDQGFRDUVHSKUDVLQJ
told him about sex before Walter had any real interest in girls, taught
him how to throw a fastball before any of the neighborhood kids,
making Walter the most valuable pitcher in Edmonsville. But it went
beyond the tangible stuff. I expect that Tom talked with Walter about
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a whole lot of other things that he never shared with us. Maybe he
talked to Walter about their dad, maybe he talked to Walter about
being good to your friends, maybe he let Walter cry and put his arm
around him and told him not to worry. Maybe he did all of those
things right up until he hot-wired Donald Mesher’s Ford and left
Walter behind. Poof. Just like that.
Edmon’s Creek is little more than a lazy trickle because it
hasn’t rained in a few weeks. None of us are complaining because
LW·OOEHDORWHDVLHUWRVWDUWDÀUHZLWKHYHU\WKLQJEHLQJVRGU\:DOWHU
walks across the stream to the other bank and throws his satchel onto
the ground. He starts clearing away some dead leaves with his foot,
JLYLQJXVVRPHFOHDQHDUWKWRXVHIRUWKHÀUH&KDUOLHDQG,WKURZRXU
bags down and begin gathering rocks from the creek bed. Walter gets
to work gathering branches and leaves, throws them into the ring of
rocks that Charlie and I have set up.
Walter reaches into his bag and pulls out a few papers which
KH FUXPSOHV XS DQG VWXIIV XQGHUQHDWK WKH ÀUHZRRG  +H WDNHV KLV
pack of matches out from his pocket, strikes one, and throws it into
WKH SLW  :H VLW GRZQ DQG ZDWFK WKH ÁDPH JURZ  :DOWHU OLJKWV D
FLJDUHWWHRQWKHÀUHDQGRIIHUVRQHWR&KDUOLHDQGPH:HOLJKWRXUV
and sit there looking across at one another, smoke curling out all over
the place.
“This summer me and the folks are heading up to
&KHVWHUÀHOGDQGP\8QFOH5RGJHULVWDNLQJXVRXWRQKLVODNHKH
got a new boat,” Charlie says. “You guys wanna come? My dad says
LW·GEHÀQH<RXKDYHWRPHHWP\8QFOH5RGJHUKH·VJUHDW+HZDVD
lieutenant in the war.”
“Yeah Charlie, I’ll ask my folks,” I say.
“How in the hell are you guys getting all the way up to
&KHVWHUÀHOG"µ:DOWHUDVNV
“Uncle Rodger is coming down and picking us up. I’m sure
there’ll be enough room in the car. Aw, you guys have to come, Uncle
5RGJHUVDLGWKDWZHPLJKWHYHQEHDEOHWRGRVRPHÀVKLQJµ
“Count me out, man,” Walter says, tossing the butt of his
FLJDUHWWHLQWRWKHJURZLQJÀUH
“How come, Walt? It’s gonna be great,” Charlie says.
“What the hell is so special about a boat anyway, Charlie?”
“I’ve never been on a boat before, man.”
“Yeah, and who gives a shit anyway? I thought we were doing
EDVHEDOOHYHU\6DWXUGD\WKLVVXPPHU,I\RXJRXSWR&KHVWHUÀHOG
we lose you for a game. You really want Danny Walker and his guys
having a man up on us?”

46

TRR

Walter glances my way and I catch a piece of his smile.
Charlie’s absence from a baseball game has only ever helped us to
victory, but Walter knows what to say and I can see Charlie’s face all
screwed up through the smoke, weighing a weekend on his uncle’s
boat against a baseball game with the guys.
“Shit, Walt, I wasn’t even thinking. Maybe I can ask the folks
if I can stay here for the trip. I don’t wanna let the team down.”
“There we go, bud. Alright, let’s get this show on the road,”
Walter says, pushing himself up onto his feet.
“Charlie—,” I start.
“Hey Willy, cut the shit, ok? We gotta get moving here. This
place is starting to feel stale.”
“Charlie, you ought to go up to your uncle’s place, man.
We’ll be all right for one game.”
“No thanks Will, Walter’s right. We can’t give Danny the
edge. I don’t want to let you guys down. I’ll be there, no worries.”
Sometimes you just can’t tell someone how you really feel.
I open up my bag and start pulling out my work. I have all
of my assignments split up by subject into folders, Walter rides me
really hard about it, says it’s a really pussy thing to do. I have one
for math and science, one for grammar and writing, one for history,
and another for Latin. I have all four folders in front of me, thick with
worksheets, notes, essays and old tests. A whole bunch of shit, just
like last year. Best to just get rid of all of it, really. Every last thing, or
else it’s cheating and you’re pussy.
Walter’s down to his last stack. He’s peeling it apart one
SDJH DW D WLPH GURSSLQJ HDFK RQH LQWR WKH ÀUH VPRNLQJ DQRWKHU
cigarette. He looks over and sees me looking up at him, winks and
JLYHVPHWKHÀQJHU
Maybe Walter’s the pussy.
I wrote a story for English this past year about a pioneer
girl named May-Bell Adams, who goes out into the forest and kills
a grizzly bear with her dad’s gun and a hunting knife. It was great
EHFDXVHZKHQ0D\%HOOÀQGVWKHEHDULQWKHZRRGVVKH·VWRRVFDUHG
WRGRDQ\WKLQJDERXWLWDQGVKHKLGHV%XWWKHEHDUHYHQWXDOO\ÀQGV
KHUDQGVKHÀQDOO\GHIHDWVLWE\VKRRWLQJLWLQLWVH\HDQGFXWWLQJLWV
throat all to pieces with her knife. The thing is, I wrote it as if I were
0D\%HOOOLNHDVLI,ZHUHWKHRQHÀJKWLQJWKDWEHDUDQG,VPHDUHG
the pages with dirt and fake blood and crinkled the paper all up so it
looked like it was written in pioneer times. My dad helped me with
the fake blood, and my mom said it was really good, and made me
send it to my aunt in Boston, who sent it back to me with ten dollars
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and told me she thought it was the best thing she’d ever read. Ms.
Thomas gave me an A for it.
If Walter had ever seen it I would have never lived it down.
The fact that my mom sent it to my aunt in Boston, the fact that I got
an A for it, the fact that it’s a made-up story about some made-up
girl—I don’t know what he would have said, or what he would have
done, and it’s probably better that way. Never mind that I was even
a little bit proud of it, proud enough to put it on the kitchen fridge
(but still more than embarrassed enough to take it down whenever
Walter came over to hang out.) This morning, before heading over
to Walter’s, keeping in mind that everything has to be burned, I took
it off the fridge for the last time, put it in my grammar and writing
folder, and put the folder in my bag. Now it’s in front of me, all set to
be cremated.

´$OO ULJKW :LOO\ EDWWHU XSµ :DOW VD\V DV WKH ÀUH ÀQLVKHV
work on his last assignment.
I stand up and brush myself off, bend down and pick up my
math folder and pitch it into the blaze. I pick up Latin and history
and do the same thing. I pick up grammar and writing, open up the
folder, and pull out the May-Bell story before tossing the rest of it into
WKHÀUH,IROGP\VWRU\XSDQGSXWLWLQWKHEDFNSRFNHWRIP\MHDQV
“Hey Will, what the fuck man? What’d you take out?”
“It’s nothing, Walt.”
“Bullshit, man. C’mon you know what happens here Willy,
HYHU\WKLQJJRHV*RDKHDGÀQLVKKHUXSµ
“I’m not throwing this one out.”
“This one of what, shithead? Pitch the damn thing,” Walt
says, taking a few steps toward me.
“Yeah, Will, man, you know the rules, man,” Charlie says,
laughing a little, as he dumps his whole bag full of paper onto the
ÀUH+HFURVVHVKLVDUPVDQGORRNVDWPHVPLOLQJ´$EUDFDGDEUDµ
“Shut up, Charlie,” I say.
“Whoa now, Willy, what the fuck, man. I’ll do it for you if it’s
gonna make you all bitchy and shit.”
For some reason, it makes sense to turn on Charlie now.
“You’re never going to be a baseball player, Charlie,” I say. “You
don’t even have a mother-fucking bat.” I don’t know why I’ve even
said this to him, and when I look at his face I get this feeling like my
stomach is full of rocks or maybe a whole bunch of nails.
“What?” Charlie asks.
“I said you’re never gonna be a baseball player,” I yell. “I
said you don’t even have a real mother-fucking bat, ok? You’re a
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good-for-nothing, you know that?”
Walter’s looking from me to Charlie. Charlie’s still standing
E\ WKH ÀUH VWLOO KROGLQJ KLV VFKRRO EDJ KLV H\HV VHULRXV  ,W·V HDV\
WRDWWDFN&KDUOLH7KDW·VZKHUHKHÀWVLQWRDOORIWKLV:KHQ,OHDYH
Edmonsville, I’m never going to think about Charlie again. He’s
going to be walking around this place with his hickory branch until
the day he dies, and there’s nothing I can do about it. I don’t help
Charlie out nearly as much as I could.
“Will, your pocket?” Walter asks.
“Fuck off, Walter.” I say.
Walter’s in front of me now, he reaches around me for my
back pocket but I swat his hand away. He shoves me, I stumble, he
grabs the May-Bell story out of my jeans. Unfolds it, I’m standing
there and I don’t know what to do. Just sort of paralyzed.

:DOWHU·VH\HVPRYHRYHUWKHÀUVWSDJHKHÁLSVLWUHDGVWKH
next one. He’s smiling. Looks at me, balls up the story, grinds his
cigarette out with it, then turns around and throws the butt and the
VWRU\LQWRWKHÀUH+H·VODXJKLQJ
“What the hell was the piece of shit, Willy? Shit, Jesus. . .
Don’t worry, man, all taken care of.” He looks over at Charlie and
gives him a thumbs-up, but Charlie doesn’t give him one back.
I’m still standing there looking at Walter and I haven’t
moved. Still sort of paralyzed, but I can feel all sorts of things
snapping in my head and before I know it I’m one, two, three steps
closer to Walter and I’ve just hit him as hard as I can right in the jaw
and hear Charlie yell ‘holy shit’ and ‘fuck’ and Walter’s this drunklooking ragdoll dropping farther away from me with these crooked
steps and then I’m right there next to him and I hit him again, this
time in the stomach and each knuckle has its own pulse.
You can hear a whole lot of air race out of Walter’s mouth
and he’s on all fours breathing heavily and there’s one half of me
that might want to kick him but the other half feels guiltier than I’ve
ever felt before because that’s Walter right there and he may deserve
to be hit but certainly not by me and certainly not because of some
shitty story about May-Bell Adams (who isn’t even real) and a stupid
fucking grizzly bear.
Walter’s up on his feet though, but I wasn’t expecting
that and now it’s him hitting me in the face, in the shoulder, in the
stomach, right on my mouth and now I’m doubled up on the ground
and using my tongue to see if I still have all my teeth. I have my arms
up around my head and I can hear Charlie say ‘what the fuck’ but it’s
all wheezy and stretched and it doesn’t sound much like Charlie at
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all. Maybe Walter will hit me again and wouldn’t that be something
because one more hit might just do me in. I think about that time
when Danny Walker hit me with a fastball but this hurts more than
that because Danny only hit me in the leg and Walter got me in the
face, twice. Then I hear Walter crying, and he sounds just like he did
that day on his front porch after Tom left town.
“You’re just supposed to throw it all in, Will, why’d you
have to fuck that up?” but his voice is all squeaky and thick with the
crying.
“I just wanted my story, Walt. I’m sorry that I hit you,” I say,
because I’m sorry that I hit him.

´<RX·UH MXVW VXSSRVHG WR SXW LW DOO LQ WKH ÀUH DQG WKHQ LW·V
over,” he says and I can see his face is all red where I hit him. “You
SXW LW LQ WKH ÀUH DQG WKDW·V ZKHQ VXPPHU VWDUWV DQG ZH FDQ DOO EH
together.”
I’m stunned because if Walt had heard Walt saying that he’d
KDYH ÁLSSHG KLP RII DQG FDOOHG KLP D SXVV\ DQG IRU D PRPHQW ,
almost do the same.

&KDUOLHVLWVGRZQDQGORRNVDWWKHÀUH
“I’m not going anywhere, Walt,” I say.
Walter takes a deep breath that snags a few times going
down his throat and he wipes his eyes hard with the backs of his
wrists, runs his forearm under his nose with a sniff.
“Yeah you are.”
“No, Walt,” I say. “I’m staying put right here.”
I know I’m lying.
“You only have to think about leaving,” Walter says.
“What are you talking about, Walter? I’m not going
anywhere.”
But I keep lying anyway.
“You only have to think about leaving,” he says. “And then
you’re already gone.”
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Dillon Diatlo
You are the Ants
For miles and miles you march. In the hot desert heat it seems
as if you will march to your death. Your antennae and mandibles
have grown dry, yet two by two, all in identical brown uniforms, you
and the army of thousands continue on. Finally, the One holds out
her hand.
“ATTENTIOOONN!” screams the Line Leader as you and
\RXU DUP\ EUHWKUHQ FRPH WR D KDOW <RX KDYH ÀQDOO\ PDGH LW 1R
other colony has ever settled in a place like this, but that will not stop
the lot of you. Nothing can stop your colony. You’re G-d’s greatest
creation to date. Over thousands of years your kind has grown to
have the largest population on the planet, proving survival in some
of the worlds oddest places, and this is where you all will start your
QHZOLYHV7KHFRROPHOORZEUHH]HWKHLQÀQLWHJUDQXOHVRIVDQGWKH
beauty of the never-ending blue abyss, and of course, the enormous
%OXH 0RXQWDLQV ÀOOHG ZLWK DEDQGRQHG OHIWRYHUV DQG WUDVK 7KLV LV
where generations and generations will thrive. It is the perfect spot
and the One knows this because the One is your Queen and the
Queen knows all. You are the ants.
Leaning out of her shaded portable throne – carried by her
servants – the Queen whispers into the Line Leaders’ ear. He relays
her message.
“After generations and generations, we have genetically
grown to be the best architects in the world!” the Line Leaders’ voice
is deep and it resonates over the welcoming purr of waves against
sand. “This is ours.” He indicates to the never-ending stretches of
water and sand. “Now, let us build!” And with the tilt of the head,
you and the thousands of ants begin to dig into the sandy abyss.
For hours and hours the sun penetrates your tiny glistening
exoskeleton as you and the colony dig. The ocean’s waves casually
pulsate in and out of shore, growing just close enough to send a
friendly mist to cool off you and your fellow ants. Tediously, you
all work. After observing multiple ants before you, you too stop to
appreciate the mist and wave back as the ocean retreats into its depth.
Then, just as the sun starts to take its traditional plunge into the sea,
you and the ants place the last granule of sand onto the tippy top of
your architecturally perfect anthill.
“Hurrah!” you cheer in unison with the massive crowd
and you feel the strength of the colony through the vibration in your
chest. “Long live the Queen!”
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The Queen leans over and whispers in the Line Leader’s ear.
“After a hard day of work,” the Line Leader bellows while the cheers
fade, “the Queen grants you all permission to celebrate!” With word
of celebration, the colony begins to tremble as you and the army
of thousands cry your approval. Drumbeats and trance-like chants
meet your ears as you join a circle of dance. The sun has set. You are
the ants.
Moments before the crack of dawn, you and the others
awake from your celebratory sleep and are ready to work. You all
gather in the colony plaza and a hush falls over the crowd. You look
to your fellow ants and feel a rush of pride in the vastness of your
colony. The Queen bestows her presence. She whispers into the ear of
the Line Leader.
“Good morning! Take a good look around you. We have truly
built a home worthy of the heavens! Today we decorate this home.
Today we will travel to the Blue Mountains up North, collecting the
WUHDVXUHVZHÀQGLQVLGHµ$QGZLWKWKHWLOWRIWKH/LQH/HDGHUVKHDG
you and your colony march towards the Blue Mountains.
Meters of endless sand grows behind you as your destiny
and feelings of entitlement to this beach grows inside you. The ocean,
accompanied by the wind, calmly paces back and forth. They work
hard to spray a cool mist that reaches as far as the Blue Mountains.
:KHQ\RXDOOÀQDOO\UHDFKWKHPRXQWDLQV\RXVHDUFKWKURXJKOD\HUV
DQG OD\HUV RI JORULRXV JDUEDJH WR ÀQG WUHDVXUHV %\ WKH HQG RI WKH
search you and your colony have collected tons of odds and ends
LQFOXGLQJ ERWWOH FDSV ÁDW FRSSHU FLUFOHV SRSVLFOH VWLFNV VWULQJV
a magazine picture of a human and a sunglass lens. The next few
hours you ants carry the immense weight of the treasures back to
your beautiful new home. The ocean and wind continue to work
hard to cool the colony, but they should. After all, it is your colony
that has chosen to bless them with your presence. So you continue
on, without a thank you or a hello, dropping behind little specs of
trash, which is okay, you are positive they will disappear beneath the
layers of sand. And as you do this, the wind and water retreats its
efforts unnoticed and irritated.
In the plaza you all gather your new treasures and settle in
to your surroundings. Outside the sun dives into the sea and a full
moon slowly takes its place. The Queen appears before the crowd
and silence, like a disease, infects the colony. She leans over to the
Line Leader and whispers into his ear.
“It is no question that we are creatures built from the eye
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of G-d. For what other creatures in this world can carry ten times
WKHLUZHLJKW"+HUHZHKDYHJDWKHUHGWUHDVXUHVÀWIRUDNLQJGRPEXW
EHIRUHZHHQMR\WKHPZHÀUVWPXVWGHFRUDWHµ7KH/LQH/HDGHUQRGV
KLV KHDG DQG LQ DQ LQVWDQW \RX ÀQG \RXUVHOI GHFRUDWLQJ WKH DQWKLOO
with the rest of the colony.

7RJHWKHU \RX WXUQ ERWWOH FDSV LQWR -DFX]]LV DQG WKH ÁDW
FRSSHU FLUFOH LQWR GDQFH ÁRRUV 7KH 3RSVLFOH VWLFNV EHFRPH VKHOYHV
and the strings are now slides for the children. The picture of a
human face has been turned into the colony dinner table and the
sunglass lens the colony mirror. Like the multiple ants before you,
\RXWRRÀQG\RXUVHOIWDNLQJTXLFNJODQFHVLQWRWKHQHZPLUURU,IQRW
for everyone taking on the same appearance, your broad round chest
and six muscular legs would surely be something to brag about. Built
like brown stone sculptures, it is clear that ants are the greatest force
on Earth.
The Queen stands before the thousands of you and you all
IUHH]HH\HVÀ[HGWR\RXU+LJKQHVV6KHLVEHDXWLIXOZLWKKHUEURNHQ
winged cape and antennae crown. She steps up to the small dirt
podium ready to speak.
The anthill begins to rumble. Everyone continues to gaze at
the Queen, thinking that in all her glory it is surely her causing the
hill to shake. Slowly, however, you and the others take notice to the
unfamiliar look of trepidation growing across her face. It is not your
Queen who shakes the anthill and the fear of this settles in as water
rapidly starts leaking from the hole in the center of the ceiling. It is
the ocean tide who, boiling in rage from your colony’s arrogance, is
now trying to destroy your architectural work of art.
Pictures fall from walls and you tumble over your neighbor.
7KHODUJHSOD]DZLWKLQWKHFRORQ\ÀOOVZLWKVFUHDPV<RXVWD\VLOHQW
You know that you are the greatest force on this Earth and the ocean
cannot do this. As you and a few others look to your Queen for
guidance, she steps back from the podium and doubt races through
your exoskeleton. You hear cries about G-d and his lack of existence,
propelling you to question his legitimacy. Would G-d really do this to
his own creation? The screams are growing louder and they come from
every direction. The Queen clacks her jaw and emits a hormone. It is
a sweet smell, like honey in a hive. It distracts you from the sudden
silence of the screams. They have stopped. You and the colony look
to the Queen, high above in all her glory. She turns to the Line Leader
who then relays her message.
“Fellow Ants!” The Line Leader cries. “Follow me and please
do not panic!” He directs you all through a set of corridors leading
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to a back exit. Standing before the lot of you he continues, “This is
our home! We are descendants of the G-d. We have as much right
as the ocean to live upon the great land. Waves will not change this
right. We are architects sent from the heavens. Now let us build!” He
indicates to the driftwood a few yards away and, in the thousands,
you all scurry off to obtain it.
Together you work to quickly carry back the gigantic wooden
planks. The sea violently splashes away at the anthill, swiping its
massive claws across the sand. In the darkness you swear you see
an ant or two sucked into the dark blue chasm. You can’t help but
wonder if they’re gone for good or if the undertaker ants will try
WRÀQGDQGFROOHFWWKHLUERGLHV<RXUFKHVWIHHOVDVLILW·VWLJKWHQLQJ
and might snap, but you keep your head straight and your mind on
protecting the queen. As the Line Leader screams orders, you and
your colony frantically scamper around in an effort to construct a
water barrier. There is no talking tonight, only listening. Without a
second thought, you all work straight through to morning, raising
planks and smearing muddy adhesive. Slowly, the moon descends
into the deep blue depths. Along with it, it drags the vicious waves of
justice. The tightening in your chest loosens and a calm, steady work
SDFHZDVKHVRYHU\RXUFRORQ\DVWKHÀQLVKLQJWRXFKHVDUHSXWRQWKH
ÁDZOHVVEDUULHU7RJHWKHU\RXKDYHEHDWHQWKHRFHDQ7RJHWKHU\RX
have conquered water. You are the greatest creatures on Earth and
together you now return to the plaza.
The Queen whispers into the Line Leader’s ear.
“It is our G-d given right to live and thrive here on this
beach,” announces the Line Leader, “and we have surely proven just
that. G-d did not set out to destroy us, but to challenge us so we can
prove ourselves to the heavens. Last night, we beat the ocean. And
while today we rest, tonight we celebrate. Long live the Queen!”
“Long live the Queen!” you all shout, binding to one another through
a verbal thread, as you make your way back to your cubby of a room.
Cozy and safe from the tide in your dirt patch bed, you
dream of an Earth in which your colony lives forever, while just
outside the wind trembles with rage. Though you may have, it had
not forgotten the specs of trash you and your colony left behind on
the sand as you hurried to decorate your hill. Over the past day, the
wind had blown and been clogged with your colony’s litter. Now, as
\RXVOHHSLWJUDGXDOO\SLFNVXSVSHHG$WÀUVWLWZKLVWOHVEXWWKHQ
LWVQDUOV6DQGÁLHVWKURXJKWKHDLU,WVRXQGVOLNHVXJDUVPDFNLQJD
table as it crashes against the water barrier. The anthill quivers with
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each blow, wakening you in a panic. You stick your head out of
your dirt alcove and observe the shaking walls and thousands
of nervous ants. They scuttle and dash about, screaming that the
end is near and the anthill will collapse and kill you all. Can it be?
Another challenge so soon? The Queen and Line Leader step up to
her podium ready to lead. She whispers into his ear.
“Do not worry fellow ants,” he reassures you, “we have
RYHUFRPH ZDWHU D OLWWOH ZLQG LV QRWKLQJ 7KLV LV RXU KRPH :H
are the architects of G-d!” The Line Leader roars. “A few meters
away lay a patch of leaves and grass. With this we will weave a
sail that will direct the wind past our precious colony. Together
we will control the wind!” The Line Leader nods his head and the
thousands of you march off through the back exit to gather the
leaves and grass.

<RX FUDZO ZLWK \RXU FRORQ\ WKURXJK WKH ÀHUFH ZLQG
0DQ\ DQWV \RX NQRZ DQG PDQ\ \RX GRQ·W Á\ LQWR WKH DLU DV LI
being picked up by an invisible hand and are cast hundreds of
yards away. To recover these ants would take weeks and you
know it. The survival of your colony counts on the survival of the
Queen and keeping her in mind, you trudge on for the good of
FRORQ\:KHQ\RXDOOÀQDOO\UHDFKWKHOHDYHVDQGJUDVV\RXKRLVW
them between your mandibles and crawl homeward to protect the
anthill. Masterfully, you help to craft the wind barrier. Grass, then
OHDYHVWKHQJUDVVWKHQOHDYHVDJDLQDQGDJDLQXQWLO\RXDOOÀQDOO\
achieve a beautifully aerodynamic tightly woven pattern. And
when it is all set and done, the wind cannot latch to the barrier, let
alone knock it down. Again and again, it batters against the green
and brown patterned cylindrical mechanism, each time slipping
right past it. The sun is now rising and the warming winds retreat
high into the atmosphere. The sand settles back to the ground and
everything is calm.
Above, the clouds have been watching. Gray with fury,
they accumulate. They are thick and dark. As the wind rises, it
whispers to them about your colony-- secrets in the form of
whistles and purrs.
Gathered in the plaza, you and your brethren remain
silent, holding your breath while listening to the slowing of the
winds. As the wind comes to a stop, you breathe again, and unhuddle from the crowd. For now the worst is over and you know
it. G-d must exist, for the Queen has survived and so have you.
The colony lives on. You straighten out your body and notice the
ants surrounding you all do the same. From above it looks like an
undulating wave of brown. The movements stop, however, as the
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Queen appears before you all, gracefully balancing on her four hind
legs. In her front right claw she clutches her ritual staff. She outlines
the crowd with the tip of the staff and the silence is deafening as her
Highness prepares to speak.
The Queen opens her jaw and thunder bellows. Silence. She
opens her jaw once more to speak and thunder roars outside of the
anthill. Is she the one who makes the sky shout its monstrous tone? Her
mouth is shut. Thunder snarls once more. The Queen makes her
way up the spiral walkway on the inside edges of the colony hill.
With the Line Leader close behind her, you and the colony follow her
lead. She exits through the hole in the ceiling, standing on the edge
as hundreds of you crawl from the hole behind her to see with your
own compound eyes.
The sky is a mystical swirl of grays. It growls and everyone
but the Queen shudders in fear. She is calm. You look to her and admire
her tranquility in such a time of worry. The gray swirls light up with
WKHOXPLQRVLW\RIDELOOLRQÀUHÁLHV,QWKHGLVWDQFH\RXFDQPDNHRXW
streaks of light slicing through the air to meet the ground. Then, not
too far off a streak of light cracks through the air meeting some dry
EUXVKLQWKHGLVWDQFH$QHQRUPRXVEORRGUHGÁDPHFRPEXVWVDQG
reaches for the thickened clouds. The Queen turns to the Line Leader,
who relays her message to you and the rest of the awestruck colony
behind them.

´$QWVµKHSDXVHVDQGLQGLFDWHVWRWKHJLDQWÁDPH´7KLVLV
ÀUH $ JLIW IURP *G KLPVHOI )LUH ZLOO SURYLGH ZDUPWK ZLWKLQ WKH
colony and light amongst our darkest of journeys. Please, we will
FROOHFWWKLVÀUHZLWKVWLFNVEXW,ZDUQGRQRWJHWWRRFORVHµ:LWKWKH
nod of his head, you and the ants fetch tiny twigs and forward march
WRZDUGVWKHÁDPH
Blistering, crooked streaks of light collide with the sand just
meters away. And as you march, you have a feeling these streaks
DUHDFWXDOO\PHDQWWRKLW\RXDQG\RXUFRORQ\<RXZRQGHULIWKLVÀUH
really is a gift from G-d or if those chaotic encounters earlier really
were G-d’s way of asking the colony to prove itself to the heavens.
These questions cluster your mind until you almost wander out from
formation with the marching army. To be safe, you decide it’s best to
just swallow these thoughts and move on.

$SSURDFKLQJWKHÁDPH\RXVWUHQJWKHQWKHJULSRIWKHWZLJ
between your right and left mandible. It straightens out, stretching
high above your antennae. Your exoskeleton is hot and becomes more
DQGPRUHVWLÁLQJZLWKHDFKVWHS(YHQVR\RXGRDVWKHRWKHUVGR
<RXGLSWKHWLSRI\RXUWZLJLQWRWKHJORZLQJEOXUDQG\RXÁLQFKDV
the tip ignites. The army continues to move and so do you. As yellow
ÁDVKHVH[SORGHLQWKHVDQGDERXW\RXIRUDPRPHQW\RXQRWLFHWKH
beauty in the dotted line of thousands of ants, crawling with tiny
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bulbs of light held high above their heads, contrasting against the
tote sand. An immense pride swells inside you and you continue
on your way, following the line all the way back to the hill.
You and the colony quickly and carefully crawl back into
the hill, gathering at the plaza. Even in the daylight, the plaza is
lit like never before. Each individual granule of sand can be seen
UHÁHFWLQJLQWKHFDVWRIÁDPHV7KH4XHHQVWHSVXSWRKHUSRGLXP
Thunder booms outside of the hill and the colony hums in fear.
The Queen is calm, however, and again emits a hormone with a
smooth odor. This calms you and the rest of your colony. She steps
XSWRWKHSRGLXP1H[WWRKHULVWKH/LQH/HDGHUZKRKROGVDÀHU\
twig. The Queen holds up her staff and the hums silence.
Having seen the ants return to their hill, the clouds outside
have begun to dissipate. Birds chirp in the distance. A calm wave
RIZDWHUÀ]]HVRQWKHPRUQLQJVDQG´:HDUHWKH$QWVµVKHEHJLQV
“We are G-d’s architects. We are descendants from the Heavens.”
Her pause is swallowed by the silence and you feel a pang of guilt
for doubting your colony, your Majesty and G-d. “We control the
waters!” A wave crashes against the water barrier, but you do not
ÁLQFK ´:H FRQWURO WKH ZLQGVµ 7KH ZLQG EDUULHU UDWWOHV RXWVLGH
WKHDQWKLOO´$QGQRZP\DQWVZHFRQWUROWKHÀUHVµ2QWKHVHODVW
words the Queen dips the end of her staff into the Line Leaders’
ÁDPH7KHHQGRIKHUVWDIIEXUVWVLQWRÁDPHDQGVKHKROGVLWEHIRUH
her, illuminating your Queen in all her glory.
Your body slightly sways as your eyes follow the red
entrancing tip.
“This is our home.” She continues, “We found this land.
We built on this land. It is our right, our destiny, to be on this land.”
6KH WUDFHV WKH RXWOLQH RI WKH FURZG ZLWK WKH ÁDPH ´:H KDYH
worked hard since we’ve arrived, conquering demons larger than
OLIHLWVHOI7RGD\*GKDVJLYHQXVDJLIWKHKDVULGXVRIGDQJHUV
DQGHDVHGRXUVWUXJJOHV+HKDVJLYHQXVÀUH:HZLOOUHVWWRGD\
OHDYLQJWKHVHÁDPLQJVWDIIVRXWVLGHRIRXUVOHHSLQJORGJHV$QG
it will become tradition to do this, as today,” the Queen pauses,
“becomes known as our day of rest.” You and the immense crowd
scream in excitement. “So rest up my colony. Tonight we celebrate
and tomorrow, safe from the waters and winds, we will begin our
new lives.”
In unison, you roar with the rest of the colony. “Hurrah!
+XUUDK/RQJOLYHWKH4XHHQµ7LUHGEXWÀOOHGZLWKWKHHQHUJ\RI
victory, you and the rest return to your sleeping quarters, fastening
HDFKÁDPLQJWZLJLQWRWKHGLUWEHIRUH\RXUEHGURRPGRRUV
Snuggled beneath the warm golden layers of sand
and dirt, for now, you sleep sound. You dream vividly about

57

conquering mountains and ruling lands. “For the Queen,” you
mumble, almost indistinguishably, in your sleep. And as the sun
sets, night falls upon the colony. In a few hours you all will awaken
expecting a great feast. You will expect to relax in Jacuzzis and dance
RQÁRRUVPDGHRIFRSSHU<RXZLOOH[SHFWWRKHDUGUXPVFHOHEUDWRU\
chants, and to crawl back into your beds, intoxicated with victory,
once again falling asleep safe and cozy beneath the layers of barriers
and sand. But in a few hours you will not wake up to a celebration.
The chants you think you are hearing will actually be the screams
and cries of your brethren. The tapping of feet on copper will be your
very own running for your life. Over the next hour or so, a twig or
WZRZLOOIDOO$ÁDPHZLOOFDWFK$ÀUHZLOOJURZDQGKXQGUHGVDQG
hundreds of ants will wake up, trapped in a self-built oven. Your
Queen will be burned alive and in the scattered screams you will
hear ants blaming G-d. Others will claim he does not exist. In the
end, however, you will have to make this decision for yourself as you
struggle with the choice of whether or not to abandoned the colony
or die as one. And while this is all happening, in the back of your
mind you will wonder if, maybe, this is just another one of G-d’s
challenges, because after all, you are the ants.
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Quinn Keaney
The Viaduct
Above.
It’s a pity, he thinks, staring up at the bridge. Such an elegant
structure will be reduced to just that: a structure. A useless piece of
concrete. From here on out its purpose will be stripped away right
along with the train tracks that are being torn from its surface. He
kind of likes that though, knowing that while budget cuts may take
away its original meaning, they also create a new one. Just over a
quarter mile long and 65 feet high from the Delaware river’s surface,
made up of 51,376 cubic feet of concrete and 627 tons of reinforcing
VWHHOWKHYLDGXFWQRZVWDQGVGHÀDQWUHIXVLQJWREHIRUJRWWHQDOPRVW
to the point of arrogance. They can take away why it was built, but
they can’t take away the fact that it was built. Old, but just as strong
as the mountains beside it. There is no creaking in the wind, or complaints from erosion. Try as it might, the river can’t sweep it away.
It stretches its sturdy arms from one side of the river to the
next, connecting Pennsylvania to New Jersey. No one had ever seen
anything quite like the Delaware River Viaduct before its erection in
1908 by the Lackawanna Railroad. Many worried that it would ruin
the beauty of the land two miles south of the Delaware Water Gap
where it was expected to stand, but the bridge blends in as well as
a massive construction of unnatural stone in the middle of a natural setting possibly can. A beautifully carved slab of concrete made
by man in between two mountains. A gray slice of urbanity clashing
PDJQLÀFHQWO\ZLWKWKHJUHHQRIWKHWUHHVWKHEOXHRIWKHVN\DQGWKH
FORXG\ ZDWHU WKDW FXUYHV DQG ÁRZV DURXQG LWV WKLFN FRQFUHWH OHJV
After enough time had passed, the bridge almost grew into its surroundings. Everyone who had seen the river before it was built had
passed away, taking with them memories of a bare valley.

7KHEULGJHLVÁDWRQWRSWKHIRUPHUKRPHWRUDLOURDGWUDFNV
but beneath is a mass of curves. Five large spans make up the underbelly, and each are topped with 10 smaller, arch-like cutouts. They’re
like children’s cubby holes, carved from thick stone to hold up speeding trains instead of backpacks, sack lunches and rain-soaked umbrellas. The biggest ones have enough space for the average man to
stand straight up in, while the smallest can house only the wind.
From the rural road under the westernmost arch of the
bridge, it’s a risky climb to the top up the thickly forested hillside that
the bridge is built into. He clings to the broad trunks of Red Maples
to steady himself on loose rocks and wet dirt. It rained last night, and
his gleaming brown loafers were not meant for this kind of terrain.
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If I fall, no one will hear me cry out. It’s Sunday. The banks are closed
and apparently so is the construction on the train tracks. Unmanned
equipment glints in the afternoon light. A path well trodden by construction boots eventually appears in the green, and he follows it to
WKHÁDWVWUHWFKRQWRSRIWKHEULGJH+HSUHVVHVKLPVHOIXSDJDLQVWWKH
guard rails at the edge, leaning over, feeling the sun-cooked metal
warm his stomach through the thin cotton of his dress shirt. He wants
WRNHHSOHDQLQJ+HLPDJLQHVGLYLQJKHDGÀUVWLQWRWKHZDWHU\GHSWKV
below. He imagines disappearing. Why am I here? he wonders.
It draws people in, they say. For years the little town next to
the Viaduct, Slateford, told stories of the bridge. When it was being
built they introduced a new, continuous pouring method. It got the
concrete in a whole lot faster, but if a man were to fall in, he would be
buried alive. Legend has it that more than one of the black laborers
ZKRZRUNHGWLUHOHVVO\WRÀQLVKWKHVWUXFWXUHWRRNWKHLUÀQDOEUHDWKV
along with a fatal gulp of cement. They say that their ghosts still hang
around, that if you walk the bridge by yourself, someone will always
be walking with you.
A gust of warm air makes his silk tie dance as he stares into
the frothing cobalt far below. He wishes it would stop moving for
DPRPHQWVRKHFRXOGVHHKLVUHÁHFWLRQDWHPSRUDU\WDWWRRRQWKH
water’s face. Why am I here? He’s not working today. He’s not sitting at his small desk, in his small cubicle, with an enormous list of
complaints from his boss. No numbers to calculate. No numbers to
crunch. No numbers at all. No one saying “Bill, can I see you in my
RIÀFH"µ No one questioning him about the mortgage, cable bills or
an ever-growing pile of debt. ´%LOOGLG\RXÀ[WKDWEURNHQVWDLU"µ´%LOO
GLG\RXJHWWKHFDUÀ[HG"µ´%LOOGLG\RXÀ[WKHNLG·VVZLQJVHW"µ He has
VRPXFKWRÀ[VRPXFKPRUHWKDQVWDLUVRUFDUVRUVZLQJV)URPWKDW
high up it looks like there’s nothing in that water. It’s clear. It’s free.
His wife is probably at home with the kids, changing them
from their church clothes so they can run amok in the mud puddles
that line their street after a big rain. He told her he was running to
the store to get milk. Before he left, she kissed his cheek. Quick, soft,
OLNHDKDELWOLNHVKHQHYHUWKRXJKWLWZRXOGEHWKHODVWWLPHVKHHYHU
got to kiss his cheek. Since when was this all so overwhelming? He tears
his eyes from the water and looks out at the view, which is nice from
the top of the bridge. It’s a hot morning and all of the colors seem so
much brighter somehow. The blue river stretches on and on until its
gobbled up by the hungry mouths of lush trees. The sky is robin’s
egg, no clouds and no sign of rain. It dips down to caress the tops of
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the mountains on either side of the river, mighty green camel backs
rising up from the depths of the valley.
Suddenly he’s hoisting one creased khaki leg over the upper
rail, then the other, so that he’s standing on the edge, free from safety
bars. He thinks about jumping. He wonders if the fall will kill him.
He reaches one tentative arm out to touch all that separates him from
life and death. It’s air. It’s gossamer. It’s nothing. And then he’s back
over. He can’t remember climbing back to safety, but he’s lying in the
jagged embrace of the gravel on the bridge while sucking in breaths
and laughing harder than he should be. He thinks of his youngest,
MXPSLQJIHHWÀUVWLQWRWKHELJSXGGOHWKDWIRUPVDWWKHERWWRPRIWKHLU
driveway, an explosion of water spraying all over her wide, toothy
grin. Why am I here? he thinks again. Why am I here?
Inside.

:KHQWKHODVWRI3HQQV\OYDQLDVXPPHU·VÁRZHUVZLWKHUDQG
the sun begins to trade duty with gray skies, ice and frost line the
skeletal remains of the old train tracks on top of the bridge. When
tearing them up in 1989, some pieces of dying metal were forgotten
by the crew of the Lackawanna Railroad. Thin beams of steel were
left to live out their days staring up at sky, forever hearing the rush
of water below. On either end of the bridge are two manholes leading within, old service entrances for maintenance workers to get inside the viaduct. Both are marked by the remains of stone sheds that
used to sit above them, but now stand only one-wall tall as a result of
weather and time.

´*2,1*'2:1"µIDGHGJUDIÀWLUHDGVRQRQHRIWKHFUXPEOLQJHGLÀFHVDERYHDQRSHQPDQKROH3HHULQJLQWRWKHWZRIRRWE\
two-foot circle, it’s a dark descent. Stretching 30 feet below, fading
into the absolute pitch, are the rusted rungs of an ancient ladder that
cling to the dirty cement walls with dying metal arms. Going down to
where? she thinks. Her hands start to shake at the thought of scaling
down this sorry excuse for a ladder. Her pulse quickens. Her breath
catches in her throat.
“Going down?” he says with a laugh. “Of course we are. I’ll
JRÀUVWWKRXJKPDNHVXUHWKHUHDUHQ·WDQ\PRQVWHUVOXUNLQJGRZQ
there.”
She doesn’t argue with him as he lowers one beat-up Nike
RQWRWKHÀUVWUXQJWKHQWKHRWKHUKRSLQJKH·OOVHQVHWKHIHDULQKHU
H\HVDQGVHHWKHQHUYRXVÁXVKÁRRGLQJKHUFKHHNV6KH·VQHYHUEHHQ
good with heights. She’s never been good with boys, either.
“It’s just a bridge, Serena. Relax. Breathe.”
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And then he’s gone. The top of his head, a messy arrangement of straw-colored hair, is sucked into the gaping black artery that
leads to the heart of the bridge. The crisp air has gotten colder since
they parked the car at the bottom of the steep hill that leads up to the
top. It seeps through her dandelion yellow pea coat, the one with big,
shiny buttons that make her smile. She blinks against the chill of the
ZLQGDQGVWLIÁ\IROGVKHUDUPVDJDLQVWKHUFKHVWWRVWD\ZDUP6KH
hops from foot to foot on crunchy gray gravel. Right to left. Left to
right.
“Reen? Are you coming?”
What if I fall?
“I promise I’ll catch you if you fall!”
His voice is an echo, a weak and tinny parody of itself as
LW ÁRDWV WKH  IHHW WR WKH VXUIDFH 6KH·V DOZD\V ORYHG WKH VRXQG RI
his voice though, deep and strong. Safe. She likes the way it wraps
itself around her ears like a warm blanket. ,W·V ÀQH, she thinks.
,W·VÀQHLW·VÀQHLW·VÀQH. Slowly, ever so slowly, brown boots sink into the
hole. Denim-clad legs. A yellow coat. Her hands grip the rungs with
a hold that turns her knuckles white, and she tries in vain not to focus
on the sweat that’s forming on her palms. Hand below hand, foot
below foot, she descends. Halfway down she tears her focused gaze
from the corroded metal handholds to look up at the ring of bright
gray sky that’s getting smaller and smaller miles above her. It looks
like an eye. Inverted, though. It’s light where the dark is supposed to
be, dark where it should be light.
She touches one sole onto solid ground that faintly glitters
with the broken glass of a hundred bottles that suffered fates at the
hands of souls who climbed upwards.
“See? I knew you’d survive.”
They stand in a large, cavernous room. The sound of steady
dripping bounces off the walls and the pounding of the gushing river
LVPDJQLÀHG(YHU\WKLQJLVGDUNH[FHSWIRUWKHFDVFDGLQJJUD\OLJKW
above and the light coming from a hole just big enough to crawl
through on one wall.

´&·PRQ WKLV ZD\ <RX ÀUVW WKLV WLPH ¶FDXVH \RX·UH JRQQD
love it.”
He leads her to the glowing entrance and motions for her to
JRWKURXJKRQKHUKDQGVDQGNQHHV6KHGXFNVKHUKHDGXQGHUÀWWLQJ
her body through the opening, and gasps.
There’s color, so much color, in all directions. Spray paint
swathes every surface of the rough concrete, and the daylight intensiÀHVHDFKDQGHYHU\VZLUO$7HFKQLFRORUERXTXHWRIVWDUVDQGSODQHWV
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hovers overhead and a giant design featuring the word “LOVE” in
sea foam green and cotton-candy pink weaves its way around her
feet. They’re in one of the cubby holes of the bridge, able to see the
QRUWKDQGVRXWKHQGVRIWKHULYHUÁRZLQJRXWRQHLWKHUVLGHRIWKHP
There are more “rooms”, each coated with all kinds of beautiful, intricate, and sometimes vulgar murals. A surprisingly detailed image
of a crying man is sandwiched between “Girls touching girls!!!!!”
and “Sex me? 1-800-6969”. There are smaller and smaller openings,
very much like mini-doorways, to crawl through to get to them. They
KDYHDYHU\$OLFHLQ:RQGHUODQGIHHOEHLQJWRRELJWRÀWWKURXJKWKH
door.
“So what do you think?” he asks.
She turns to him and smiles.
“Come here, sit next to me.”
They sit on the edge of the cubby hole with their legs danJOLQJRYHUWKH'HODZDUH,WKDVVWDUWHGWRVQRZWLQ\ÁDNHVÁRDWLQJ
down on the river.
“I feel like we’re in a snow globe,” she says.
He inches a little closer to her, and she takes his hand. The
action feels less timid than she expected, maybe more than she intended it to be. What will he think?+HODFHVWKHLUÀQJHUVWRJHWKHUERWK
feeling the joy of fumbling for uncharted limbs, the rush of something new. She leans into his shoulder. He kisses her forehead. She
savors every fragile second that builds into the minutes spent inside
of the bridge. A moment so delicate, happening within something so
strong.
“We can go whenever you want to.”
“I know. Just not yet.”
Below.
The easternmost arch of the bridge hovers over the endless
parade of cars and tractor trailers that make their way across Interstate 80. There’s a truck stop with a gas station and a McDonald’s
with some cheesy magazine kiosks a half mile or so down the highway, and a toll booth is a mile north to make sure everyone pays if
WKH\GHFLGHWROHDYH3HQQV\OYDQLD+HFDQ·WUHPHPEHUWKHÀUVWWLPH
he saw the Viaduct. It could have been on a hike with his dad. Maybe
as he was climbing Mount Minsi he cast a glance down and saw the
heap of stone from far above, but didn’t realize what he was seeing.
Maybe his dad pointed it out to him. He could have seen it on the
way to his mom’s house in New Jersey. Knowing her, she probably
IUDQWLFDOO\WDSSHGKHUÀQJHUDJDLQVWWKHFORVHGFDUZLQGRZDVWKH\
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passed under its wide, open hollow. “Chris! Chris look at the bridge!
/RRNDWWKHEULGJHµ Either way, he was determined to go see for himself.
Everyone talks about Alice in Wonderland. At school, you
KDYHQ·WRIÀFLDOO\SDUWDNHQLQDOOWKHFXOWXUHWKDW0RQURH&RXQW\KDV
to offer until you’ve scaled the hillside, walked across the crunchy
gravel, slipped inside the manhole, and smoked a bowl while watching the colors splash across the walls inside the bridge. He’s smoked
a couple times, but always at crowded cabin parties late at night in
VRPHHPSW\ÀHOG$OZD\VZLWKDEXQFKRISHRSOHWRORRNFRROLQIURQW
of the guys. The girls. Everyone. He’s never done it by himself, inside
of a bridge, with nothing to stop him from tumbling off the edge and
breaking his neck on the hard surface of the running water underneath.
The other side of the bridge, the western edge, is something
different entirely. It doesn’t have any of the modern bustle of its
counterpart. A rural stretch of road, “Old Road”, lies parallel with the
rusted mainline of the railroad tracks, complete with patchy gravel
and overgrown clumps of ferns. Above is a tunnel of trees tangled
with one lonely, swooping telephone wire and pieces of sunlit sky
WULFNOLQJWKURXJKOHDYHVDQGEUDQFKHV(YHQWXDOO\KHÀQGVWKHGXVW\
little road in Slateford that leads to the bridge. Scattered on either
side of it are trailer homes and desperate one levels in dire need of
repair. He parks his Ford Escape on a worn shoulder at the edge of
the forest and sees the path that leads to the top of the Viaduct. On
the other side of the road is an unmanageable thicket of bush and
tree trunks that separates the crumbling asphalt from the Delaware.
Well, I bet no one’s ever gone over there. He picks up a fallen branch and
begins to push and hack at it until he’s halfway through the mess of
green. Thorns leap out at his exposed calves and burrs cling to his
socks. He can feel the sting of the intricate cuts that are slicing up his
forearms, the dew from leaves soaking his shirt, and the sweat beading on his forehead. How much further can it be?

:LWKRQHÀQDOVKRYHWRWKHEXVWOHRISODQWVLQIURQWRIKLP
he breaks free. Before him is the river, rushing with an intensity only
mustered after a good rain. There’s a sliver of riverbank, only big
enough to put one foot on, so he leans down to let the water wipe
away the blood and dirt that drip across his arms like a network of
outer veins. What am I even doing right now? Stupid, so stupid. Maneuvering himself into a barely comfortable position, he’s able to sit
down, one leg tucked under his body while the other rests on dirt
and rocks. Looking up, there’s only the bridge. It’s huge from this
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angle, shooting out of the river like some mammoth horror-movie
monster, but without any of the horror. Something about it is just so
quiet. He feels still, scared to move for fear he might disrupt the calm
that seems to paint everything around him. The sun glows high and
hot in the sky, but from his seat the bridge keeps him in cool shade.
The arch nearest to him rises up and curves, and he can see
that while it must once have been white or cream stone, it now has
streaks of brown grime. He’s struck by the thought that maybe no
one’s ever seen the bridge from here, save for the people who constructed it however many forevers ago, and that comforts him. So
what if I didn’t light up and trip out while looking at some spray paint? Who
gives a—
“Yo, Chris! You back there?”
He turns to look through the brush in the direction of the
shout, and sees two hands waving above it all. It’s Mike, come to
make sure that he completed this rite of passage.
“Yeah, hold on!”
“Dude what are you doing? You know you’re supposed to
go in the bridge right, not under it?”
“I’ll be out in a second, relax.”
Taking one last glance up at the stone, he bids a brief farewell to the Viaduct. I’ll be back, he thinks. Everyone comes back.
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Kelly Knisley
The Dimples his Mother Loved
Victor and the Dean
The Dean sat facing Victor, hands clasped on the desk, lips
smiling but unparted. His scalp was dusted with wisps of blonde
hair that were matted down with sweat where his glasses pressed
behind his ears.
“Dr. Findlestein, I really want to go to college.”
“I understand that Victor, but you failed the aptitude tests I
gave you, all of them. Your reading comprehension score was quite
OLWHUDOO\D]HURµ/DXJKWHUEXEEOHGXSZLWKLQKLVWKURDWEXWIHOOÁDW
and brittle against closed teeth.
Victor stood and held his hat to his heart. “Dr. Findlestein,
with all due respect, I think you got it all wrong. Sure, my score is zero
but that means I can only get better. I mean, isn’t that what college is
all about? I want to learn, sir. I see guys my age and they got books
and papers in one arm and a girl on the other.” He gestured out the
window to the grassy campus lawn, lit up with midday sun. “There
must be something to this if every guy out there wants to get in.
“Listen, I know on paper I don’t look so good, but I know
how to work, Dr. Findlestein. I lived on the street for a while when
I was a kid and I worked hard for my money. Now I’m here, and I
want to work hard for my smarts. I want to get an education.” Victor
bowed his head slightly and shrugged. “I want to make my old man
proud. I bet an educated man like yourself knows what that feels
like.”
Dr. Findlestein blinked several times and smiled, lips
unparted, before swiveling around and opening a drawer in the
ÀOLQJFDELQHWEHKLQGKLVGHVN+HVKXIÁHGWKURXJKSDSHUVDQG9LFWRU
studied a photo of the Dean and a cat that looked professionally
taken.

´<RX ZLOO EH RQ DFDGHPLF SUREDWLRQ IRU WKH ÀUVW VHPHVWHU
This means you will be closely monitored by a faculty member, you
PXVW VFRUH SURÀFLHQWO\ RQ DOO RI \RXU ÀQDO H[DPLQDWLRQV DQG \RX
must pass each of your courses.”
The Dean signed the forms and handed them to Victor,
damp where his hands had pressed into the paper.
Later that night Victor told his friend Ricky about the
appointment. “He was one of those guys who was always smiling for
no reason, you know? I kinda wanted to pop him one in the mouth. I
think he just let me in so I wouldn’t give him something to not smile
about.”
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Sitting on the curb outside their favorite diner, Ricky laughed and
took a hulking bite of his cheeseburger. “Well, congrats. Me and the
guys always knew you were gonna do somethin’ big with your life.
‘Course if I had those little dimples of yours, I’d probably be able to
talk my way into college too!”
Victor threw a french fry at his friend. “Get outta here.”
“’Course, sometimes I wonder if you’re not just trying to run
away from it all.” He looked at Victor. “You’ll come back, right?”
Coming Home Fanfare
He was eleven. Almost a month of living on the street had
changed him- hardened him, but made him softer in some ways too.
When the men in suits with their black shoes gleaming like fresh
nickels made comments about going to school or the quality of his
mother, Victor was hard. It had almost become a routine, part of his
act as he kicked stones after the crisply pressed pinstripe suits and
spit and suggested that they bend over.
But when he was playing, Victor could be soft. On a good
GD\KHDQGKLVIULHQGVFROOHFWHGPRUHFKDQJHWKDQFRXOGÀWLQWKHLU
pockets. He would spend his hard earned pennies on potato chips
and afternoon movies with the rest of the boys, but Victor played for
the feeling it gave him.
Every day for four weeks he had sat on a bucket or crate,
whatever had been thrown out in yesterday’s trash, and performed
for the passersby. His best friend Ricky had taught him to play the
spoons on the night he ran away from home. Eventually, he had
picked up the harmonica and drums, and most recently he had
started to challenge himself with playing all three at once. Their band
was small but they were good. They were very good.
“Ricky, Squibs, look.” Victor pointed down the street at a
ÁRFNRIROGODGLHVRQWKHLUZD\KRPHIURP&KXUFK7KHER\VOLFNHG
their hands before pressing them through their hair. Victor turned to
Rickie who pinched his cheeks. They had found that a hint of rosiness
accentuated Victor’s dimples.
It took only a verse of “Swing Low, Sweet Chariot” for the
gaggle of monochromatic skirt suits to begin tossing pennies into the
hat on the sidewalk. Victor paused mid-harmonica solo, clutching
his instrument to his chest, and bowed. He thanked them and smiled
until they blushed, until his cheeks cramped.
On the drum, Squibs picked up the tempo and the boys
moved seamlessly into “When the Saints Go Marching In”. It was a
transition they had implemented before, and was usually effective
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with the type of middle-aged, averagely dressed man who was
currently coming towards them on the sidewalk. Victor nodded
at Rickie and the boys tossed their instruments into the air in an
HODERUDWHH[FKDQJH6TXLEVÀOOHGWKHVWUHHWZLWKDEULHIGUXPVRORDV
Rickie picked up on the harmonica and Victor’s hands moved in a
blur of silver spoons.
The man stopped in front of them, face clouded in shadow
under the brim of a fraying fedora. “Hello Victor.”
People in the neighborhood were familiar with the band and
Victor was its front man. He smiled at the man, spun, and continued
on with the spoons tap-clacking behind his back. Easy and smooth.
The man watched but didn’t throw any change into the used cigar box
O\LQJDWWKHLUIHHW9LFWRUSLFNHGXSWKHWHPSR+HFRXOGDSSUHFLDWH
a challenge. He shouted over the improvised harmonica solo. “Any
requests, sir?”
“Victor, it’s time to come home.” The man removed his hat
DQGVWRRGZLWKRQHEDOOHGÀVWRQKLVKLS
The music played on as two spoons fell to the ground,
bounced, and lay glistening on the sidewalk.
The Escape
“She’s all we have now, boy.”
The kitchen smelled like cigar smoke and sauerkraut and
Victor wanted to puke.
“Does she make you meals? Does she keep clean socks
on your feet? Gertrude came from far away to take care of your
ungrateful hide.”

9LFWRU NLFNHG D VWUD\ WUXFN DFURVV WKH NLWFKHQ ÁRRU EHIRUH
WXUQLQJDQGVWRPSLQJDZD\HDFKVWHSVORZHUWKDQWKHÀUVWWRVKRZ
that he wasn’t scared.

)URPLQVLGHKLVURRPKHFRXOGKHDUKLVIDWKHUVLJKDFKDLU
OHJVFUDSHGDFURVVWKHÁRRU*HUWUXGHVDLGVRPHWKLQJLQ*HUPDQDQG
Victor thought he heard cows, somewhere in the distance, mooing
their response.
He went to his bedside table and pulled out a worn picture of
his mother. It had been her I.D. badge when she served as a nurse in
the war. Though taken in black and white, he could see her green eyes
and dark hair, dusted with highlights at the crown of her forehead.
Footsteps were falling in the hall. Victor jammed the photo into his
SRFNHWDQGOLVWHQHG7KHÁRRUERDUGVVTXHDNHGMXVWRXWVLGHKLVGRRU
6LOHQFH+HNQHZLWKDGWREH*HUWUXGHKLVIDWKHUZRXOGKDYHEDUJHG
right in. Victor pictured her standing on the other side of the door,
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hand resting on the handle, trying to piece together some fragmented
sentence with the few English words she knew. It would all be for
QRWKLQJWKRXJKZKHQVKHÀQDOO\FDPHLQDQGERLOHGRYHU*HUWUXGH
would turn pink and begin to sweat with Victor’s lack of cooperation.
The room would get hot and smell meaty and all attempts at English
conversation would give way to shouts of German hysteria.
“Nein, danke.” Victor held his breath, lifted his bedroom
window and leapt through, never once looking back.
A Spoonful of Bacon
He was sitting on the stoop overlooking their postage stamp
of a back yard. His toes pointed towards each other, engaging in
inaudible whispers of dismay, as he held a mug of bacon grease.
Several hours of cooling had settled the grease into a semi-gelatinous
ZKLWHVXEVWDQFHWKHORQJHU9LFWRUZDLWHGWKHZRUVHLWEHFDPH+LV
aunt Gertrude had caught him picking again.
“Nein, Victor,” she had curdled, “das ist zum abendessen”.
That is for dinner.
Hand still in the bowl of bacon, he couldn’t deny that he had
done it. Instead, he replicated a few steps from an old Fred Astaire
tap number he had seen on TV. Closing the act, he tossed the bacon in
the air and caught it in his mouth. There would be no amusing her. As
he stood there displaying the dimples his mother had always loved,
Gertrude forced the mug, hot grease dripping over the brim, into his
hands and made a gesture of salute.
“Prost.”
Meeting Gertrude

+HVWRRGULJLGOLNHWKHNLWFKHQFKDLUVDQGWULHGWRÀJXUHRXW
what his aunt was hiding underneath her dress. From the shape of
the bulges, he guessed that she was probably storing pork. At least
that would explain the smell.
“Hallo Victor. Haben sie schon von Deutschland?”
Her voice was thick and her words rolled out of her mouth
and congealed somewhere in the air between them. Victor held his
breath and imagined taking the stylus from his Wooly Willy game
and moving the dark patch of hair from beneath her nose up between
her eyebrows.

$IWHUDIHZPRPHQWVRIVLOHQFHKLVIDWKHUSXWDEDOOHGÀVWRQ
his hip. “Well, if you aren’t going to say anything boy, then go set the
table. Gertrude made spatzel, just like what I used to eat when I was
your age.”
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He was curious about his father’s life back in Germany, but
WKHPDQUDUHO\JDYHVSHFLÀFVDQG9LFWRUQHYHUDVNHG,QVWHDGKHDWH
WKDWÀUVWPHDOLQVLOHQFHDQGWULHGQRWWROHWWKHZDY\QRRGOHVRQKLV
plate remind him of ribbons weaving through funeral wreaths.
Winter Weather Advisory
Victor would never forget the days when his mother would
help him set up roads around the house made from shoelaces and
unraveled balls of knitting yarn. She used to laugh by the stove,
wooden spoon in hand, as he honked and whistled and pushed his
trucks from room to room. At the end of the day she would rub cream
on his knees and tell him the weather forecast as he crawled into bed.
“There’s going to be heavy fog early tomorrow so make sure you
leave extra time for your morning commute,” she would whisper,
her nose pressed to his, ”and don’t forget to turn off your high beams.
Too much light is bad for visibility.”
One morning after a particularly dismal forecast, Victor had
woken up to a room covered in cotton balls. It only took a moment
for him to realize that this time, a blizzard had really come. He
rolled quickly out of bed and went to work, beeping and chewing
thoughtfully on his tongue, as each shoelace road was carefully
plowed.
Through a small space between the door and the frame,
Victor’s mother stood smiling. He stopped plowing and looked up.
“Do you want to drive with me, Mom?”
“I’ll go anywhere as long as it’s with you.” She kneeled down
QH[WWRKLPZLWKWKHVNLUWRIKHUGUHVVSRROHGRQWKHÁRRUDURXQGKHU
and grabbed a truck.
“Here we go,” Victor said, looking over his shoulder. “Just
do what I do.”
When Victor’s father came home from work, he found the
dishes unwashed and the vacuum sitting in the middle of the living
URRPÁRRUFRUGXQUDYHOHGDQGO\LQJQH[WWRWKHRXWOHWLQWKHZDOO+H
heard laughter and the sounds of car engines revving and followed
the sound to his son’s bedroom. He peered into the room.
Victor’s mother was scooting behind him and beeping at
him to go faster. She took the truck in her hand and drove it up the
ERWWRPRI9LFWRU·VIRRWKHODXJKHGDQGVKRRNKLVOHJDWKHU$IHZ
moments later she did it again. This time, Victor turned around and
dropping his truck, jumped into his mother’s arms. He sat in her lap
with his head rising and falling on her chest as she traced the outline
of his cheek and pressed a kiss into his dimples..
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“Just me and you, little guy. Always and forever.”
Victor’s father backed slowly away from the door, careful to
DYRLGWKHVTXHDN\ÁRRUERDUGDWWKHHQGRIWKHKDOOZD\
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Nate Kreichman
And God, I know, I’m One

It was summertime when I arrived in New Orleans. I spent
P\ ÀUVW GD\V DQG QLJKWV KXGGOHG RQ SDUN EHQFKHV DQG WKH FRUQHU
booths of dive bars. Kicking the skag, getting over the sick. When that
was all done with I was able to get a job driving a taxi late at night. I
was God’s lonely man. To my surprise I found the lingering whistles
of French horns do not trail you through the streets of New Orleans
at night.
To my surprise.
Along my cab route was this insect of a coffee shop open
at all hours of the night. I was always picking up sad little women
from that shop. One night, maybe my second or third on the job, the
man in the radio told me to head over there. This was around two in
the morning. I found this sad little blonde girl waiting for me, purse
clutched to her chest. She was around my age and wore too much eye
shadow. Some guy was harassing her. Walking in circles, cackling,
poking her. But she just stood there. I got out of the cab and asked
if she was the one who’d called. She nodded and started walking
towards me. The guy grabbed her by the arm and spit up some
bullshit line like “hey baby stay a while.” To my surprise, I cracked
him one right in the nose. Then, we got in the cab.
To my surprise.
After she had thanked me too many times I asked where she
was going.
“Tom Johnson’s,” she said, “It’s a bar in the French Quarter.
Three-oh-nine Decatur Street.”
I nodded.
“I’m Shelley,” she said, “by the way.”
“Austin.”
The ride was quiet. The radio was broken. I could hear the
boss man inside, but there was no music. Instead, I listened to the
wind cut, cut, cut, through my half open window. When we arrived,
Shelley asked if I wanted to come in for a drink. My shift wasn’t
over for six hours, but it looked like a nice place, two stories with a
balcony.
So I did.
Strange vibrations in that bar. It was the way people’s eyes
followed me around the room. It was less the way the Mona Lisa’s
would and more like a Scooby-Doo villain had poked out a portrait’s
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eyes to watch me from some secret chamber behind the wall. I got the
sense everyone knew everybody else, like I was intruding on some
kind of secret society’s chapter meeting.
Shelley took my hand and led me to the corner of the
bar, towards a solitary black man in a dark purple suit with green
trimmings. He was younger than the rest of the crowd, but you got
the feeling he was in charge. As soon as he laid eyes on Shelley his
face broke into a smile. She gave him a hug and proceeded to talk
about how I’d “rescued” her from “some creep down by Teeth’s.”
Frankly, she made me out to be far more heroic than I was.
“What’s your name, son?” asked the man in charge. His
words were thick with Louisiana drawl.
“Austin.”
“Well Austin, thanks for looking after ol’ Shelley here,” he
said. “I’m Benjamin McWilliams Ducreaux, that’s Mack-Williams and
Doo-Crow. This here is my place.”
He shook my hand and patted the stool to his left. I took it.
Shelley sat down on my other side. “Whatchu drinking?” he said.
“Bourbon,” I said. When in Rome. Benjamin motioned to
the bartender, a half-bald fat man nearing middle age whom I would
later learn was Tom Johnson, the bar’s namesake.
“You new in town, Austin?” said Benjamin.
“Yes sir, got in a week or so back.” I looked down at my
wrinkled t-shirt, one of two that I owned. “Do I look it?”
“You smell it,” said Shelley. Benjamin gave her a look like
she’d interrupted the grown-ups talking. I just smiled. When you’re
right you’re right.
“I’m uh, still looking for more permanent living
arrangements,” I said. “I don’t suppose you’re hiring? I’ve got
bartending experience.”
“Now Austin, if it wasn’t for you helping out Shelley here,
I’d say no,” he said, stretching his arms out wide. “But we here is one
big family, and we’s always looking for help.” He paused and looked
me up and down. “From the right sorts of people.”

,ÀQLVKHGP\GULQN´$QGZKDWVRUWLVWKDW"µ
His eyes met mine. He was serious. “The sort that protects
they own. The sort that will get his hands dirty and keep his mouth
shut. You think you can handle that?”
To my surprise, I did.
The bar’s patrons started to trickle out. When Shelley left
she squeezed my hand and said she’d see me soon, after I’d taken a
shower. When the door was locked behind them, Benjamin introduced
me to a few of his friends. He referred to each as his “brother in-law.”
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Among them was Tom Johnson, the fat bartender. Benjamin told Tom
that I’d be helping out around the bar and to set me up in a room
upstairs. It was bare and wooden but it had a cot and a bathroom
down the hall. A bathroom, complete with shower.
“Mr. Ducreaux I—”
“Call me Benny.”
“Right, Benny. I really can’t thank you enough.”
“Austin, Austin, think nothing of it. This is what I do for my
in-laws.”
After being alone for so long, the camaraderie was almost
intoxicating.
When I awoke I took my cab back to the depot. I would have
to go back for my check. When I returned, Tom showed me around
the bar, describing the odd jobs that would be my duties. He also
told me to pour drinks if I didn’t see him around. He had a habit of
disappearing. Big feet but light steps. It was mid-afternoon, I was
sweeping up when Benjamin strolled in. After I thanked him again
we got into conversation.
I learned that Benjamin McWilliams Ducreaux’s greatgrandmother Variola had come to New Orleans from Haiti at age
seventeen and lived to be one hundred and two. Variola had practiced
vodou, but not that bullshit you see in the movies. Her religion
had taught her that life is nothing more than perpetual suffering
LQWHUVSHUVHG ZLWK ÁHHWLQJ PRPHQWV RI UHVSLWH 6KH KDG SDVVHG WKLV
knowledge on to Benny at an early age, and although he practiced no
religion, it was not a lesson he soon forgot.
“If you don’t mind me asking, how’d you come to own a
place like this? Being so young and all,” I said.
He chuckled. “I happen to be the second-most successful
FRIÀQVDOHVPDQLQDOORI1HZ2UOHDQVµ
“And business is good, you know, with the economy and
all?”
“Damn economy can go up, down, west, or sideways,
people ain’t never gonna stop dying.”

+HDOVRKDGDEURWKHULQODZLQWKHFRXQW\FRURQHU·VRIÀFH
1H[W RI NLQ JRW D Á\HU IURP 'XFUHDX[ &RIÀQ ,QFRUSRUDWHG WKH
morning after every cold body showed up at their doorstop.
Benny was either a brilliantly cynical businessman or there
was something he wasn’t telling me. Even then I suspected the latter.
As time wore on I learned more and more about the “in-law’s”
RSHUDWLRQ $ORQJ ZLWK WKH OHJLWLPDWH HDUQLQJV WKH EDU DQG FRIÀQ
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business brought in, they ran countless rackets on the side. Drug
UXQQLQJSURVWLWXWLRQ%HQQ\KDGDÀQJHULQDOORILW$OOWKHLQODZV
got a cut of the action, but he always took the biggest.
That was never a problem though, the whole community
loved Benny, even outsiders. The bar’s success brought local
businesses new customers every day. In turn, real estate values went
up. Plus, every year his company offered a full scholarship to the
local high school’s valedictorian. And that was just the “good” stuff.
If someone did a local wrong and conventional justice had proved
inadequate, everybody knew you went to Benny. He rarely asked for
anything in return.
When I walked in on Tom running a high-stakes blackjack
JDPHLQRQHRIWKHEDU·VEDFNURRPV,WKRXJKW,·GÀJXUHGRXWZKHUH
he was always disappearing to. But I later found the bar had a further
EDFN URRP ZKHUH 7RP VROG JXQV ZLWK WKHLU VHULDO QXPEHUV ÀOHG
off. There was also Tom’s son, who I knew only as “Teeth.” Teeth
had been a friend of Benny’s since grade school. He’d gotten the
nickname on account of his day job as an assistant dental hygienist,
but that wasn’t how he contributed to the in-laws. Teeth broke into
WKDWGHQWLVW·VRIÀFHODWHDWQLJKWDQGXVHGLWDVDFOLQLFSHUIRUPLQJ
abortions on sad little girls without health insurance. It had occurred
WR PH WKDW PRVW RI WKH LQODZV· VFKHPHV SURÀWHG IURP GHDWK RU DW
least potential death. I tried my best to be appalled. I really did. But
when Benny asked if there was another way I could contribute, I
RIIHUHGWRZULWHRELWXDULHVIRUKLPWRVHQGDORQJZLWKKLVÁ\HUVWRDOO
those dead bodies’ next of kin. We could take a fee from any family
that ran it in the paper. He liked that idea, clean money.
Oh, and Tom’s deck only had three aces.
Shelley came to the bar every night with a few other girls.
I spent my days wrist deep in toilets thick with vomitus, thinking
up lists of things I could talk to her about. It was nerve wracking.
The lists I mean, not the vomit. I can’t tell you how much easier it is
to get through a day when you’ve got heroin waiting for you than
conversation with a girl you’ve just met. With heroin, you already
know the result: uncut pleasure regardless of purity. There are no
uncertainties. With a girl I have to wonder some if she likes me or if
the conversation’s going well, but mostly I wonder whether or not
she’ll touch my wiener. I guess that’s the upshot of marriage: it’s kind
of like heroin. The uncertainties are gone. But then, so is the pleasure.
Shelley, it seemed, occupied a position similar to my own
in the in-laws’ hierarchy, a sort of pledge in their fraternal order.
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Until she was initiated she would have to prove herself the way all
young females in-laws did. She was a hooker. We were getting close,
so I didn’t know how I felt about that. But I knew better than to test
Benny’s judgment.
One night about a week in, I was attempting to wash the
permanent marker cocks off the walls of a particularly foul men’s
room stall when Tom burst in and tossed me a set of keys. It’s strange
WKDWZRPHQQHYHUÀQGWKHPVHOYHVFRPSHOOHGWRGUDZYDJLQDVRQWKH
walls surrounding theirIDFLOLWLHV7RPPXVW·YHZRUQVL]HÀIWHHQVEXW
I swear I’ve never heard him take a step.
“Time to drive,” he said.
“Where to, Tom?” I replied.
“It’s Mr. Johnson.”
“Oh, but Benny always says—”
“It’s Mr. Johnson.”
“Right. Where to, Mr. Johnson?”
“Shelley’s got a customer, some rich creep out of town,” he
said.
“Oh,” I said. I would have preferred to continue scrubbing.
“Alright.”
“It’s the grey sedan around back.”
I made my way downstairs and tapped Shelley on the
shoulder. “Your chauffeur has arrived m’lady,” I said, tipping an
imaginary cap. She smiled. You’ve got to make the best of every
situation.
Along the way, we did our best to pass the time people
ZDWFKLQJ DQG MRNLQJ DURXQG 7KH ULGH ZDV ÀOOHG ZLWK JLJJOHV DQG
light punches on the arm. I knew I’d made a good joke when she
would brush her hand on mine or across my shoulder. We both
noticed when we passed an old movie theater re-running “Aladdin.”
“I used to love that movie when I was a kid,” I said.
“Me too,” said Shelley. “I can remember my mother taking
me to see it.”
“Are you and your mother still close?”
“Not exactly,” she said with the slightest of grimaces. I knew
when to stop digging.
We arrived at the john’s house. Tom had not been wrong, he
was rich. “So, do I just wait in the car?”
“No, silly, you have to come inside and make sure things go
smoothly.” I didn’t like that. Not one bit.
Shelley marched up the rich man’s walkway while I followed
close behind. When she rang the doorbell, the man answered almost
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instantly.
“Hello there! Come in, come in,” he said. Tom had proven
himself right once again. This guy was a fucking creep.
“Hey,” said Shelley, with what I hoped was only feigned
exuberance. “Remember me? I’m Shelley.” What did she mean
remember her? It just kept getting worse and worse.
“Of course, of course. It’s Shelley, you said? And who might
this handsome fellow be?”
“Oh, this is my friend Austin. He’s my little chauffeur and
bodyguard,” she said, tossing a wink in my direction.
“Well isn’t this a treat?” said the man. “I’ll tell you what,
Shelley, I’ll pay you double and give your friend the usual rate if you
can get him to watch us.” Mother. Fucking. Creep.
Shelley turned to me and batted her eyelashes. Of course she
batted her fucking eyelashes. “What do you say Austin? We could
both use the money.”
If it had been up to me I would’ve told him where to stick it,
but I couldn’t disagree with Shelley, let alone take money out of her
pocket. Not to mention that this snake could no doubt spare a couple
extra bucks. “I mean, only if it’s alright with you,” I said.
Shelley nodded in approval. The man grabbed her hand and
she grabbed mine in turn, then he led our human train upstairs.

,·G UDWKHU QRW JHW LQWR WKH VSHFLÀFV RI LW DOO LW ZDV VH[ XVH
your imagination. I did my best to avert my eyes, but the creep
started to whine and threaten not to pay up every time he caught me
looking anywhere but the point of penetration.
Once we were back on the road, Shelley pulled the cash out
of her bra, counted it, and handed me a third. I’d never known selfloathing like the kind I felt as I jammed that money into my front
pocket. I tried to maintain my composure during the drive, but let’s
just say it was uncomfortable. Shelley could tell something was up,
but she didn’t make any mention of it. I swallowed vomit each and
HYHU\WLPH,ÀQJHUHGWKHZDGRIELOOVLQP\SRFNHW
But I couldn’t stop myself.
A month or so later, Benny told me the guy who usually ran
security for Teeth was incapacitated, so I had to help out. It was to
be an initiation of sorts, to become a full-on in-law. He told me all I
had to do was walk around, keep watch, and around appointment
times, sit by the back entrance and not let anybody in unless they
knocked a certain way and slid an envelope under the door. Teeth
had a schedule to keep: we get in, he does his job, I do mine, and we
get out. No sweat, Benny said, but I had to prove my loyalty. Shelley
was proud of my new responsibilities. She promised she’d stop by
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to check up on me. I knew Benny wouldn’t approve of a visit while
I was working, but when else would I get another opportunity to be
alone with her?
Just as the bar was getting crowded, Teeth and I headed out.
When I stood up, Benny pushed a bundle of napkins across the bar.
As we piled into his rusty blue El Camino, I unwrapped the package
WRÀQGDWLQ\EODFNKDQGJXQ1RVZHDW,UHFDOOHG
“You ever feel bad about the work you do? You know,
morally?” I asked him.
“What do you mean?” said Teeth.
“Well you’re cutting these babies out and—”
“They ain’t babies.”
“Alright well you’re cutting them out and, I mean I got no
problem with a woman’s right to choose and all that crap, just seems
being the one to do it would be tough.”
“If I didn’t, someone else would.”
“That’s true.”

´/RRNNLG\RXNQRZZKDWSDUWRIWKHHPEU\RIRUPVÀUVW"µ
“No, what?”
“The anus.”
“The anus?”
“That’s right,” he said, swinging into a parking lot. “So
technically we all start off assholes. What I’m doing, I’m just ridding
the world of a couple new assholes.”
It was hard to argue that logic.
I sat inside the basement door, It was the only way in or out
save the front. Three girls arrived, knocked, and slid their envelopes
under the door. I led each one to the operating room. I even tried
my best to be comforting. I told them it wouldn’t hurt at all, and this
would all blow over in time. They were unconvinced. While Teeth
carried on his business, I made my paces around the building every
half-hour. Each time I was to walk two laps inside and two outside. A
chill ran down my spine every time my swinging hands swept across
the cold steel on my hip.
Teeth was working on his third customer when I heard the
knock and watched an envelope slide to my feet. It was too thin to
be cash. I got spooked and groped for my gun. But inside was a note,
“It’s Shelley, let me in!”

6KHOOH\DQG,ZDONHGDURXQGWKHRIÀFHÁLUWLQJDQGFUDFNLQJ
jokes. Nothing any rich city girl ever did made my heart jump the
ZD\LWGLGZKHQ6KHOOH\ODFHGKHUÀQJHUVDURXQGPLQH6KHOOH\WKH
hooker. The hooker who took money from people she’d never met to
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have sex with them.
“Does it ever bother you, the things we do for Benny?” I
asked.
“How do you mean?”
“It’s all this death and loneliness and suffering. We create it,
ZHSURÀWRIILWµ
“My work makes people feel less lonely.”
“But how does it make you feel?”

, IHOW KHU ÀQJHUV FXUO DZD\ IURP PLQH EHIRUH WKH VRXQG RI
equipment crashing rained down from Teeth’s operating room. I’d
left my post. I was so fucked. We rushed to discover the source of
WKHFRPPRWLRQ$PDVNHGÀJXUHZDVVWUDQJOLQJ7HHWKZLWKWKHORQJ
WXELQJRIDVDOLYDHMHFWRU+LVSDWLHQWOD\VWLOORQO\KHUFKHVWLQFKHG
XSDQGGRZQDVWKHPDVNRQKHUIDFHÀOOHGDQGHPSWLHGKHUOXQJV
Filled and emptied. Filled and emptied. I pushed Shelley away from
me. “Run,” I said. Then, I remembered my gun.
“Let him go,” I said, my hand shook with potential.
“If you gon’ shoot me boy, shoot me,” said an unwavering,
oddly familiar voice.
So, to my surprise, I did.

$ERG\IHOOWRWKHÁRRU7HHWK·V7KHPDVNHGPDQGHVFHQGHG
upon me. I squeezed the trigger, again, and again, and again. His
hands reached towards me, towards my neck, before pulling me into
an awkward embrace.
“You did it garyon, you passed part one.” It was Benny. The
bullets were blanks. “You proved you’d spill blood to protect your
in-laws.”
“But, Benny, I, what, Teeth—,” I said. The gun dropped from
my hands. I felt my chest cave into itself.
“Teeth had to go,” Benny explained.”Tom is too important.”
I couldn’t speak. I didn’t understand. Benny dragged me to
a seat. “What now?” I asked.
“Do you remember what I told you the night we met, Austin?
Hands dirty, mouth shut? Your hands is dirty.”
I said nothing.
“We need to go.”
He grabbed me by the shoulders and brought me to his car. It
was a hearse, the same dark purple as his signature suit. “Relax now
Austin, you did it. Just keep your mouth shut and you’re one of us.
No more scrubbing toilets.”
No more toilets. In the future, it seemed, my hands would be
clean.
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“Do you know why we’re called the in-laws, Austin?”
I didn’t.
“Because we’re a family, but we ain’t related by blood.”
That much was obvious.
“Sometimes, when one of your in-laws dies, the family gets
DQLQKHULWDQFHµ+HÁXQJDQHQYHORSHRQWRP\ODS7HHWK·VFXVWRPHU·V
money. “There’s your inheritance. Now just keep your mouth shut
and you having Shelley around, I won’t even bring it up.”
“Please don’t hurt her,” I said.
“I won’t touch her Austin, as long as you explain to her what
happened. You need to make sure what she saw tonight is the same
WKLQJZHGLGWKH¶RIÀFLDO·YHUVLRQµ
“And if I do that, you won’t hurt Shelley?” I said. “No matter
what?”
“Austin, you have my word.”
All seemed well in the bar’s main space. I followed Benny to
Tom’s further back room, where a number of in-laws surrounded him
as he wept. He rose from his seat and put his arms around Benny.
“My boy, Benny! They took my son!” he sobbed before his
H\HVÀ[HGRQPH+HWKUDVKHGDERXWWU\LQJWRJHWDWPHEXW%HQQ\·V
hug locked him tight. “You were supposed to watch his back. You
killed him!”
“Tom, there was three of ‘em. They strolled in with a shotgun
pressed against a customer’s back. Had her do the knock and give
him the money and all, no way he could’ve known, nothing he
could’ve done. Ain’t that right Austin?” Benny said. There was a calm
about him, this conversation was nothing. Like he was recapping an
episode of his favorite sitcom.
“Yes sir,” I said. The words fought their way out.

$QGIRUWKHÀUVWWLPHLQDZKLOH,ZDVQRWVXUSULVHG
Tom slouched over again, inconsolable. “Listen to me,” said
Benny, but Tom kept right on weeping. Benny lifted him up and
VODSSHGKLP´7RPOLVWHQWRPHZH·UHJRQQDÀQGWKHEDVWDUGVWKDW
GLGWKLV:H·UHJRQQDÀQG¶HPDQGZH·UHJRQQDPDNH¶HPVRUU\WKH\
messed with my in-laws. Ok, Tom?”

7KHVREVUHFHGHG7KHOLIHÁRZHGEDFNLQWRKLP´/RRNPH
in the eye, Benny. Look me in the eye and tell me we’re gonna kill ‘em
all.”
“Tom, you have my word.”
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Liz McLaughlin
The Cabin
I’ve been up here a week now, in the mountains, the
forest—three whole months since I screwed my head on straight.
I’ve kept busy; gathered wood, made soup. Started a list of things
that need done around the cabin. The list is getting long.
The silence is starting to settle into my bones, surrounded
E\VRPXFKHDUWKDQGZRRG,·PHQMR\LQJWKHÀUHDQGVPRNHWKH
wind and solitude. The sun shining through the branches of the
JQDUOHGRDNWUHHRXWIURQWZDUPVWKHÁRRUERDUGV\HDUVRIZHDU
LQ QHHG RI UHÀQLVKLQJ $QG , ZRQGHU LI WKH RDN ZRXOG PRXUQ
WKHÁRRUVSODQNE\SODQNFKRSSHGRUVHHWKHPDVVRPHNLQGRI
legacy, a life after death.
I’m going to stay here awhile. Fix this shack up.
Lately, when I start to get distracted, I hit the deck—crank
out sets of push-ups, sit-ups; ten, twenty, thirty pull-ups at a time,
P\ÀQJHUQDLOVLQGHQWLQJWKHVRIWSLQHEHDPRIWKHUDIWHUVDQ\WKLQJ
when the silence gets deafening. The pump in my muscles brings
me right back to center; the burn in my lungs, the thud in my
FKHVWSXOOVHYHU\WKLQJLQWRP\FRUHZKHUHLW·VFRPSDFW$FOHYHU
trick I learned back at Mercy House. Rehab does that, teaches you
acceptable ways; trades one habit for another. But damn does it
ZRUN,GRDQRWKHUVHWLIWKHÀUVWGRHVQ·WFXWLW$QGDIWHUWKDWLI
WKHUHDUHVWLOOF\FORQHVRIWKRXJKWQHHGZDQWÁ\LQJWKURXJKP\
head, I go for a run. I can outrun most anything.
It’s all adjustment. You have to adjust to your
VXUURXQGLQJV $GDSW 7KH\ ZDUQ \RX %H FDXWLRXV 'RQ·W WU\
too much at once. Ease back into it. So what do I do? I go from
cars honking and people hollering and dogs up all night; the
FLW\ YLEUDWLQJ HYHU\WKLQJ ÁXRUHVFHQW DQG EX]]LQJ WKH FRQVWDQW
KXP WKLV PDFKLQH WKDW MXVW GRHVQ·W VWRS$QG , FRPH RXW KHUH
VPRWKHUHGE\PRWKHUQDWXUHFKRNLQJRQKHUÁRZHUHGVFHQW
Under my feet, the earth is writhing. There’s something
heavy about the air out here, trapped in the underbelly of the
ODQG7KH$XJXVWUDLQVSUHVVHYHU\WKLQJFORVHUDQGFORVHUWRWKH
dirt; stomp it all into mud. The summer settles itself in, squats on
its haunches to sit low and wait. Time is a completely different
beast out here.
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,ÀQDOO\VWDUWHGWRSXWVRPHUHDOZRUNLQWRWKHROGFDELQ
It’d been left to go to shit since Pap passed. The rest of the family
doesn’t want anything to do with it. It’s just another piece of
SURSHUW\ WKDW QHHGV XSNHHS $IWHU , GLVFKDUJHG IURP 0HUF\ ,
stayed with Mom but I knew that couldn’t last. I’m far removed
from the days I could just lounge around her house, eating and
sleeping. I’ve got to be a man; I’ve got to fend for myself. Uncle
Hank came over yesterday afternoon and we got to talking
about this little shack, the work that needs done. I offered to stay
longer; need a place to stay anyway, need to do something with
P\KDQGV,ÀJXUHGLWZRXOGEHDGLVWUDFWLRQVRPHWKLQJWRIRFXV
on. Uncle Hank looked at me long and hard, told me the cabin
ZRXOGEHPLQHLI,À[HGLWXS6DLGWKHUH·VQRXVHLQLWJRLQJWR
ZDVWH³DSHUIHFWO\JRRGSLHFHRISURSHUW\$QGEHVLGHVKHVDLG
Pap would’ve wanted it that way.
Pap would’ve wanted me to pour myself into the
ÁRRUERDUGV
So far I’ve just tightened her up a bit, got the door
swinging smooth, put new screens in the windows, oiled the
WRROVLQWKHVKHG,VKDUSHQHGWKHD[HVSOLWÀUHZRRG7KLVFDELQ
might have been neglected, but it’s a sturdy little bastard; thick
and strong built by hands thick and strong. I can see those hands
now, all veins and sinew. He used to tell me I had strength. He
knew what I could become. He saw potential when everyone else
saw waste. He’d want me to callous up, let this little shack to turn
me into a man. When you build something with your hands, seal
it with your blood, stain it with your sweat, your soul becomes a
part of it.
This little cabin can’t shake him; I feel him, I hear him.
He’s trapped in these wooden beams. Burning in the wood
stove. He’s rising up out of the ground and reaching through the
EUDQFKHVRIWKHROGRDNWUHH$VSHFWHU
When I take time to think of it, it feels good to get away
from that urban machine. The temptations, the women, the
ZKLVNH\WKHLUSURPLVHVWRÀOO\RXXSDQGIUHH\RX$QG,·GEODPH
the needle too, but the needle doesn’t promise anything. It’s the
plunger. That trigger. The needle’s just a hollow hallway.
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I thought it’d be easier up here, but so far it’s harder. Back
in the city I didn’t wake up in cold sweats, salty with nightmares.
Out here I keep dreaming of deer; tan and white and leaping into
the grills of semi-trucks. Tactile fur and gleaming metal polished
WRDPLUURUDQGWKHQUHGEORRPLQJFULPVRQVSODVKLQJ$QGWKDW·V
just the start. In these dreams, my past is a tangible thing, full of
color. I can taste its bitter tannins, the smoky women linger long
DIWHU,ZDNH,FDQKHDULWVVL]]OHLWVVQDS2QFHDJDLQ,·PYLEUDQW
DOLYH D VFDYHQJHU 3LFNLQJ DSDUW WKH SLHFHV OHIW EHKLQG VWXIÀQJ
scraps into my jacket pocket. In these dreams, my past creeps
back, her face a dark cloak. I can feel her knocking on the bones in
P\NQHHV$QGDOOWKHZKLOHVKH·VFRXQWLQJGRZQWKHPLQXWHVRQ
KHUÀQJHUV
I can see myself growing stronger now. Back at Mercy,
ZKHQ , ÀQDOO\ ZRNH IURP WKH KD]H ÀQDOO\ JRW WKH QHUYH WR
take a look in the mirror, I stripped and just stood there; bones
protruding, lean mass gone, long eaten away because I certainly
ZDVQ·WIHHGLQJLWP\H\HVHPSW\ZHDN$EHDWHQDQLPDO,WKUHZ
P\VHOIRQWKHÁRRUFRXOGQ·WPDQDJHDVLQJOHSXVKXSKDGWRJHW
on my knees like a girl. I was furious. I took that hate and turned
it into strength—siphoned it, bottled it up. Now my biceps swell
with pure liquid rage. My shoulders are thick with fury. My thighs
ache with anger. My whole body is this coiled machine, ready,
waiting, waiting for that bitch to come back. Tempt me again, take
away my minutes, my seconds; replace my time with cotton and
sickness, dilute me, snuff me out. I know she’s got a plan. She’s
FRPLQJEDFNWRÀQLVKPHWRSXOOP\WHQGRQVEHWZHHQKHUWHHWK
to suck the jelly from my bones. But I’m ready and I’m waiting.
I was sitting on the porch feeding new cotton wicks into
the kerosene lanterns when Uncle Hank stopped by the cabin
again. I inspected the lanterns in my hands, rust slowly eating
WKHP DZD\ 8QFOH +DQN SXOOHG WZR EURZQ EDJV ÀOOHG ZLWK
groceries out of the passenger seat of the cab. By the time I had
stood up to help, he had already pulled open the screen door, set
the groceries on the narrow counter in the kitchen, returned to the
porch. He sat on the stoop. The screen door slammed shut behind
him with a cringe.
“The rain’s been coming almost nightly now,” he said
without removing the toothpick from his teeth.
“It has.”
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´<RXJRWWRJHWWRÀ[LQJWKDWURRIRU\RX·UHJRLQJWREH
dealing with a world of shit.”
“It’s next on my list, Hank. Believe me. Did you bring
WKRVHURRÀQJQDLOVDQGVKLQJOHV"µ
He stood and walked over to his red pickup truck,
dropping the tailgate with a clunk. He leaned into the truck bed
and dragged two old Wild Irish Rose boxes to the end of the
tailgate. “Come and get them.”
I shouldered each box and set them by the shed. Uncle
Hank slammed the tailgate shut; the crack reverberating off of the
WUHHV,LQVSHFWHGWKHER[HV7KHVHFRQGRQHKDGDÁDSWRUQRII,W
KHOGVRPHRGGVDQGHQGVHQRXJKURRÀQJQDLOVWRÀQLVKWKHSDWFK
job. One of the nail packages had opened and spilled into the box.
The loose nails had worked their way to the bottom where there
ZDVDRQHLQFKJDS$WUDLORIWKHPZDQGHUHGIURPWKHSLFNXSWR
the shed.
Fucking Hank.
Just then I heard the pickup’s engine turn over and sputter
a bit until it was given some gas. By the time I got to my feet, the
tail end was ambling down the drive, a glimmer of sun-faded red,
two inch deep tire tracks in the soggy dirt leading out of view,
mud tracks trailing down the road.
I’ve been thinking about that shit all goddamn day.
The judgment in his eyes, on the lookout for any indication I’m
DERXWWRFRPPLWDPDMRUIXFNXS$OZD\VKXQWLQJIRULW7KHUH·V
VRPHWKLQJHOVHLQKLVH\HVWRRFRQÀGHQFHLQHYLWDELOLW\ZDLWLQJ
Sometimes I wonder why he comes up here at all, probably as
VRPHUHWULEXWLRQWRWKHIDPLO\VRPHZD\WRSURYHKLPVHOIÀJXUHV
he’s protecting his sister from having to worry about me.

$IWHU0HUF\+RXVHUHKDELOLWDWLRQGLVFKDUJHDIWHU,KDG
gone back home, she just wandered the house a shadow, quiet,
shades of grey. Never put shoes on, just stalked the halls in her
socks, unraveled. But somehow it was as if she had always known
I was going to grow up a mess; knew no amount of good parenting
could dig out these black roots. She saw them in me long before
they began to sprout out of my veins. She saw them back when
they were still curly green tendrils working their way into my
guts. Maybe she had started to pull apart at the seams back then.
I was too strung out to notice her eyes light up, the corners of her
PRXWK WXUQ GRZQ WKDW PRPHQW VKH UHDOL]HG KHU VRQ ZDV VRPH

84

TRR

junkie manifest destiny.
I haven’t been getting the same effect from my efforts.
The push-ups, pull-ups, sit-ups, have all become mechanical. I
just go through the motions. They don’t dampen the blows any
longer, barely take the edge off. I need something stronger. I’ve
been sleeping straight through the morning, waking to the sweaty
heaviness of the afternoon. The day wasted.
I started to reinforce the rafters where the water has
been coming in under the loose shingles. Just replaced those last
ZHHN , FXW WKH ERDUGV WR ÀW DQG VWDUWHG KDPPHULQJ WKHP LQ ,
FDQ·WOHWP\VHOIJURZOD]\VRIW,I,ZDQWWRVWD\VWUDLJKW,·YHJRWWR
persevere. Can’t lose the path. Can’t get distracted. Got to prove
it to them; I can do something right for once. I can keep my shit
WRJHWKHU$WWKHYHU\OHDVW,FDQVWD\VREHUDQGVWURQJ

$QGWKHQ,EURXJKWWKHKDPPHUGRZQRQP\OHIWWKXPE

$W ÀUVW QRWKLQJ %ODQNQHVV $ IHZ PRPHQWV RI TXLHW
FRPIRUW$QGWKHQWKHSDLQ,WVWDUWHGLQWKHÁHVKRIP\VZHOOLQJ
thumb and spread through my muscles, nerves, tapped straight
into my bones. My whole body throbbing from the inside out,
VFUHDPLQJ%XW,ÀQGDQRGGHTXLOLEULXPZKHUHWKHSK\VLFDOSDLQ
PHHWV P\ IUXVWUDWLRQ D VHWWOLQJ DQ H\H LQ WKH VWRUP$QG RQO\
then does the desire to shrug off my skin intensify. I am pure
ZDQW,ZDQWWRXQ]LSWKLVKLGHDQGUXQRXWRIP\ÁHVK,GUDJ
my boots underneath me, my feet heavy and hot. I roll and moan
onto the bed. I sprawl face down on the sweat-stained bedspread,
HYHU\WKLQJ DQ XQVWHDG\ ULSSOLQJ PDVV RI LQMXU\ , VTXHH]H WKH
water from my eyes and heave my entreaty into the salty cotton.
When I wake the next day, the need to crawl out of my
skin awakens right with me. I put on my shoes and I run. I follow
a path worn bare by generations of deer’s innate yearning to
IROORZIROORZIROORZ$QGWKHQ,JHWWRWKLQNLQJDERXWWKHGHHU
and how the state knows where to put those deer-crossing signs.
It doesn’t matter to those deer that we blew out the mountain; put
two four-lane super-highways going through in either direction, a
concrete artery running perpendicular to their main thoroughfare.
It doesn’t matter to them—they have no choice. They have no
other way to go. They’ve been forging that path for years. The
deer before them and the deer before them. Then we come and
EODVW DQG EXOOGR]H SDYH DQG SDLQW DQG LOOXPLQDWH $QG ZH·UH
surprised at them crossing where they’ve always been compelled
to cross. That path is theirs, their blood pumps the map. The trail
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EOD]HGLQWKHLUERQHVDVLQHZ\PHPRU\

$QGKHUH,VXIIHUXSWKLVZLQGLQJKLOOWRWKHWRS7UHHVDQG
forest, never any closer to an end, just a deeper burn in my calves.
Liquid singing in my eardrums, the rhythm of twigs snapping
underfoot, everything creating this cadence; the thumping heat
LQP\WKXPEWKHVDPHEORRGKRWLQP\KDPVWULQJV0LQGÀQDOO\
XQKLWFKHG,ÀQDOO\UHPHPEHUMXVWZK\LWZDV,FDPHXSWRWKLV
FDELQLQWKHÀUVWSODFHWRVZHDWWKDWODVWVWLQNLQJGURSRILWRXWRI
my system; to clear the sludgy residue from the bottom of my gut;
to twist and wring the poison from my pores; cast out those last
shadows; kill that demon lying in wait.
I keep running.
I run until the afternoon becomes the evening.

,UXQXQWLO,ÀQDOO\VKDNHP\ZD\EDFNWRWKHFDELQEDFN
WRP\OLVWEDFNWRÀQLVKLQJWKHWKLQJVWKDW,·YHVWDUWHG
I haven’t slept for days; at least it feels like days. It’s hard
to tell with the incessant rain, the constant grey. The thunder has
been knocking the roof since the morning before last, the night
before that, I can’t remember when it started or how long it’s
been. But I know all the while the lightening applauds it along;
the wind barks up the boards, shaking the sides of the cabin.
The storm keeps slamming; it’s been coming for weeks now, as
PDQ\ZHHNVDV,FDQUHPHPEHU6KXFNLQJWKHVKLQJOHVÁDVKLQJ
the curtains, burning images through my eyelids, branches of the
oak tree etched onto my retina. So I sit and I rock, I creak in the
chair in the corner. I am a babbling brook. I can’t stop rushing.
The water has entered my bloodstream. It has diluted me, washed
away my edges. I am a stone, polished smooth in the tumbler. I
am the rhythm of my torso, back and forth, back and forth. I am a
SHQGXOXP,VXUYLYHWRVZLQJ$QGWLFNWLFNWLFN
The storm outside, I can hear him getting angry now.
+XIÀQJKHSLFNVXSKLVKDPPHU+HSRVLWLRQVWKHWKUHHWKRXVDQG
pound sledge over his head. I taste his rage. I’ve slipped my feet
into his boots. He pauses at that moment, the height of his control;
all that weight over his head, hanging. This is real power, the
promise of destruction. I’ve held that much teetering overhead,
wooden handle splintering in my hands.
The storm takes a deep breath. He decides the moment is
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right.


$QGKHEULQJVKLVKDPPHUGRZQ

I rush out of the cabin, chair creaking behind me. The oak
tree stands split straight down the middle; the heavy half reaches
for the ground, an old man lumbering to steady his self. I watch
as the tree creaks and yawns with the rising wind.
Something is bubbling up; the roots stir inside of me.
I am suddenly sick.
I heave the contents of my guts into the grass. I imagine
stringy black roots pouring out of my mouth, but the dirt is only
splashed with pools of yellow bile. My heart races, the pain in my
head whistles.
The goddamn tree is split down the middle.
I can’t think of what to do. The storm slaps me across
the face with cold rain. My thoughts spin. My heart is pounding
through my ribs now, threatens to crack my bones. My tongue
begins to swell against my teeth. I need to run. I need to bring this
shit to center.
I need to run, now.

$QGVR,UXQ

$ZD\ IURP WKH FDELQ WKH RDN VWUDLJKW LQWR WKH WKLFN RI
the storm. My legs are rubber, my knees bend backwards. My
burning eyes are cooled by the buckets of rain falling from above.
,ÀQGP\FDGHQFH7KHKHDWRIP\ERG\PHHWVWKHFROGRIWKHUDLQ
$VSUD\RIVWHDPWUDLOVEHKLQGPH,DPDFRPHWSXOVLQJWKURXJK
WKHIRUHVW,DPDEDOORIÀUH,ÀQGP\KHDGDQG,ÀQGP\FHQWHU
The wet absorbs all of my sounds. I am silent. On mute, I run in
the peaceful quiet chaos of the storm.
The rain falls from its crescendo and becomes nearly
silent. I plant both of my feet in the dirt. Everything catches up
to my stopped body, slams into my back with ricochet force. I fall
onto my knees. My elbows suck into the thick mud of the earth.
The rain, a tiny patter now, paws at the back of my neck. My chest
LQÁDWHVZLWKDJLDQWVREZKHQ,FDWFKPRYHPHQWRXWRIWKHFRUQHU
of my eye.
$GRH
She’s lying in the underbrush, waiting out the rain.
Knobby knees curled underneath herself, watching me.
I blink.
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She blinks.
Doe eyes, thick lashes.

$W WKDW PRPHQW , XQGHUVWDQG ZKDW WR GR 7LPH KDV
stopped in this place. This is the rock I must roll up the hill, again
and again. I have become Sisyphus. I will wait at the bottom for it
to roll back down. I am here to catch it, to push it back up. This is
perseverance, this is strength.

7KHVWRUPKDVÀQDOO\EURNHQ7KHUHLVDFWXDOTXLHWQRZ
$QG OLJKW 7KH GRH VHQVHV WKH VKLIW DQG VWDQGV 6KDNHV WKH ZHW
from her coat. Leaps off.
I pull myself from the mud, and make my way back to the cabin.
When I come upon it, I see the damage done. While I ran
DQGUDQWKURXJKWKHIRUHVWWKHRDNWUHHIRUPHGDÀVWDQGSXQFKHG
WKURXJK WKH ÁRRUERDUGV 3XQFKHG VWUDLJKW LQWR WKH URRW FHOODU
The tree is completely split now, the heavy half reaches into the
ÁRRUERDUGVOLNHDJLDQWKDQG7KHVXQVKLQHVKRWDQGÀHUFHLQWR
the cabin. I crawl through the hole ripped open by the oak; weave
my way up and over the jungle gym of branches. I’m suddenly a
kid again. Once inside, I see that a thick branch has crushed the
ZRRGVWRYH$QRWKHUKDVVPDVKHGWKHURFNLQJFKDLUWRVSOLQWHUV
Everything a busted game of pick-up sticks—shingles and two-
by-fours sprawling. I notice a gleam in the root cellar, a glint of
VXQOLJKWUHIUDFWHGVRPHWKLQJZHGJHGXQGHUWKHÁRRUERDUGV
Like an exploding beam of sunlight burst into a million
SLHFHV RI FRORU LW DOO FRPHV ÁRRGLQJ EDFN WR PH ZDYHOHQJWK E\
individual wavelength: the thirst.
Before my brain can even register it, my body responds;
see the thirst is faster than the electrical synapses between
my neurons. This time I crawl back through the branches, get
underneath them to creep into the black earth of the root cellar.
In the darkness, in the dirt, my hands grasp a long tall bottle—
ominous black label—glass so thick and sturdy. I can feel its
contents pulsating; clear and cool and sharp and clean.
I’m vibrating. The tiny hairs on my arms stand on end.
$ WKRXJKW EHJLQV WR SXVK LWV ZD\ WR WKH IRUHIURQW RI P\
consciousness.

$OPRVWLPPHGLDWHO\WKLVWKRXJKWLVSXVKHGGRZQGRZQ
GRZQ$QGUHSODFHGE\IHDUDQGMR\DQGEORRGSXPSLQJKHDUW
SRXQGLQJMXVWLÀFDWLRQ7KLVLVLWP\WHPSWDWLRQP\PRPHQWRI
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reckoning.
This is my talking snake.
The gnarled branches of the oak form a canopy over my
ERG\DV,VLWLQWKHGLUWRIWKHURRWFHOODU0\ÀVWWLJKWO\JULSVWKH
bottle of whiskey. I loosen the cap and drink down the burning
brown liquid. Everything is dead quiet now. Mute. The branches
of the oak tree brush against me, leaves cool and wet on my face.
Row upon row of dewy brown liquid shimmers, encased in glass.
Enough to last me months, years. I have died. This is heaven.

:LWKP\IUHHKDQG,EHJLQWRSHHOEDFNP\OD\HUV,XQ]LS
my skin and slip free. It’s only now that I discover it: I have no
backbone, no supporting structure, nothing at my center. I’m pure
exoskeletal.
I collapse back onto the moist black dirt below, no longer
a man, now an empty suit. The branches shudder. The quaking
leaves shake tiny droplets of water straight through me onto the
dirt below. I am weightless. I am steam. I press the bottle into
my chest and can feel it growing larger with every breath I take,
DQ LQÁDWLQJ EDOORRQ , FORVH P\ H\HV DQG IHHO P\VHOI ULVLQJ ,
ÁRDW WKURXJK WKH EUDQFKHV WKURXJK WKH ÁRRUERDUGV WKURXJK
the rafters. I rise right out of the cabin, pulled by some invisible
slipstream into the sky above.
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Sarah Reagle
Suspended in Their Cocoonery
The infestation started slowly. I noticed the moths near
the end of summer. I thought — like the stray bee or beetle —
they’d come in through the open windows. I kept thinking they’d
OHDYHRQWKHLURZQÁ\RXWWKHZD\WKH\FDPH2UIROORZPHRXW
the door once the cold came and the windows closed. But they
never left. Instead, they multiplied.
The morning it got cold enough for oatmeal was the
morning the moths became unwelcome. There comes a breaking
point for all guests, like when a friend crashes on the couch
between apartments. The dirty socks left in the living room. The
milk left to spoil on the counter. The larvae left in the oatmeal,
suspended in their cocoonery. They weren’t the remnants of
summer; they were the moths that a mother should’ve told me
about before I moved into my own apartment. The ones that come
in with the groceries and breed until the feathery sounds of moth
ZLQJVÀOOWKHDLUEHIRUHEHGWLPH7KH\ZHUHÁRXUPRWKVSDQWU\
PRWKV,QGLDQPHDOPRWKV$QGWKH\ZHUHHYHU\ZKHUH
That morning, when I saw the tenuous webbing stretched
between the oats like a confused cobweb, I dropped the container
and screamed. I got out the broom and dustpan and started to
clean the mess, blushing as though someone had seen me in my
PRPHQW RI JLUOLVK IHDU$V , WULHG WR DQJOH WKH EURRP WR JHW WKH
sticky larvae out from under the cupboard, I heard a knock at the
door to my apartment. It was my upstairs neighbor – Celia. She
ZDVWKHRQO\RQHZKRFRXOGJHWSDVWWKHÀUVWVHWRIGRRUVWRWKH
house.

&HOLD ZDV WKH ÀUVW SHUVRQ , PHW ZKHQ , PRYHG LQ 6KH
was here even before the landlord, who admittedly was an hour
late to give me the keys. I was sitting on the front step waiting,
FRQWHPSODWLQJ KRZ WZHQW\WZR \HDUV FRXOG ÀW LQ RQH PRYLQJ
truck when I saw Celia coming from down the block. She had
black hair cropped close to her head and wore a rust-colored
pantsuit with a chicken brooch clipped under the collar.
She introduced herself as Celia Wilcox and responded
with a yep-yep-yep-yep when I asked if she lived here. Her
clipped words reminded me of a clucking chicken – but perhaps
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WKDWZDVFUXHOWRWKLQN$SURMHFWLRQRIKHUVWUDQJHEURRFKRQWRKHU
words. Celia invited me in for tea, telling me that the landlord was
QHYHUHYHURQWLPH$QGZLWKQRWKLQJWRGRDQGQRWKLQJWRORVH,
followed her.
The house looked the way it did on the Internet. Red brick
with vines creeping up and over the front windows; bordering
XQNHPSW EXW HUULQJ RQ WKH VLGH RI UXVWLF &HOLD RSHQHG WKH ÀUVW
door and went into the small foyer, revealing two more doors. It
reminded me of a fun house, the kind where you just have to hope
you chose the right door.
“Yours is the one on the left, but you can see that later,”
Celia said.
“Yeah, I hope so,” I said.
“Now, I should warn you that I have a little collection,”
Celia said, starting to open the door to her apartment. “Some
people think it’s a little silly.”
“I’m sure I’ve seen worse,” I replied, expecting an
abundance of dolls or snow globes.

%XWLWZDVQHLWKHU,WZDVFKLFNHQV(YHU\ZKHUH$FRRSRI
sorts. Sculptures lined the stairs, growing larger as we got to her
living room, where they cluttered the walls and windowsills. The
art on the wall and pillows on the couches depicted chickens. In
cages, out of cages, laying eggs. No medium or method missing.
There was scrap metal, embroidery, batik, cast iron, straw, screen-
printing and plastic. The vase on the dining room table was
VKDSHG OLNH D FKLFNHQ DQG ÀOOHG ZLWK K\GUDQJHDV 7KH ÀJXUHV
surrounding me made me feel like I was at a party of guests I’d
never met but that would welcome conversation. Like if I started
clucking, they’d cluck right back. Maybe that’s how Celia picked
XSKHUZD\RIVSHDNLQJ2UPD\EHWKHVSHHFKFDPHÀUVW,WVHHPHG
a little too obvious to ask: chicken or the egg?
Walking into her kitchen, the eyes of hundreds of chickens
followed me, and hundreds more met me there.
“This is where my collection started. I wanted a country
kitchen,” she said, pointing to the wall of chicken magnets nestled
against her refrigerator. “Let me put on the tea.”
“Oh. Well, I guess you got your country kitchen,” I said.
I couldn’t think of anything else. I silently called her the Chicken
Lady but resolved to never say it aloud. I liked her. Even as I
looked over to see her moving three chicken teapots off the burners
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to make way for the kettle, which was surprisingly normal. Just
metal. She held the handle with a chicken potholder.

´,WJRWDOLWWOHRXWRIKDQG$IWHUDZKLOH,MXVWKDGDZKROH
country house,” she said.
“I know what you mean,” I said.
“They mean good luck, you know. Good, good, good,
good. That’s part of what I liked about them,” she said.
Tea became a regular occurrence in our shared house. Her
children and grandchildren had all moved away, and I guess I
was something of a surrogate. I had to guess because she never
talked about them. There was only one picture frame in her
apartment – chickens dancing around the edge of a shot at the
]RRIUR]HQVPLOHVRQDJURXSRINLGVDQGSDUHQWVZLWK&HOLDLQWKH
center. When I’d asked about it, she’d muttered something about
a wedding and Seattle without any clipped words. The next time
I was over, the picture was gone.

,·G FRPH FORVH WR PHPRUL]LQJ HYHU\ FKLFNHQ LQ KHU
apartment by the time she knocked on my door that morning.

´+RQH\\RXLQWKHUH"µ&HOLDVDLGPXIÁHGE\WKHGRRU
, NQHZ VKH ZDV WU\LQJ WR SHHN LQ WKURXJK WKH SHHSKROH $QG ,
knew she knew it didn’t work in that direction. I’d told her the
ÀUVWWHQWLPHV,FDXJKWKHUGRLQJLW
“Coming, coming,” I said, jogging down the short hall.
Bits of oat were stuck in my hair and on the bottoms of my bare
feet. I opened the door, hoping she wouldn’t judge me too harshly
for my appearance and wishing I was still in the kitchen. I felt
myself spreading the infestation to other parts of the house. I
QHHGHGDPDVNOLNHWKH\ZHDULQ-DSDQIRUWKHÁX$QGDVKRZHU
“When do you want to head to the store today?” Celia
asked.
I stared at her like she was asking the color of my
underwear. I forgot it was a Sunday. I forgot that these mornings
were for taking Celia for groceries, afternoons were for tea, and
evenings were for working.
I’d offered to take her to the store once when I saw her
lugging bags of groceries off the bus, the blue bags bumping
against her in an almost obscene way when she took the last big
VWHS GRZQ WR WKH VLGHZDON $QG WKHQ LW EHFDPH HYHU\ 6XQGD\
PRUQLQJ,WDNHKHUWREX\WKHWHDDQGVKHVHUYHVLW$QGWKHQ,
trek off to work to take orders and carry plates of food and smile
even when I don’t want to.
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´,FDQ·Wµ,VDLGÀQDOO\FKRNLQJRQWKHZRUGV
There was no time. I imagined the larvae burrowing
into my oats, spitting silk and wrapping themselves in blankets
of grain. I imagined the rate at which they could multiply in the
time I went to the store and back. I imagined myself as I appeared
WR &HOLD DW WKDW PRPHQW DQG , FRXOGQ·W ÀQG DGHTXDWH ZRUGV ,
couldn’t tell her that I was living with moths. She’d think I was
dirty, incapable of keeping my own apartment free of pests.

$QGWKHQ,WKRXJKWRIWKHPVSUHDGLQJ,IWKH\VQXFNLQWR
the sleeves of my jacket or the folds of my scarf and followed me
WRZRUNVQXJJOLQJLQWRWKHEDJXHWWHVDQGZDLWLQJWRÁXWWHURXW
at the customers when they reach for something to dip in their
VRXS$QG,FRXOGSLFWXUHP\ERVV\HOOLQJDWPHDOUHDG\+LVFKLQV
ÁDSSLQJDQGÁHFNVRIKLVVSLWODQGLQJRQP\OLSZKHQKHIRXQG
out I was to blame.
I could hear my mother in my head, telling me about
KRZ WKH QHLJKERU·V GRJ KDG ÁHDV 2U KRZ P\ DXQW KDG IUXLW
ÁLHV LQ D WKLFN EODFN EDQG DURXQG KHU NLWFKHQ·V FHLOLQJ 7HOOLQJ
me that only dirty people got pests. That we weren’t that type of
SHRSOH$QG,·GQHYHUVHHQ&HOLDZLWKRXWDPDWFKLQJSDQWVXLWDQG
FRORUIXOEURRFK$OZD\VLPSHFFDEOHLQWKDWROGODG\VRUWRIZD\
She wouldn’t have this moth problem.
“I’m sorry. I’m busy today. I just can’t,” I said.
“Is something wrong, dear? You look pale, pale, pale,”
Celia asked.
I looked up to see her eyeing my oat-dotted hair with
downcast eyes. I hoped she thought the oats were some sort of
beauty secret. Celia poked her head inside my door, perhaps
looking for the mysterious source of oats. I prayed that the moths
KDGQ·WIROORZHGPH7KDWVKHZRXOGQ·WJOLPSVHDÁXWWHURIZLQJV
in the glare from the morning sun. The gleam lighting a trail of
dust through the living room.

´1R,·PÀQH<RXKDYHWRJRWKRXJK,XK²µ,VDLG

$QG WKHQ DV LI VRPH KLJKHU SRZHU ZDV UHWXUQLQJ P\
frantic calls for help, the phone rang, stopping me from having to
think of a lie.
“ – have to answer the phone. Sorry.”
“Well, okay. I’ll still see you later for – ” Celia said as I
shut the door.
I couldn’t have Celia think I was dirty. I didn’t want her
WRNQRZDERXWWKHPRWKV$QG,QHHGHGWRJHWULGRIWKHP,FRXOG
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feel them all over my nerve endings, sending chills up my spine
like a whispered breath against my neck. I’d rather have Celia
think I was rude than dirty — or “unclean,” as my mother had
called me once before making me rub my hands and face with
soap until the bubbles burned when they touched my skin.
I answered the phone without looking at who was calling.
,QUHWURVSHFW,·GÀOHWKDWDVDPLVWDNH
“Hello?”
“Hi, darling, it’s been too long.”
It was my mother. We hadn’t spoken for almost a year,
since my last birthday. I’d been avoiding her calls and emails since
she’d spent an entire dinner detailing the ways I could be a better
daughter. If I could dress like a lady, if I could keep a boyfriend for
more than a few months, if my nail beds weren’t so damn shallow.
,WZDVQ·WWKHÀUVWWLPHEXW,·GZDQWHGLWWREHWKHODVW,·GPRYHG
here not long after, neglecting to tell my mother the new address.
But my phone number hadn’t changed.

´$UH\RXWKHUH",FDQKHDU\RXEUHDWKLQJµVKHVDLG
I hung up the phone before she could say anything else.
Or before she could hear my voice crack when I responded.
When I was twelve, my mother found a mouse in my
room. She saw it scurry along the wall, skirting my bookshelf and
moving toward my bed. Like so much else – our plumbing leaks,
our cat getting lost, Dad leaving – she blamed the mouse on me.
“Do you keep food in here? How did this get here?” she
asked.
I didn’t keep food in my room. I didn’t know how it got
there. But she wouldn’t or couldn’t – didn’t, at any rate – accept
my innocence. Or my cleanliness. She made me get into the bath
as soon as she deemed me guilty. Which was immediately. While
,VRDNHGXQWLOP\ÀQJHUVJUHZROGDQGZULQNOHGEHIRUHP\H\HV
she tore the sheets off my bed and threw them out. I thought it a
drastic measure even then. But I listened to her, always. She said
they were dirty; the mouse had touched them. But the mouse
didn’t look dirty to me, and I didn’t feel dirty. But to my mother,
we both were.
Heading back to the kitchen, I tried not to touch anything
EXWWKHÁRRU$QGHYHQWKDWZDVRQWLSWRHV2QFHWKHUH,JUDSSOHG
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LQWKHFXSERDUGWRÀQGWKHERRN,·GERXJKWDERXWKRXVHKROGSHVWV
among the cookbooks and loose recipes. The book was a security
blanket of sorts when I bought it – I hoped I’d never have to use
it. I paged through until I found the page where the moths’ tiny
EURZQERGLHVZHUHEORZQXSWRWHQWLPHVWKHLUUHDOVL]H
The book told me to eliminate, vacuum, bleach, prevent.
It became my mantra. I had to pick up where I left off with the
RDWPHDODQGÀQGHYHU\LQIHFWHGER[RUEDJRIIRRG,NQHZLWZDV
going to be bad. I’d let them go for months, never thinking we were
VKDULQJDIRRGVXSSO\,UDUHO\XVHGWKHIRRGLQWKHSDQWU\$OOP\
PHDOVZHUHPDGHH[FOXVLYHO\IURPWKHUHIULJHUDWRURUIUHH]HU,·G
tried to stave off malnutrition while making my meals as quickly
DVSRVVLEOH9HJHWDEOHVDQGIUR]HQGLQQHUVOXQFKPHDWVDQGZLFKHV
DQG TXHVDGLOODV $OO WKH ZKLOH WKH PRWKV ZHUH EUHHGLQJ DQG
boring in the neglected pantry. The phone rang again twice as I
stood planning my attack. I didn’t move to answer it.
I started on the bottom shelf and worked my way up.
7KH\ FRXOG JHW LQWR DQ\WKLQJ FDUGERDUG VTXHH]H WKHLU ZD\
through anything plastic or shrink wrapped. I mourned the waste
of food, thinking dimly of those commercials with those ragged,
bloat-bellied children. But it had to be done. Eliminate, vacuum,
bleach, prevent. They got into my favorite tea, left unused since
I’d been going to Celia’s. Moths staggered around the inside of the
cardboard box, where the webbing was indistinguishable from
the teabags. I thought maybe they were hopped up on the caffeine
LQWKHEODFNOHDYHVUHQGHUHGLQFDSDEOHRIÁ\LQJRXWDWPH7KH\
snuck under the one corner of my box of Nesquik that wasn’t fully
snapped on; left burrow marks through the chocolate powder,
larvae on the rim. I clamped the lid fully on before throwing it
away, squishing their fat white bodies beneath the clear yellow
SODVWLF7KH\ZHUHLQUDPHQLQSDVWDLQSRWDWRÁDNHV

, ÀOOHG WZR JDUEDJH EDJV ZLWK WKH QLEEOHG DQG ZDVWHG
IRRG$OOWKDWZDVOHIWZHUHFDQV-XVWVRXSYHJHWDEOHVIUXLW(YHQ
those had to be washed in case the tiny eggs stuck beneath the
label, between the aluminum ridges. The paper labels would
forever be rippled from the experience.
Next came the vacuum. I wielded the hose like a
Ghostbuster, sucking the cocoons out of corners like they were
GHPRQLF VSLULWV , EOHDFKHG WKH VKHOYHV WKH ÁRRU WKH FRXQWHUV
(YHU\ VXVSHFW VXUIDFH LQ WKH NLWFKHQ$QG LW IHOW OLNH WKH PRWKV
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were suddenly gone, though I hadn’t killed any directly. I thought
PD\EH WKH\ ÀJXUHG RXW ZKDW ZDV KDSSHQLQJ DQG KDG JRQH WR
play hide-and-seek in corners and behind curtains. I wondered
if calling out olly olly oxen free would bring them out any faster. I
couldn’t stand the thought of waiting for the moths left in hiding
to show themselves so I could squish them into little puffs of dust,
like they disappeared in a magic trick. But at least they’d be gone.
$QGVRRQ
The last thing I could do was to prevent them from coming
back to the pantry. Satchels of bay leaves were the most common –
and least poisonous – approach. I guess they didn’t like the smell.
But of course I didn’t have any. I wasn’t one for spices either. I had
only the most basic – salt, pepper, cinnamon. I know we had them
at work though. I wouldn’t feel too bad snagging a handful. It’d
help make up for the pitiful tips from the I’ll-just-have-a-water
crowd at any rate.
When both the cupboards and my clothes were thoroughly
coated with bleach, I threw my clothes in the washing machine on
the hottest setting. The cupboards would have to wait a few days
before being washed out and restocked with the remaining cans.
7KHRQO\WKLQJOHIWWRFOHDQWRGD\ZDVPH$QGVLQFH,GLGQ·WÀW
LQWKHZDVKLQJPDFKLQH,JRWDVFDOGLQJVKRZHULQVWHDG$VWKH
ZDWHUEHDWGRZQP\IDFHOLNHFRDOVSRSSLQJIURPDÀUHKXUWLQJ
more than I thought it would, I thought about the missed calls on
P\SKRQH$QGZKDWP\PRWKHUZRXOGWKLQNLI,WROGKHUDERXW
WKHPRWKV2UZRUVHLI,·GWROGKHUWKDW,ZDVOHDUQLQJKRZWRÀ[LW
in a way that didn’t involve burning down the house or throwing
out the entire cupboard. In a way that acknowledged that these
WKLQJV KDSSHQ 7R HYHU\RQH $QG KRZ PXFK IDUWKHU WKDW·G
separate us. Not just states now, but something less tangible.
Something I’d left behind with my stuffed animals and picture
books. That desire to be like her, to throw my clothes away instead
of just into the washing machine.

$QGWKHQ,WKRXJKWRI&HOLDHDUOLHUDQG,NQHZ,KDGQ·W
fully left it behind. I rapidly felt guilt constrict my chest. I recalled
Celia’s face – even her dark skin growing somehow pale against
her rich yellow pantsuit. The way her inquiring neck shook when
VKHEREEHGWKURXJKP\GRRUMXVWZDQWLQJWRÀQGP\SUREOHPV
DQG À[ WKHP ,·G ZDQWHG WR SURWHFW KHU IURP P\VHOI IURP WKH
moths, from how my mother made me think.
But maybe distance wasn’t what she needed. I thought
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of the chicken picture frame and how she already had so much
distance.
When I got out of the shower, I dressed and went to knock
on Celia’s door.
“Oh, Molly, I didn’t expect you. Don’t you work?” she
said, opening the door.
“In an hour. I could miss a day though,” I said. “Do you
still need groceries?”
“Not enough for you to miss work,” she said, looking at
me concerned, the way she did earlier when she poked her head
in through my doorway.
I’d imagined her saying yes, getting into my car and
telling me the new recipes she was going to try that week – she
always had a new soup or cookie to make. I guess there isn’t much
else to do when it’s just me and some chickens for company. But
of course she wouldn’t do what I expected.
“Who was that calling earlier, anyway?” she asked. “You
were so, so distracted.”
“Hey, did you ever hear of pantry moths?”
I hoped to catch her off guard the way I had been earlier
by the phone.
“What? Sure, honey. Wait, wait, wait,” she paused,
stopping to laugh in a way that bounced up the stairs and back
into her apartment. “The oats in your hair?”
“Yeah. The oats in my hair,” I said, trying to force my
smile to match hers. It was the smile of the second-place winner
at a spelling bee.
“So that’s who called earlier? I didn’t know moths were
that pesky,” she said.
I should’ve known I couldn’t divert her that easily. She
could never take a hint. Not when I didn’t want to talk about a
bad date, not when I spilled a tray of water on a customer, not
now. I knew better than to keep avoiding the question at least –
her inquisitions rivaled the Salem witch trials.
“No. My mom,” I said, staring down the chicken on the
bottom step.
I’d never talked to Celia about my mom. She didn’t talk
about her family, so I didn’t talk about mine. We talked about
recipes, about my spiteful and spit-full boss, but not about moms
and kids. Our conversations were comfortable and safe like the
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ones you have with a friend you only ever meet for coffee – or I
suppose, in this case, tea.
“You know, I think I remember my daughter getting those
moths once in college. Took her weeks to get them out for good,”
Celia said, patting down my oat-free hair.

,IDOWHUHGIRUDPRPHQWWRÀQGZRUGV:H·GPRYHGRXW
RIWKHFRIIHHVKRSDQGLQWRWKHFDU&RQÀQHGLQWLPDWHQRWDOZD\V
FRPIRUWDEOH0\ÀUVWER\IULHQGKDGDVNHGPHRXWDQGEURNHQXS
with me in a car. The latter in the middle of a carwash, where all
music sounds beautiful. But he didn’t.
“But they left eventually?”
“Of course,” she said. “Just took some time.”
“I guess. I didn’t actually talk to my mom. It was a one-
sided sort of thing – her talking, me hanging up,” I said, my
stomach bottoming out and rising up again as if driving down a
hill too fast.
I didn’t know what Celia would say. But I felt a shift. Like
ZKHQSOD\LQJZLWKDPDUEOHPD]HDQG\RXSXWWKHOLWWOHJODVVEDOO
LQWKHWRS$QG\RX·UHQHYHUUHDOO\VXUHZKLFKSDWKLW·VJRLQJWR
take.
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Anna Quinn
Second Degree


7KLVLVEHIRUHWKHÀUH
Here, there are no sirens, no yellow tape running along
the edge of the scorched yard. Instead of hoses swelled with
ZDWHUUXQQLQJDFURVVWKHVLGHZDONIURPWKHK\GUDQWWRWKHÀVWVRI
WKHÀUHÀJKWHUVWKHUHDUHVL[\HDUROGVZLWKFKDONLQWKHLUVZHDW\
hands. It is late summer, its days long and evenings longer,
lamplights calling children home to front porches and the arms
of mothers. The air is thick with the cries of cicadas. It is this
summer that I remember.

$LGHQKDVMXVWWXUQHGVL[WHHQ,QP\PLQGKHZLOODOZD\V
be sixteen, and although I have passed that birthday long ago, he
will always be my older brother. He lies across the bed, his blinds
drawn against the dusk outside. His legs are tucked underneath
a quilt splayed with milky stars and moons, stitched by our
grandmother as a baby shower gift. I sit at the end of the bed,
EHVLGH$LGHQ·VIHHWDFKRFRODWHFDNHUHVWLQJRQWKHSODWHDWRSP\
ODSDVP\OHJVGDQJOHRIIWKHHGJH$LGHQ·VH\HVDUHFORVHGDQG
KHFRXOGEHVOHHSLQJZHUHLWQRWIRUWKHVPLOH$LGHQ·VGUHDPVDUH
tortured. He never smiles when he sleeps.
“No frosting,” he says, without opening his eyes. His
H\HOLGVÁXWWHUVOLJKWO\DVLIKH·VVWUXJJOLQJWRNHHSWKHPFORVHG,
look down at the cake and nod.

´,W·VFKRFRODWHµ,VD\DQG$LGHQVPLOHVIXUWKHUKLVOLSV
parting to reveal a glimpse of the top row of his crooked teeth. I
move closer. “Happy birthday.”

$LGHQ RSHQV KLV H\HV  7KHLU EOXH LV DOPRVW VWDUWOLQJ
against the shock of black hair crowning his head. “Thank
you, Mags.” He reaches over and wraps his arms around my
shoulders, pulling me tight, taking care not to crush the cake. Up
close, he smells feverish. The back of his sweater is damp; even
DV,SXOODZD\LWVWLFNVWRP\SDOPV$LGHQGRHVQ·WQRWLFH+H
wraps the quilt tighter around his waist.
The top layer of the cake is still warm, and tiny drops
of condensation ring the edge of the plate, barely visible. I try
FRXQWLQJWKHP$LGHQVHHVPHVTXLQWLQJDQGUHDFKHVRYHUWRWKH
ODPSRQKLVQLJKWVWDQGWXJJLQJWKHFKDLQDQGDIDLQWOLJKWÀOOV
the room. The plate lies between us. The knife is missing.
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,VOLGHRIIWKHEHG7KHZRRGHQÁRRULVVOLFNEHQHDWKP\
feet. “Let me get something to cut it with.” I’m not two steps
DFURVVWKHURRPEHIRUH$LGHQ·VYRLFHFDWFKHVPH

´:DLW0DJVµKHVD\V´,KDYHVRPHWKLQJKHUHµ$LGHQ
is pawing through the orange bottles on his bedside table. One is
NQRFNHGVLGHZD\VDQGLWUDWWOHVDVLWIDOOVWRWKHÁRRU,NQHHOWR
SLFNLWXS$79,$10*UHDGVWKHODEHO,SODFHLWEDFNRQWKH
nightstand.

)URPDPRQJWKHSLOOV$LGHQUHFRYHUVDSODWHDKDOIHDWHQ
piece of lasagna lying in a pool of tomato sauce. He ignores what’s
left of his lunch and plucks the fork and knife from the plate.
Gripping the knife with his right hand, he makes to slice
the cake. “Wait!” I grab his arm. I can feel the ridges of bone
XQGHUQHDWKP\FXUOHGÀQJHUV$LGHQLVVWLIIKHORRNVDWPHH\HV
ZLGH7LQ\ÁHFNVRIFRORUDUHVFDWWHUHGDURXQGKLVSXSLOV

,ORRNGRZQDWP\ÀQJHUVDQGLPPHGLDWHO\OHWJRWDNLQJ
VHYHUDOVWHSVEDFNZDUG0\KDQGVIRUPÀVWV
“You forgot your wish,” I say, nails biting into my palms.
Outside, the hum of an engine coasts down the street, and through
WKHJDSVLQWKHEOLQGVWKHJODUHRIKHDGOLJKWVÁDVKHVEULHÁ\DFURVV
WKH IDU ZDOO  6L[ \HDUV DJR ZH ZRXOG KDYH VXQJ WR$LGHQ EXW
after “happy birthday” comes candles. There are no candles in
our house.

´<RX·UHULJKWµ$LGHQQRGV´&RPHKHUHµ,KHVLWDWHIRUD
moment before stepping forward. “I need help,” he says, and his
ÀQJHUVJUDVSP\ZULVWDVLIWRWDNHP\SXOVH+LVWRXFKLVFROG
“Help me.”

$LGHQ XQFXUOV P\ ÀQJHUV WKHQ IROGV WKHP DURXQG WKH
handle of the knife. It weighs heavy in my hand. “Ready?” he
says, and places his hand atop mine.
“Don’t forget your wish.”
The knife splits the cake.

,WLVWKHHYHQLQJRI6HSWHPEHUÀUVWD6XQGD\0\PRWKHU
is frowning.
In and of itself, this is not unusual. The doctor is upstairs,
DQGHYHU\VRRIWHQWKHÁRRUERDUGVFUHDNDVKHPRYHVDFURVVWKH
URRP VWHWKRVFRSH LQ KDQG  , LPDJLQH KLP OLVWHQLQJ WR$LGHQ·V
heartbeat. I imagine it is unsteady.
“Madigan,” my mother says. I look down from the
ceiling and change from counting lumps in the sheetrock to the
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number of wrinkles in my mother’s forehead, current tally: seven.
The fake crystals in the chandelier dangling above the table cast
shadows across the walls. The edges of my mother’s silhouette
are sharp, unwavering.
“Madigan,” she repeats, lifting a forkful of potatoes from
her plate, setting it down again. She heaves a sigh. It comes out
PHDVXUHGFRQWDLQHGWKHVLJKRIDZRPDQZKRZDNHVDWÀYHWR
practice yoga. “It’s time you found some friends.”
“I have friends,” I say. The creases lining her forehead
dig deeper, miniature valleys embedded in her face. “There’s
0UV7HQQ\VRQQH[WGRRU7KHJUD\FDWWRR$QG,KDYH$LGHQµ
My mother takes off her glasses and folds beside her plate,
pinching the bridge of her nose. “Madigan, an eighty-year-old
woman is not the sort of person you should be seeing on a regular
basis.”
“Eighty-one,” I say. “It was her birthday last Tuesday. I
baked her a cake.” Vanilla, with maple icing. Mrs. Tennyson says
she is too old for candles.

,VWLFNDIRUNIXORIGHÁDWHGPDVKHGSRWDWRHVLQP\PRXWK
The texture is lumpy, undercooked.

0\ PRWKHU JODQFHV XS IURP EHWZHHQ KHU ÀQJHUV  +HU
stare is narrow. I am told I have her eyes. “Neither,” she says, “is
a cat.”
I lift another forkful. “But—”
“Not with your mouth full.”

$WWKDWPRPHQWWKHWRSVWHSJURDQV0\PRWKHUSXVKHV
her chair out, lays her napkin on the table. Her heels echo against
WKHÁRRUZLWKHDFKORQJVWHS7KHGRFWRUDSSHDUVLQWKHKDOOZD\
He is a burly man, thick around the middle for a doctor, and his
chest heaves slightly from the exertion of the stairs.

´0UV )LW]SDWULFN FRXOG \RX VSDUH D PRPHQW"µ  7KH
buttons of his collar strain to enclose his neck. My mother nods
DQG PRWLRQV KLP ZLWK D SDOH DUP WRZDUGV WKH RIÀFH EHIRUH
proceeding down the hall. Before he follows, he looks back over
his shoulder.
“Madigan,” he says. His tone is that of an afterthought.
“How are you feeling?”

´)LQHµ  +LV JD]H IHHOV OLNH D PLFURVFRSH  , VWDUH DW P\
SODWH WKH KDOIHDWHQ PDVKHG SRWDWRHV DQG VOLFH RI RR]LQJ URDVW
beef. Perhaps it’s not me the doctor is staring at, but my dinner. I
feel compelled to offer him a bite.

7KHGRFWRUVKLIWVKLVZHLJKW´$OZD\VJRRGWRKHDU7DNH
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care of yourself, now.” He turns and makes his way down the
hall.

2QO\RQFHKHOHDYHVGR,UHDOL]HWKDWP\KDQGVO\LQJLQ
my lap, are knotted within my napkin.
The second week of September comes, and with it, a
knock at the door. I am upstairs in my bedroom when I hear it, a
SHUVLVWHQWUDSSLQJWKDWFRPHVLQWKUHHV,Á\DFURVVWKHKDOOZD\
SDXVLQJRQO\EULHÁ\WRFKHFNRQ$LGHQZKRVHH\HVDUHÁXWWHULQJ
in some stage of REM.
Three more knocks.
I sprint to the stairwell. In my haste, I miss the third step
from the bottom and, sliding in my socks, come within inches of
smashing my face against the portrait on the wall. My mother
DQG IDWKHU VWDQG EHKLQG$LGHQ DQG PH P\ IDWKHU·V SDOP O\LQJ
KHDY\RQP\VKRXOGHU$LGHQ·VOHIWKDQGLVFODVSHGDURXQGP\
right, the edges of my mouth curve up in a smile. My face is
unfamiliar.
Whether from the portrait or to the person waiting at the
GRRU,UXQ$ERYHWKHÀUHSODFHLQWKHOLYLQJURRPKDQJVDPLUURU
and lying on top of the mantel is a pair of gloves. I grab these and
slip my hands into them before unlocking the door.
Standing on the welcome mat is not the doctor, not a
deliveryman. It is a boy. He is several inches taller than me, and
LQKLVDUPVLVDÀVKERZOIXOOWRWKHEULPZLWKZDWHU0LQLDWXUH
waves move from one side of the bowl to the other, threatening to
crest over the top.

´,ORVWP\ÀVKµKHVD\V

´<RXUÀVKµ,UHSHDW
He nods. His cheeks burn red.
The bowl is, sure enough, empty. “Sorry,” I say, “but I
haven’t seen it.” I grab the door handle and start to push it shut,
but before the door meets the frame, it slams against something.
There is a shoe in the way—not a sandal, but an actual tennis
shoe, faded from white to a dull gray and with a mud-caked sole.
“Mind letting me look inside?”
I crane my neck around the door. The boy’s hair is brown
and lopsided, like he’s cut it himself. “I do, actually. Please move.”
I lean my shoulder against the door, but it refuses to budge.
“It was your mom,” he says, and for a moment, I stop
pushing. “She offered me a twenty if I got you out of the house.
See?” I ease the door open wide, and the boy steps to the side,
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QH[WWRWKHFOD\SRWÀOOHGZLWKEODFNH\HGVXVDQV,QWKHFRUQHU
of the yard, my mother is trampling around in the garden, ankle
deep in chicken droppings. She does not turn around.

,WXUQEDFNWRWKHÀVKER\%DODQFLQJWKHDTXDULXPLQKLV
right arm, he sticks out a hand. “Chase Turner, at your service.”
I ignore his hand and step onto the porch. “Madigan,” I
say, my back to him as I twist the key in the lock. He’s beaming,
FOXWFKLQJ WKH ÀVK ERZO DV LI LW·V ÀOOHG ZLWK WUHDVXUH  +LV VPLOH
ÁLFNHUVHYHUVRVOLJKWO\ZKHQ,DGG´6KHJDYH\RXWZHQW\",·OO
take ten.”
October, and the children in elementary school are
running up and down the street, ghosts and witches and the
occasional Superman or two. Chase and I sit on his front steps,
the cement cold and damp, and hand out peanut butter cups
and Hershey’s bars. I count the ringing of the bells at the church
GRZQWKHVWUHHWIRXUÀYHVL[VHYHQ,WPD\EH)ULGD\QLJKWEXW
Chase’s posture is still perfect. Eight years of Catholic school will
do that, he says, wiping a smudge from his khakis.
Spiderman toddles up the front path and asks for
a Hershey’s. I drop one into his pillowcase, then a second.
“Thanks,” he says, bursting into a grin somewhat atypical of an
DUDFKQLG´&RROÀVKµ

0HU ZLWK KHU PDURRQ ÀQV IDQQLQJ RXW EHKLQG KHU LV
swimming inside her bowl beside us. I joke that this is so she
doesn’t escape. She was never really lost; as Chase explained
later, it was more of an orchestrated attempt of hide-and-seek.
Meaning: he lied.
Chase’s eyes follow Spiderman down the steps. When
the boy reaches the next house, Chase turns to me. “Why do you
wear those gloves?”
“Because I’m Rogue,” I say. This is true: fake spandex
stretches across my arms, making me sweat, and the front locks of
my hair are dyed white.

&KDVH FURVVHV KLV DUPV$ ZULQNOH IRUPV LQ KLV SUHVVHG
shirt. “Not just on Halloween. I mean the rest of the year.” The
light casts deep shadows across his face, his eye sockets hollowed.
I turn to the plastic pumpkin full of candy bars. “My skin
LV WR[LFµ , VD\ GLJJLQJ IRU DQ$OPRQG -R\  0\ ÀQJHUV IXPEOH
amongst the chocolate.
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What I don’t tell Chase is that the shadows tonight are
not nearly as frightening as the crisp whites and sharp edges of
the surgical ward. I say nothing of that evening years ago when
I woke in a bed not my own, my vision blurry and thoughts
scattered as I struggled to focus on breathing: in, out; in, out. That
QLJKWRQO\DIWHUPDNLQJVXUH,ZDVDOLYHGLG,UHDOL]H,FRXOGQRW
move my hands.
An accident, they said. You fell, they said.

)OLFNHUVRIPHPRU\SDLQWP\PRWKHUDQG$LGHQLQODZQ
chairs on each side of me, my father standing in the middle of the
\DUG DV ZH JDWKHUHG DURXQG WKH ERQÀUH  (YHQ LQ WKH VXPPHU
KHDW $LGHQ WUHPEOHG VOLJKWO\ \HW KH ZDV WKHUH DQG WKDW ZDV
enough.
7KHÀUHZDVVRKRW, they said.
When some part of my brain registered that I was falling—
seconds, long seconds, before the rest of my brain could react—I
stuck my arms out in front of me, to save my face, no doubt. My
palms plunged into the embers.
You’re lucky, they said, that you still have your hands.
I don’t tell Chase I’m lucky.
“Touch me,” I say, “and I’ll steal your memories.”

&KDVH·V JD]H OLQJHUV RQ PH EHIRUH KH WXUQV WR IDFH WKH
street. “You never told me your house was haunted,” he says. “If
I’d gone inside, I might never have seen the light of day again.”

$WWKLV,ORRNXS´+DXQWHG"µ
“There’s someone upstairs,” he says, pointing at the
second window from the right. The windows are black, but even
ZLWKRXW WKH OLJKWV , FDQ WHOO WKDW &KDVH LV SRLQWLQJ WR $LGHQ·V
room.

´7RRPDQ\JKRVWVWRULHV"µ,ÁLQJDSDFNHWRI0 0·VDW
Chase, but it’s my heart, not his, that beats double-time. I imagine
$LGHQVWDQGLQJQH[WWRKLVEHGDVKHSULHVWKHEOLQGVRSHQ
Chase shrugs, but across his mouth is a frown. Snow
White prances up the path, her skirt trailing among the leaves,
and when she cries “Trick or treat!” Chase replies, “Trick.”
January, and the fallen leaves are replaced by snow, tiny
crystals that gather along the streets and sparkle before inevitably
being pelted with clumps of road salt. They turn to slush, and,
occasionally, when the ground temperature dips below thirty-
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two degrees, form a thick layer of ice across the roads. These are
what they call “dangerous conditions.” I do not argue. Nor does
$LGHQ'DQJHURXVFRQGLWLRQVPHDQGD\VRIPHVLWWLQJDWWKHIRRW
RIKLVEHGO\LQJRQWRSRIWKHXQLYHUVHDV,OLVWHQWR$LGHQQDUUDWH
the classics lining his oak bookshelf.

$LGHQ·VYRLFHLVVWHDG\DQGFRQÀGHQW,WLVQRWWKHÀUVW
time he has seen these words, and several run-throughs ago, he
PDVWHUHG WKHLU UK\WKP WKHLU LQÁHFWLRQ  ´<RXU ZRUVW HQHP\ KH
UHÁHFWHGZDV\RXUQHUYRXVV\VWHPµKHUHDGV´$WDQ\PRPHQW
the tension inside you was liable to translate itself into some
visible symptom.”

0\ ÀQJHUV WUDFH WKH VWLWFKLQJ UXQQLQJ EHWZHHQ WKH
squares of the quilt. On the other side of the glass, the snow is
IDOOLQJLQIDWÁDNHVOLQLQJWKHHGJHVRIWKHZLQGRZVLOODQGPXWLQJ
the world around us.
“Do you know what I wished for last summer, Mags?”

$IWHUDPRPHQW,UHDOL]HWKLVLVQRW:LQVWRQ6PLWKWDONLQJ
“To get better,” I say. I remember the smell of cocoa powder, of
XQEOHDFKHGÁRXU7KLVLVWKHZLVKKHUHSHDWVHYHU\-XO\
“I wished that next year, we’d celebrate my birthday the
same way.”
“You’re not allowed to tell me your wish,” I remind him.
This is why he hasn’t recovered, I think, not yet; his confessions
cancel out whatever progress his wish might have made, and
even as the orange bottles on his nightstand multiply, his mind
grows weaker.

´+DYLQJ IXQ ZLWK WKDW ER\ DFURVV WKH VWUHHW"µ  $LGHQ·V
voice sounds like steel.
“What boy?” I ask.
It is March when I lose my gloves.
Chase has invited me to see the cherry blossoms. He is
composing a portfolio full of photography, pages of four by six
inch color prints, which he will send off to the admissions board
for a private academy in Newport. His assignment is titled Life
Before the Lens.
The sky is a perfect blue, and, walking underneath the
ERXJKVWKHZKLWHÁRZHUSHWDOVORRNOLNHFORXGVDJDLQVWLW:LWK
the weaving of their limbs, the cherry trees stretch across the
path, forming a tunnel that spans the length of the block. Chase
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is wandering between the trees and the edge of the lake, trying to
FDSWXUHÁRZHUVÁRDWLQJRQWKHJODVVVXUIDFH
I crouch down to pluck a blossom from the stone walk.
0\ÀQJHUVDUHWKLFNFOXPV\,GRQ·WGDUHWRXFKDSHWDOIRUIHDURI
bruising it. With my left hand, I slip the glove from my right and
lay it out along the path. My grasp is shaky, but I manage to scoop
up a blossom, to cradle it in the center of my palm. Its petals are
a fragile, stark white against the red of my hand.
In that moment, my right glove disappears.
I jump to my feet and whip around. Behind me is Chase,
P\ JORYH GDQJOLQJ IURP WKH ÀQJHUWLSV RI KLV OHIW KDQG  ,Q KLV
other is his camera, and in the next instant, I am blinded by the
EXUVWRIWKHÁDVKOHQV
“Chase.” My voice is a warning.
He releases his camera, and it falls back to his chest,
attached to a loop of fabric that hangs around his neck. Chase
reaches, his hand latching around my wrist. His eyes skirt my
palm.
His next breath catches in his throat.
“There was an accident,” I say.
I tell him about the masks of the burn unit, of creams,
RLQWPHQWVDQGVDOYHV,WHOOKLPDERXWWKHVPRNHRIWKHERQÀUH
and building S’mores. I tell him about waking up without
ÀQJHUSULQWV

+H OLVWHQV KLV RZQ ÀQJHUV JULSSLQJ WKH HGJHV RI KLV
FDPHUDDQGZKHQ,ÀQLVKWXUQVWRPHZLWKDTXHVWLRQ³WKRXJK
his words are not measures of heat or pain:
“What about your brother?”
I return his stare.

´$LGHQ"µ,VD\´$LGHQZDVQ·WWKHUHµ

7KHEUHH]HWKUHDWHQVWRFDVWWKHSHWDOIURPP\KDQG
“Do you want to know why winter’s my favorite season,
Chase?” His face betrays nothing. “Nobody asks me why I’m
wearing gloves.”

$IWHU D PRPHQW KH VSHDNV ´%HDXWLIXOµ  , WUDFH KLV
H\HVLJKWWRWKHFKHUU\EORVVRPIROGHGEHWZHHQP\ÀQJHUV,QRG
“Well,” Chase shoves his hand into my right glove. “Let’s
go.”
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7KH ODVW GD\ RI -XQH$LGHQ LV QRW VOHHSLQJ ZKHQ , VWHS

into his room, though his eyes lay closed.
“What’s happening across the street?” he asks.
I glance out the window. Beyond the wide leaves of the
oak tree beside the path, Chase’s blinds are shut.
“The Turners are in Newport for the week,” I tell him.
“Chase got into his photography program. They’re attending
orientation.”

$LGHQORRNVDVLIKH·VGULIWHGRII
He is smiling.
I do not remember July.

7KDW LV ZKDW , WHOO WKH ÀUHÀJKWHUV  , ZDV DVOHHS , VD\
:KDW·V JRLQJ RQ" , VD\  , DVN WKH VDPH WKLQJV RI$LGHQ EXW QR
words cross his lips.
On the Fourth, I crawl into bed before dusk, making sure
to twist my blinds tight. My windows are locked. I consider
taking a sleeping pill for good measure. My mind wanders to
$LGHQ·VURRPDQGEDFN1R,GHFLGHLWLVEHWWHUQRWWRZDNHKLP
One hour later, when my eyes shoot open, my instinct
screamsÀUHZRUNV. I pry myself from the sheets and step carefully
DORQJ WKH KDOOZD\ DYRLGLQJ WKH ERDUGV WKDW FUHDN  ´$LGHQ"µ ,
ZKLVSHURQFH,·YHUHDFKHGKLVGRRUZD\´$LGHQ"µ
I step inside. He must have taken his pills, because he
does not speak. His breathing echoes too faint for me to hear.

,WLVRQO\ZKHQ,UHDFKKLVQLJKWVWDQGWKDW,UHDOL]HWKHEHG
is empty.

$W WKH VDPH PRPHQW P\ HDUV UHJLVWHU VRPHWKLQJ HOVH
,WLVQRWWKHVRXQGRIÀUHZRUNVH[SORGLQJRXWVLGHEXWWKHKLJK
pitched shrieking of sirens, alarms still distant, but growing closer.
I rush to the window and thrust the blinds aside.

7KHUHDUHÁDPHVFUDZOLQJIURPWKHVHFRQGVWRU\ZLQGRZV
of the house across the street, reaching out into the sky.
Chase’s house.
Dimly, my brain registers stinging as my feet slap against
WKHÁRRUEXW,DPWRRIDURIIWRQRWLFH$LGHQ,WKLQN$LGHQZKR
GRHVQRWOHDYH$LGHQ
I burst out the door and make it as far as the mailbox
EHIRUH WKH ÀUVW ÀUH WUXFN DUULYHV OLJKWV ÁDVKLQJ UHG DQG ZKLWH
7KH VHFRQG DUULYHV QRW ORQJ DIWHU VFUHDPLQJ DV LW ÁLHV WRZDUGV
QXPEHU$OORI/DZUHQFH6WUHHWLWVHHPVKDVFRPHWRZDWFK
the world spring alight. I spot Mrs. Tennyson leaning against her
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FDQH7KHÀUHJOHDPVZLWKLQWKHOHQVHVRIKHUJODVVHV

,GRQRWVHH$LGHQ
The gravel of the front walk digs into my heels as I run
EDFNWRWKHKRXVH$V,ZUHVWOHZLWKWKHVFUHHQGRRUVRPHWKLQJ
FDWFKHVP\H\H,WLV$LGHQ·VIDFHFKDONLHUWKDQ,·YHHYHUVHHQLW
He lies collapsed across the wooden porch.

´$LGHQµ
I slip my arm around his back, try to support him. Ever
so slightly, I feel the rise and fall of his chest through his shirt. His
eyes are closed.

$ RQHV\OODEOHG ZRUG HVFDSHV IURP KLV OLSV RQO\ WR EH
drowned by the siren. I bend closer. Half-delirious from the noise
DQG WKH OLJKWV P\ PLQG LV SOD\LQJ WULFNV RQ PH $LGHQ VPHOOV
RQO\RIVPRNH´*ORYHVµKHUHSHDWVEHIRUHGLVVROYLQJLQWRDÀWRI
FRXJKV,VWUXJJOHWRKROGKLPVWUDLJKW$ERYHXVWKHDPEXODQFH
OLJKWVEOD]HDJDLQVWWKHIURQWZLQGRZ

´,·OOJHWDSDUDPHGLF$LGHQµ,FDOORYHUWKHVLUHQV´-XVW
wait.” I unwrap his arm from my shoulder and stand up, but
before I step away, he grabs my ankle.

´*ORYHVµKHFKRNHVXQIROGLQJKLVULJKWÀUVW,QKLVKDQG
lies a black glove. My glove.
I bend down, but instead, lose my balance, and my knees
VPDVKDJDLQVWWKHSRUFKGHFN´$LGHQZKDWDUH\RX³"µ
“Mags,” he says, and there are tears leaking from his eyes.
´$FFLGHQWµ

$QG,NQRZ
Propping the screen door open with the pot of black-eyed
VXVDQV,HDVH$LGHQLQVLGHKLVDUPGUDSHGDFURVVP\VKRXOGHU
Our steps are halting and slow as we cross the hall to our parents’
bathroom. Its tiles gleam black and white.
“Shower,” I say.

$LGHQ·VKHDGQHDUO\OROOVDV,JXLGHKLPWRWKHEDWK+H
grabs me for support—my arm, not my hand.

/DWHU,WXFN$LGHQXQGHUQHDWKWKHVWDUVDQGPRRQV+LV
breathing is softer than ever; his hair, still dripping wet.
I step away from the bed and peer outside. The house has been
ruled a total loss by now, but there’s still a stream of water running
IURPDWOHDVWRQHRIWKHÀUHPHQ·VKRVHVVSODVKLQJLQWRWKHFKDUUHG
rooms through gaping holes where walls should be. Suddenly, I
think of Mer, gasping for air, for water as the glass of her world
melts around her.

%HVLGHPH$LGHQVSXWWHUV
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In the months to come, I would receive a postcard in the
mail, one decorated with a bleeding stamp and no message. The
other side bore a photo of a female hand.
I do not remember a return address.
That day, under the cherry blossoms, I did not lie to
&KDVH7KH$LGHQKHVDZZDVQRWE\P\VLGH,WZDVP\EURWKHU
who tripped me. It was my brother by my side when I awoke. It
was my brother whom I chose to protect.
Now, I imagine myself telling a different truth. This is
what I see when I lie in bed at night with the blinds closed, the
windows locked. I would step off the porch and scream, scream
ORXGHU WKDQ WKH VLUHQV DQG WKH FUDFNOLQJ RI WKH ÁDPHV VFUHDP
XQWLOWKHSDUDPHGLFVDQGWKHÀUHPHQDQGWKHSROLFHDOLNHIRXQG
the two young victims of Lawrence Street.
I would kill my brother.
I would save myself.

,WGRHVQRWPDWWHU$VRIWRGD\WKHFDVHRIWKH-XO\)RXUWK
ÀUHDW/DZUHQFH6WUHHWLVRIÀFLDOO\FORVHG
It has been ruled an accident.
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Commentary

Interview
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Dawn Lundy Martin earned a B.A. from the University of Connecticut,
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University of Pittsburgh.

TRR: How would you describe your writing process? Where do
you think your inspiration comes from? Is it an internal or external
inspiration?
DLM: Inspiration, I think, is overrated. If I waited for inspiration to
write, I’d rarely do it. I believe in ritual (writing every day), working
really hard, in chaining yourself to your desk or wherever, shutting
up, and writing. I believe in linguistic play. Genius writing might not
always come, but there’s always written language. There’s always
language to listen to, to read. That said, I can’t deny that love is often
a catalyst into creativity in a way that is its own special thing. Must
be the endorphins.
755$WZKDWSRLQWGR\RXFRQVLGHUWKHZRUNÀQLVKHG"
'/06RPHWLPHVZKHQ,ÀQLVKDSRHP,QHYHUFRPHEDFNWRLWDQG
tinker with it. It just feels cooked. Others are never done. These might
be the ones that are more complicated, that can evolve as I grow as a
writer, person, thinker. When I read new work in public for example,
I often read with a pen in my hand because in that moment of reading
out loud in front of an audience, I can experience the work newly and
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gain some insight into how it wants to speak.
TRR: What is your relationship to form in poetry? What do you
think its place in contemporary work? How do you work with
form?
DLM: For me, form is often (but not always) the place where language
ends. It is a way of speaking that contributes to the content in the
poem, or what wants to be said. My poems either spill out into form,
or work, reversely, from a formal interrogation that I stumble upon
when playing in the work. When I wrote Discipline I was listening to
a lot of lectures on UbuWeb. I listen to Derrida’s voice, even though
I don’t understand French. I listened to the cadence of the speech in
my headphones for hours while writing. And something about that
cadence, I believe, found its way into the poems, which just emerged
as prose poems. Then I had to work a bit to shape the material inside
them, the syntax, etcetera, so that some tension is produced by the
sentences and near sentences in the blocks of text.
I was also interested in writing a long a series of poems that are
interconnected but stand alone as well—I think about it now as
multiple and weaving narratives. Titles would have enclosed those
poems and I didn’t want them to be enclosed or encapsulated.
In Discipline, there is one poem with a clear title “Coda”—how
does this attend to your ideas of form/structure its relationship to
content?
´&RGDµZDVLQVRPHZD\VDQDIWHUWKRXJKWLQVWHDGRIDÀQDOWKRXJKW
So it seemed like it might stand outside of those other utterances.
TRR: In a lot of your work in Discipline the body plays a key role as
well as the poetic “I.” What roles do these play in your life? How do
you differentiate between yourself and the poetic I?
DLM: I like these questions because it makes me think about
dissociation. The speaking “I” in Discipline does not have a
transparent disposition. There is no looking through the “I” to a
VSHFLÀF SHUVRQ HVSHFLDOO\ WKLV ZULWHU ,QVWHDG LW·V D ÀJXUH VWDQGLQJ
in for some potential speaker. It’s not even a self that it stands in for,
really. This might be confusing to anyone who’s ever heard me read
from the book because I often talk about personal experiences—my
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father fading away in a cancer state, or I’ll call the book a kind of
autobiography. And it’s true that what’s being said emerges from the
thinking through these things, but the moment the language begins
to take shape on the page, the I shifts outside of itself, in a way, and
toward some kind of shuddering or ghostly effect. These things that
want to be said cannot be said from a single stable speaking I. Or,
perhaps what I really want to say is, the singular stable speaking I
does not exist in Discipline because experience has fractured it.
TRR: What can you tell us of the Black Took Collective? What is it
and how did it come to be?
DLM: The Black Took Collective (BTC) was founded about 10
years ago by Ronaldo V. Wilson, Duriel E. Harris and me. We were
young poets at the Cave Canem Retreat for African American Poets,
which at the time was held in a monastery in Upstate New York. We
were slightly rebellious and interested in stances of opposition to
representations of blackness in poetry that seemed to authenticate
blackness, to nail it down, to claim this racial identity as a closed state
of being via a series of familiar tropes. Our stance was a critical stance
against this. We wanted to be all races or no race, all sexualities or no
VH[XDOLW\ WR FUHDWH ÀVVXUHV GLVUXSWLRQV LQ WKH ZD\V WKDW WKLQJV DUH
normally known.
BTC has evolved into a three-person poetry performance
collaboration. We do staged multimedia temporary installation pieces
that investigate identity. For example, our most recent performances,
ZKLFK DOO KDYH D VLWHVSHFLÀF HOHPHQW WKDW DWWHQGV LQ VRPH ZD\ WR
the place where the work is being performed, projects excerpts from
Gertrude Stein’s novella Melanctha as a way of calling up the racial
imagination that produced that text. We want to bring it into the room
DVDZD\RIVD\LQJ/RRNDWDOOWKDWEUHDWKHVXSWKURXJKFXOWXUH·VÁRRU
TRR: It’s obvious from your work that you have a great interest in
feminism. What can you tell us about the Third Wave Foundation?
DLM: Feminism to me is very simple. It’s a belief that women are
just as valuable as men. It’s a belief that no matter what your gender
identity is you should be treated equally to those whom society
seems to value most. Feminism is an effort to change the world to
UHÁHFWWKHVHEHOLHIV:KDW·VFRPSOLFDWHGLVKRZWKHEHOLHIWKDWZRPHQ
are not as valuable manifests in the world. The other complication is
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KRZWRÀ[WKLVSUREOHP0\FRIRXQGHUVDQG,VWDUWHGWKH7KLUG:DYH
Foundation 15 years ago, now, because we were keenly aware that
that there was no national organization for young women and men
who were interesting in this kind of activist work. Our foundation
provides money for local organizations run by young women and
trans youth so that they can enact the next phase of the feminist
movement.
TRR: Who are your favorite poets and why?
'/0,ZDQWWRWDONDERXWSRHWVZKR·YHLQÁXHQFHGP\ZRUN³(PLO\
Dickinson, Susan Howe, Harryette Mullen, Theresa Hak Kyung
Cha, Myung Mi Kim, Claudia Rankine, but I also want to mention
theorists Frantz Fanon, Slavoj Zizek, Susan Sontag and visual and/
or performance artists William Pope.L, Kara Walker, Adrian Piper,
and playwright Adrienne Kennedy. I chart lineages in the black avant
garde, women’s experimental traditions, and social justice theory.
Thus, the work emerges in and against not only poetry and poetics
but also other ways of looking at, investigating, and changing the
world.
TRR: Who would you liken yourself to? What work do you identify
with the most?
There are some obvious echoes of Myung Mi Kim’s approach to poetry
LQ P\ ÀUVW ERRN , VWXGLHG FORVHO\ ZLWK KHU DW 6DQ )UDQFLVFR 6WDWH
8QLYHUVLW\  EXW VLQFH WKHQ P\ SRHWLFV KDYH VKLIWHG VLJQLÀFDQWO\³
they still hang on to some important ways of thinking I learned from
Kim, but push further, too, into territories unknown, thus far, even
to me.
TRR: If you had to describe your own work in a phrase or sentence,
how would you?
I would never attempt to describe my own poetry in a phrase or
sentence—maybe a long essay or a book-length volume?
TRR: What do you think is the most important thing to learn/
remember as a poet?
DLM: I’m not going to say because it’d be totally cynical.
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TRR: What advice would you give to young poets aspiring to
publish?
DLM: Do not write toward publishing. At least don’t write toward
publishing if you see yourself as an artist, and I’m only interested in
writing as an art form, which means I’m a total snob when it comes
to poetry, but that’s another story.
What young poets need to do is immerse themselves in the work of
PDNLQJSRHWU\5HDGDORW5HDGZLGHO\DWÀUVWDFURVVSHULRGVVW\OHV
movements, etc., and play around with the strategies you notice in
those works in your own work. This means that you’ll be trying a
lot out/on, but with the goal I believe of noticing and developing
your own preoccupations that you can either place within or against
certain lineages. Then it becomes important to focus, to read deeply
in those lineages.
Also do other poetry things besides writing: subscribe to journals you
love, go to poetry readings and talk to people including the readers,
send friends, teachers, and idols your work, and write poetry reviews.
Publishing, frankly, is not the hard part.
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Nina Mohan a Chicago native, is in her fourth year at Carnegie
Mellon University. She is pursuing degrees in Creative Writing and
Voice Performance. Her secret life goals are to write a musical based
on the songs of Weezer and study ornithology.

Sophia O’Brien

likes to write, and she might spend the rest
of her life doing so. She also likes her cat, Leo, and her knitting
projects, which usually remain unnamed. Although the prospect of
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one, she is going abroad two days after she graduates in order to
discover other potential avenues of attraction.
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is a senior English writing and Japanese major
at the University of Pittsburgh. Her writing spans the gamut from
short stories to young adult pieces, with a hint of blogging and essays
intermixed. In 2008, her environmental piece on Silent Spring was
DZDUGHGÀUVWSUL]HE\WKH5DFKHO&DUVRQ,QVWLWXWH$OVRLQKHU
short story The Fortune Cookie Teller placed second in the Carnegie
Library’s Ralph Munn young adult creative writing competition.
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 DQGPRVWUHFHQWO\%LWWHU$FRXVWLF -DFDU3UHVV1& DERXWZKLFK
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original, so true it takes the breath away.”

Jane McCafferty

LV DXWKRU RI IRXU ERRNV RI ÀFWLRQ PRVW
recently the novel First You Try Everything. She currently teaches
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